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PROPERTY FROM A HAWAII PRIVATE COLLECTION 


A RARE ARCHAIC DARK GREEN JADE CEREMONIAL BLADE (YAZHANG) 
LATE NEOLITHIC PERIOD 


HARRER FTE 
Length 13% in., 34.5 cm 


$ 5,000-8,000 


PROVENANCE 来 源 
E&J Frankel, New York, 1980-81. E&J Frankel > 4&9 > 19804 198142 


See a closely related jade blade of a slightly smaller size, attributed to the Neolithic period, Shimao culture, Shaanxi 
province, in the Palace Museum, Beijing, published on the Museum's website (accession no. 3500125945). Compare 
also a similar dark green blade from the Junkunc Collection, sold in these rooms, 27th September 2021, lot 521; one 
formerly in the collection of Arthur M. Sackler, sold in our Hong Kong rooms, 11th July 2020, lot 121; and another 
formerly in the collection of Mr. and Mrs. Richard Bull, sold in our London rooms, 6th November 2019, lot 210. 
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PROPERTY FROM A HAWAII PRIVATE COLLECTION 


A RARE FRAGMENT OF AN ARCHAIC DARK GREEN JADE CEREMONIAL BLADE (YAZHANG) 
LATE NEOLITHIC PERIOD - SHANG DYNASTY 


新 石器 时 代 末 至 商 。” 玉 牙 璋 残 音 
plexiglass stand (2) 
Length 93 in., 24.8 cm 


$ 10,000-15,000 


PROVENANCE 

Collection of Conrad W. Anner (1889-1960). 

Collection of Stanley Charles Nott (1902-1969). Stanley Ch 

Nott Family Collection. FU 

Christie's New York, 20th-21st November 1979, lot 440. J 佳 士 得 1979 年 11 月 20 
E&J Frankel, New York, 1980-81. 


Jade blades of this form carved with teeth-like notches are called yazhang, a term first used by the eminent late Qing 
dynasty scholar collector Wu Dacheng (1835-1902) in his book Guyu tukao [Study of ancient jade]. Yazhang were 
first produced during the Neolithic period. The production of yazhang was popular in the Xia and Shang dynasties 
and the geographic distribution of this blade type is surprisingly wide, including Shandong, Shaanxi, Henan, and 
Sichuan provinces. The function of yazhang has been an area of discussion, and interpretations of it as a military 
implement have been suggested in ancient texts such as the Zhouli [Rites of Zhou], as well as Zheng Xuan's 
commentaries in the Eastern Han dynasty. Blades of this form are often of large size and are finely and thinly carved 
suggesting a ceremonial function, which is consistent with the archaeological excavation findings of yazhang from 
sacrificial pits. 


Compare two jade yazhang of this type, excavated at Shimao, Shenmu county, Shaanxi province, attributed to 
the later phase of the Longshan culture, now in the Shaanxi History Museum, Xi'an, published in Liu Yunhui, ed., 


Zhongguo chutu yuqi quanji / The Complete Collection of Unearthed Jades in China, vol. 14, Beijing, 2005, pl. 18. 


See also a Shang dynasty example, formerly in the collection of Alfred F. Pillsbury, bequeathed to the Minneapolis 


Institute of Art, Minneapolis, published on the Museum's website (accession no. 50.46.392). For auctioned examples, 


see one from the David-Weill Collection, attributed to Neolithic period to early Shang dynasty, sold in our Paris 
rooms, 16th December 2015, lot 14; and another from the Chang Wei-Hwa Collection, attributed to the Erlitou culture 
or slightly earlier, sold at Christie's Hong Kong, 30th November 2020, lot 2702. 
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PROPERTY FROM AN AMERICAN PRIVATE COLLECTION 


THE RAN GUI 
LATE SHANG / EARLY WESTERN ZHOU DYNASTY 


商 末 / 西周 初 BE 


cast to the interior center with a single clan pictogram reading ran 


M: 
B 


Width 1134 in., 30 cm 


$ 60,000-80,000 


PROVENANCE 
Fritz Low-Beer, New York, acquired by circa 1945. , 约 於 1945 年 已 人 藏 
Collection of Richard Bryant Hobart (d. 1968). rd Bryant Hobart (1968 年 白 ) 收藏 
Sotheby Parke-Bernet, New York, 23rd May 1969, lot 39. Sk EE; Parke-Bernet > 

Collection of J.J. Klejman (1906-1995), and thence by 

descent. 


来 
R 


LITERATURE 

Luo Zhenyu, Sandai jijin wencun [Surviving writings from > (ERES) o 8651937 E> ES 

the Xia, Shang, and Zhou dynasties], vol. 6, 1937, p. 5. i ，《 美 帝国 SEA Br gps 

Chen Mengjia, Meidiguozhuyi jielue de woguo Yin Zhou 

tongqi jilu [Compilation of Yin and Zhou archaic bronzes — ( > E. : i) > Gdk> 19804 > 485 

in America], Beijing, 1962, p. 264, no. R508. REE ) > 北京 ，1981 E > A197 > 68i 


of surviving writings from the Xia, Shang and Zhou en ，《 金 文 jd y 98 1730 
dynasties], Taipei, 1980, no. 508. E zx : ) > 6 
Sun Zhichu, Jinwen zhulu jianmu [Concise list of recorded 

bronze inscriptions], Beijing, 1981, p. 97, no. 1567. eee > 本 研究 月 ，《 般 周 金 文 集成 释文 》 
Yan Yiping, Jinwen Zongji [Corpus of Bronze Inscriptions], ， EH => 编号 3008 
In | 编 ，《 商 周 图 形 文字 编 ) > 北京，2007 年 ， 页 72 
The Institute of Archaeology, Chinese Academy of Social 编号 1707， 图 7 

Sciences, ed., Yinzhou jinwen jicheng [Compendium of MES» (RES es zio 200848 > 43E 

Yin and Zhou bronze inscriptions], vol. 6, Beijing, 1984, f : ] mE 

no. 3008. 

The Institute of Archaeology, Chinese Academy of 

Social Sciences, ed., Yinzhou jinwen jichengshiwen 
[Interpretations of the compendium of Yin and Zhou 
bronze inscriptions], vol. 3, Hong Kong, 2001, no. 3008. 
Wang Xinyi, ed., Shangzhou tuxing wenzi bian [Dictionary 
ofthe pictograms from the Shang and Zhou dynasties], 
Beijing, 2007, p. 723, no. 1707, fig. 7. 

Liu Yu et. al., Shangzhou jinwen zong zhulubiao 
[Comprehensive list of recorded Shang and Zhou bronze 
inscriptions], Beijing, 2008, no. 3279. 

He Jingcheng, Shangzhou qingtongqi zushi mingwen 
yanjiu [Study of the clan pictograms on the bronzes from 
the Shang and Zhou dynasties], Jinan, 2009, p. 339. 

Wu Zhenfeng, Shangzhou qingtongqi mingwen ji tuxiang 
Jicheng [Compendium of inscriptions and images 

of bronzes from Shang and Zhou dynasties], vol. 7, 
Shanghai, 2012, no. 03531. 


> 济南 ，2009 > > S^ 


El E 
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he present bronze vessel is cast to the interior with a single pictogram, Ran £4, which 

is one of the earliest and largest ancient clans recorded in archaic bronze inscriptions. 

This gui was originally part of a set, and the only other gui known from the same set is 
now preserved in the National Palace Museum, Taipei. It was formerly in the collection of the Rehe 
Imperial Palace and is illustrated in Wu Zhenfeng, Shangzhou qingtongqi mingwen ji tuxiang jicheng 
[Compendium of inscriptions and images of bronzes from Shang and Zhou dynasties], vol. 7, Shanghai, 
2012, no. 03534. 


According to the study of He Jingcheng (Shangzhou qingtongqi zushi mingwen yanjiu [Study of the 
clan pictograms on bronzes from the Shang and Zhou dynasties], Jinan, 2009, pp 101-113), there are 
approximately 245 surviving bronzes today that can be identified to have come from the Ran clan, 

a family of noted importance from ca. 1200-800 BC. Traces of the Ran clan members have been 


discovered, based on related archaeological findings, at various major bronze age regions in China, Nu MR eo aT PAIS 

including Henan and Shaanxi province. In addition, bronze vessels bearing the Ran clan symbol have also UD y Y ey # buc 

been excavated in the southern regions, such as Hubei and Hunan province. Some scholars believe that ts | 51 } y) $ , g BELL 
these vessels were brought by the Shang people to the south to perform rituals and ceremonies at the . ieu AM : A Jj | «d fide? Mi: " ‘ : d W. jt < 


mountains and rivers, evidenced by the large amount of precious jade discovered inside these excavated 
vessels. Others have suggested that these bronzes belonged to the southern local civilization, which was 
inspired and heavily influenced by the central Shang culture. 


See other bronze gui from the Ran clan, including one from the Qing Court Collection, now preserved 

in the National Palace Museum, Taipei, included in one of the Qianlong Emperor's imperial bronze 
catalogues, Liang Shizheng et al., Ningshou jiangu [Antiquity appraisal of Tranquil and Longevity], 

vol. 6, 1776, p. 14; and another in the Palace Museum, Beijing, published in The Institute of Archaeology, 
Chinese Academy of Social Sciences, ed., Yinzhou jinwen jicheng [Compendium of Yin and Zhou bronze 
inscriptions], vol. 6, Beijing, 1984, no. 3011. 


Richard Bryant Hobart (d. 1968) was a prominent banker in Cambridge, Massachusetts. After his first 
journey to China in 1909-1910, he developed a deep interest in Chinese and Korean art, which included 
ceramics, bronzes, and paintings that, according to his daughter Mabel Hobart Wentworth, were the 
opics of many conversations with his friends from all over the world. Hobart had lent important pieces 


o renowned institutions such as Philadelphia Museum of Art, Museum of Fine Art, Boston, and the Fogg 
Art Museum, Cambridge, believing that the beauty of the artworks that he had kept must be shared with 
other collectors and viewers to enjoy. Part of his substantial art collection was sold at Sotheby's Parke- 
Bernet in New York in 1969. 
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ER RA 


AN ARCHAIC MOTTLED BROWN AND CELADON JADE DISC (BI) 


NEOLITHIC PERIOD, QIJIA CULTURE 
新 石器 时 代 BAM FE 

Japanese wood box (3) 

Diameter 6% in., 15.9 cm 


© $ 20,000-30,000 


PROVENANCE 
Collection of A.W. Bahr (1877-1959), 1963. 
Collection of Arthur M. Sackler (1913-1987). 


Christie's New York, 14th-15th September 2009, lot 40. 


Linyushanren Collection. 


* M + 赛 克 勒 (1913- 
AA FEE 13200949 H 14% 
KEFU 人 收藏 


Compare three jade bi of a very similar stone from the Qijia culture, excavated from Houliugou village, Jingning 
county, Gansu province, now preserved in the Jingning Museum, illustrated in Ye Maolin et al., ed., Zhongguo chutu 
yugi quanji / The Complete Collection of Unearthed Jades in China, vol. 15, Beijing, 2005, pls 3, 4, and 5, together 
with another similar example, discovered in Huangniangniangtai, Wuwei city, Gansu province, now in the Gansu 
Provincial Museum, pl. 1. 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


AN ARCHAIC GREEN JADE CEREMONIAL BLADE (GUI) 


SHANG DYNASTY 
5 EE 
Length 9 in., 23 cm 


$ 80,000-120,000 


PROVENANCE 

Yamanaka & Co., Inc., New York, 1943. 

Collection of Raymond A. Bidwell (1876-1954). 
Springfield Museums, Springfield (accession no. 62. 
Mi.07). 

Christie's New York, 22nd March 2013, lot 1123. 


EXHIBITED 

Collection of Chinese and Other Far Eastern Art 
Assembled by Yamanaka & Company, Inc., Yamanaka €: 
Co., Inc., New York, 1943, cat. no. 246. 


LITERATURE 

The Raymond A. Bidwell Collection of Chinese Bronzes 
and Ceramics, Museum of Fine Arts, Springfield, 1965, 
pp 30-31. 


山中 商会 ，1943 年 
Raymond A. Bidwell (1876-1954) 收藏 
EJERE > AE (GE 1262.Mi.07) 
414201343 H22H > 45941123 

展 

(Collection of Chinese and Other Far Eastern Art Assembled 
by Yamanaka & Company, Inc.) > PRS > 4 
年 ， 编号 246 


出 版 
(The Raymond A. B 
Ceramics) > Ei£3E 


idwell Collection of Chinese Bronzes and 


The Shang dynasty placed a great emphasis on the administration of power through ritual rites and ceremonies. As 


part of this elaborate system, various ritual jades, including ceremonial jade blades or tablets, gui, emerged alongside 


the traditional bi and cong, assuming significance in both life and afterlife contexts. Jade gui as such were specifically 


used by kings, dukes, and princes during ceremonial occasions. Numerous jade ritual wares, including a wide range 


of gui tablets, were unearthed from the Yin ruins at Anyang. Notably, Fuhao's tomb (c. 1200 B.C.) contained a vast 


collection of jade implements, showcasing the diversity of these objects. 


Compare a closely related example, in the collection of the British Museum, illustrated in Jessica Rawson, 
Chinese Jade from the Neolithic to the Qing, London, 1995, pl. 10.16; another sold in Christie's New York, 22nd 


Mar 2013, lot 1123. 
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A RARE ARCHAIC GRAY POTTERY TRIPOD WINE VESSEL (GUI) 
EARLY SHANG DYNASTY, ERLITOU CULTURE 


商 初 二 里 头 文 化 ” 灰 陶 帮 
Height 9% in., 23.9 cm 


© $ 20,000-30,000 


PROVENANCE 
Galerie Christian Deydier, Paris. 
Important European Private Collection. 


EXHIBITED , 

Treasures from Ancient China - V. Les Merveilles du ; i / - 5 du 

Néolithique, Galerie Christian Deydier, Paris, 2017, "8 ^ En $ 7 
cat. no. 16. 


Identified by the protruding spout set on the mouth, tripod vessels of this form are named gui . Gui vessels are 
considered to be functional receptacles originating from the Neolithic period that were used for both cooking and 
drinking. Compare a gray pottery tripod gui of a similar form, attributed to the Erlitou culture (c.1900-c.1500 BC), 
sold in these rooms, 30th March 2006, lot 1. For other examples of pottery gui from the Erlitou culture, see two in the 


collection of the Henan Provincial Museum, Zhengzhou, one excavated at Gongxian, the other at Yucun, Dengfeng 

county, Henan province, illustrated in Zhongguo taoci quanji [The complete works of Chinese ceramics], vol. 2, 

Shanghai, 2000, pls 1 and 2, respectively. See also a white pottery tripod ewer and cover published in Regina Krahl, 

Chinese Ceramics from the Meiyintang Collection, vol. 3 (1), London, 2006, p. 78, pl. 1090, where it is noted that y 


vessels of this type were probably used for ritual purposes and their form followed vessels of the Longshan culture. 
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THE WEI GU 
LATE SHANG DYNASTY 


Sr Bil 


cast to the interior of the foot with a single clan pictogram reading wei 


Height 10% in., 27.5 cm ~ 一 一 一 一 一 一 


© $ 80,000-120,000 


PROVENANCE 
Collection of Jack and Adele Frost. J: E r | 
Offered at Christie's New York, 2nd December 1986, Z 佳 十 得 1986 年 12 月 2 日 ， | | 


lot 311. FERN EAE > 41990 
Acquired in Los Angeles, circa 1990. 组 然 89H 17H > 432348 
Christie's New York, 17th September 2008, lot 348. | n jl 


LITERATURE $ REN TRIR) > 153? n 
Liu Yu and Lu Yan, eds., Jinchu yinzhou jinwen jilu | 
[Compilation of recently discovered bronze inscriptions], 

vol. 3, Beijing, 2002, pl. 692. 

Liu Yu and Wang Tao, Liusan oumei yinzhou youming 

gingtongdi jilu / A Selection of Early Chinese Bronzes 

with Inscriptions from Sotheby's and Christie's Sales, 

Shanghai, 2007, pl. 202. 

Wu Zhenfeng, Shang Zhou qingtong qi mingwen ji tuxiang 

Jicheng [Compendium of important inscriptions and Š A QT 
images of bronzes from the Shang and Zhou dynasties], 

vol. 17, Shanghai, 2012, no. 08988. 


a 
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he present vessel is a fine example of the sophisticated bronze style developed in the late 

Shang dynasty during China's Bronze Age. Bronze gu, used as sacrificial wine receptacles, 

are known throughout the Shang dynasty, but it was in the late Shang period when 
bronze casting reached anew height that the vessel attained its final striking form. Gu, at first, were 
short and stout with simple taotie designs merely suggested by eyes amidst linear decoration, yet the 
refinement of shape and ornamentation steadily took place as the foundries' technique gained in skill 
and experience. By the time the Shang capital had moved from Zhengzhou to Anyang in Henan province, 
circa 1300 BC, gu of taller, more graceful proportions with intricate taotie design and other animal motifs 
had entered the foundries' repertoire. 


This gu is cast with an interesting clan pictogram depicting two pairs of feet with one encircled. 


This pictogram has been deciphered by contemporary scholars to be wei Æ], which translates to 
“surround / besiege (see Zhong Lin, Jinwen jiexi dazidian [Explanatory dictionary of archaic bronze 


inscriptions], Xi'an, 2017, p. 762). Wei was one of the ancient clans active during the late Shang 
period. According to a survey conducted by He Jingcheng (Shangzhou qingtongqi zushi mingwen 
yanjiu [Study of the clan pictograms on the bronzes from the Shang and Zhou dynasties], Jinan, 
2008, pp 381 and 382), about 25 extant bronzes can be identified from this clan, all of which are 
attributed to the late Shang dynasty. Several bronzes from the group have been discovered at 


Houjiazhuang, Anyang, Henan province, which suggests the possibility that at least some of the 
members from the Wei clan resided near the late Shang capital. 


Three other bronze gu, in addition to the present vessel, are known to have the same clan pictogram, 
possibly forming a set or part of a set. One of the same size and design from the Museum of Asian Art, 


Berlin, is published in Zhong Baisheng, Chen Zhaorong, and Huang Mingchong, et al., ed., Xinshou 

Yin Zhou qingtongqi mingwen ji qiying huibian [Compendium of inscriptions and images of recently 
included bronzes from Yin and Zhou dynasties], Taipei, 2006, no. 1835; the second from the collection 

of Paulette Goddard Remarque, was sold in our London rooms, 13th December 1977, lot 210; the third 
rom the Palace Museum, Beijing, recorded by the rubbing of its inscription, is illustrated in Wu Zhenfeng, 


Shang Zhou gingtongqi mingwen ji tuxiang jicheng [Compendium of inscriptions and images of bronzes 
rom Shang and Zhou dynasties], vol. 17, Shanghai, 2012, no. 08989. 


See also other bronzes from the Wei clan, such as two jue, one zhi, and one hu, excavated from the late 
Shang tombs at Houjiazhuang, Anyang, published in The Institute of Archaeology, Chinese Academy 

of Social Sciences, ed., Yin Zhou jinwen jicheng [Compendium of Yin and Zhou bronze inscriptions], 
Beijing, 1984, nos 6035, 7486, 7485, and 9463, respectively; three bronze ding in the Palace Museum, 
Beijing, published in ibid., nos 1053, 1054, and 1056; and a jia discovered in Anyang, now in the Xinxiang 
Museum, Henan province, published in Zhongguo qingtongqi quanji [Complete series on Chinese 
bronzes], vol. 3, Beijing, 1997 pl. 45. 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


208 


AN ARCHAIC WHITE JADE ‘PHOENIX’ PENDANT (XI) 
WESTERN HAN DYNASTY 


西汉 ASA 
Length 4 in., 10.2 cm 


$ 20,000-30,000 


PROVENANCE 来 源 
Acquired prior to 2000. 得 於 2000 年 之 前 


Compare a closely related pair of pendants excavated in Dabaotai, Fengtai district, Beijing, now housed in the 
Dabaotai Museum of Western Han Tombs, Beijing, illustrated in Gu Fang, Zhongguo chutu yuqi quanji / The 
Complete Collection of Jades Unearthed in China, vol. 1 Beijing, Tianjin, Hebei, Beijing, 2005, pl. 17. 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


AN ARCHAIC CELADON JADE ‘MYTHICAL BEAST’ PENDANT (HUANG) 
WESTERN ZHOU DYNASTY 


西周 FEAR SUR 
Width 41 in., 10.7 cm 


$ 30,000-50,000 


PROVENANCE 来 源 
J.J. Lally & Co., New York, 2016. HERE ， >» 2016 


Er 
EXHIBITED EE EN un: 
Ancient Chinese Jade: From thie Neolithielotheklän «Ancient Chinese Jade: From the Neolithic to the Han ) 


J.J. Lally & Co., New York, 2016, cat. no. 53. E > ME > 20164F > 编号 53 


The present huang is rare on account of the staggering placement of beasts in which the pendant is divided into 
upper and lower sections. More commonly, beasts are depicted to occupy the left or right section of the pendant 
entirely, see one from the Cissy and Robert Tang Collection, sold in our Hong Kong rooms, 8th April 2023, lot 3813; 
and another previously in the Yangdetang Collection, sold at Christie's Hong Kong, 29th November 2017, lot 2746. 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


210 


AN EXTREMELY RARE AND IMPORTANT ARCHAIC GREEN JADE ‘CHILONG’ DISC (BI) 
HAN DYNASTY 


= EARNE 
Length 6 in., 15.4 cm 


$ 300,000-500,000 


PROVENANCE 来 源 
Acquired prior to 2000. 得 於 2000 年 之 前 
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图 一 EE 东汉 © 维多利亚 与 亚 伯 特 博物 馆 ， 


1994, pls 204, 205 and 207. 


Museum, Cambridge, 2012, cat. no. 67. 


jades], vol. 4, Shijiazhuang, 1993, pl. 265; see also two fu 
(four spiritual animals) motifs, one from the collection o 


the Eastern Han dynasty, illustrated in Ming Wilson, Chin 
A22-1935) (fig. 1), the other without an extension, from 


Compare a related example but with a more exaggerated openwor 


伦敦 


ther exam 


the Victori 


ese Jades, 


Fig.1 An archaic green jade 'chilong' disc (bi), Eastern Han dynasty 
© Victoria and Albert Museum, London 


he present piece is an elegant example ofthe mastery of Han jade carving. The production 
of jade discs, known as bi, can be traced back to the Neolithic period. In the Han Dynasty, the 


design became more elaborate, with an openwork extension added to the circular shape. 


This bi disc is notably distinguished by the beautifully carved chi dragon in low relief. Examples featuring 
the design of chi dragons frolicking within the clouds are mostly found in openwork, as illustrated in Yang 
Boda, Guanshi suocang Zhongguo guyu / Chinese Archaic Jades from the Kwan Collection, Hong Kong, 


Dynamic carving of chi dragon is also found on other types of jade works, see a jade arc pendant with 
dragon and phoenix patterns, attributed to the second century B.C., excavated at Shizishan site in the 
Jiangsu Province, illustrated in The Search for Immortality. Tomb Treasures of Han China, Fitzwilliam 


extension, unearthed at Majiazhong 


site in Shandong Province, illustrated in Zhongguo yugi quanji [Complete collection of Chinese 


ples of this type, carved with siling 
a & Albert Museum and attributed to 
London, 2004, pl. 17 (accession no. 


he Qing imperial collection and still in Beijing, 
illustrated in Gugong Bowuyuan cang wenwu zhenpin quanji. Yu qi (shang) / The Complete Collection of 


Treasures of the Palace Museum. Jadeware (I), Hong Ko 
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ng, 1995, pl. 
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可 证 此 。 

e sd SU 
Ds UA 
过 ，《 关 氏 所 藏 中 国 古 玉 )》 ， 香 港 ，1994 年 ， 图 版 
204 > 2052207 ° 


REE LEA E DI > OTRA 
A a ^ [Bex GET: 中 
Er) > TETU > 28 > 2012 
年 ， 编 号 67 > 
再 比 一 相关 作 例 ， LRH BE EBS 
ESCUADRA > 4 
XXE 19934 > [8UR265 ; MAAS RAE > E 
VUE Bf ^ E E Fle A FREE C 
jee ^ BCR > EEL SUAS (PAER) > fa 
Sx 20044 > ER 17 Gm A22-1935) (图 
一 )， 其 二 清宫 更 藏 ; 现存 於 北京 ， 图 载 《 故 宫 博 
物 院 藏 文物 珍品 全 集 : 玉器 (一 ) 》， 香 港 ，1995 
年 ， 图 版 210。 
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he present you is remarkable for its inscription, which comprises an exceedingly rare 

complex clan pictogram (fuhe shiming t& & IX, 44). A complex clan pictogram can be 

identified as having two or more individual clan symbols, plus, sometimes, specific non-clan 
symbols, incorporated into one stylized sign to represent a single clan. The five-character inscription on 


the present vessel suggests the owner, who belonged to the clan of Tian Se Ce 44H, made this ritual 


vessel for his father, Gui. This you appears to be the only surviving bronze known to have come from this 
ancient clan. 


According to Zhang Maorong's study, whenever the character ce appears in a complex clan pictogram, 

it suggests the members of that clan served the official position of zuoce (EH at the court. The 

author further notes that the character ce was frequently incorporated into the design of ancient clan 
pictograms; it demonstrates that zuoce was a high rank position at the court (see Zhang Maorong, 'Shilun 
shangzhou qingtongqi zuhui wenzi dute de biaoxian xingshi [Discussion on the unique style of the clan 
pictogram on Shang and Zhou bronzes]; Guwenzi yu qingtongqi lunji [Compilation of essays on ancient 

, Beijing, 2002, p. 4). 


scripts and archaic bronzes] 


The official title, zuoce, began to appear in the Shang dynasty. Numerous related records can be found 
in oracle bone inscriptions since the period of Wu Ding (circa 1200 BC). Upon the fall of the Shang 


empire, this title was widely adopted by the newly established Zhou court and remained in use until the 
middle Western Zhou period, before it was gradually replaced by the titles of neishi 内 史 and shiyin $ 


F. Zuoce were highly revered and powerful officials at the court. Their responsibilities included drafting 


royal decrees on behalf of the king; recording important historical events; commissioning ritual bronzes 
for ancestral ceremonies; leading ceremonies at the ancestral temples; representing the king to reward 
leaders of the vassal states; and being in charge of the royal banners (which could be used to give orders 
to the vassal states). For more details about zuoce, see Zhang Yachu and Liu Yu, Xizhou jinwen guanzhi 
yanjiu [Study of Western zhou dynasty officialdom], Beijing, 1986, p. 125. 


The first and second characters from the present pictogram, tian and se, respectively, each represent an 
individual clan. The combination of the two suggests a certain form of association between them. There 
have been many discussions and debates about the types of association held between the individual 
clans within a complex clan pictogram. Some scholars believe it suggests the merging of two or more 
clans; some argue it's an indication of marriage between clans; others concluded it could be a way to 
mark family lineage (see Zhang Maorong, 'Guanyu tansuo ‘fuhe zuhui' neihan de xinsilu [New ideas on 
the discovery of ‘complex clan pictograms'], op. cit., 2002, p. 31). The Tian clan is an important and well- 


known clan of the Shang dynasty, whereas very little has been recorded about Se clan. It is possible that 


during the late Shang period, members of the Se clan merged or married into the Tian clan, which was 
more powerful at the time. Alternatively, the Se could have also descended from the Tian clan. 
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7 “You are believed to have been used as wine containers at ancestral rituals. The term, 

however, can be matched with this shape only since it was used for vessels of this form in 

he Northern Song catalogue Kaogutu (Illustrated antiques), where eight you are illustrated 
and described. Wang Tao notes that 'in Shang oracle bone inscriptions and Western Zhou 
bronze inscriptions, a vessel named you was employed as a bucket for aromatic wine used 
or sacrifice' (see Chinese Bronzes from the Meiyintang Collection, London, 2008, p. 62). 
The character ‘Ej’ does, however, not occur in inscriptions on the archaic bronze vessels 
hemselves, which may originally have been named differently. 


The shape of you was in use since the later Erligang period (c. 1600-c. 1400 BC) and can vary 
alot, being much taller, cylindrical, square, bearing a long spout, or shaped like an animal with 


= +s four legs. According to Robert W. Bagley, the wine vessels found in the tomb of Fu Hao, consort 
: No of King Wu Ding, the only undisturbed royal Shang tomb at Anyang so far, which has been 
> € variously dated from c. 1250 to c. 1200 BC, ‘do not include oval-bodied you, suggesting that 


the type did not appear until after the first century of the Anyang period’ (see Shang Ritual 
Bronzes in the Arthur M. Sackler Collections, Washington, D.C., 1987, p. 374). 


ON S Od 


While typical in form and design, the present you is notable 

which is a clear indication of its owner's superiority. Most of 
are recorded under 30 cm in overall height. Only a few exam 
known. See a related bronze you (overall height 32.1 cm) fro 
later entering the collection of Liu Tizhi and now currently in 


or its impressively large size, 
the bronze you of this type 
ples of a comparable size are 
m the Qing Court Collection, 
the National Palace Museum, 


Taipei, published in Minao Hayashi, In Shü Jidai seidöki no kenkyü. In Shü seidoki souran 


[Research of bronze ware of Shang and Zhou dynasty], vol. 
(32 cm) in the Palace Museum, Beijing, published in The Ins 


, Tokyo, 1984, you, no. 80; one 


titute of Archaeology, Chinese 


Academy of Social Sciences, ed., Yinzhou jinwen jicheng [Compendium of Yin and Zhou 
bronze inscriptions], Beijing, 1984, no. 04789; and another (33 cm), imperially bestowed 
by the Qianlong Emperor to the Temple of Confucius in Qufu, Shandong province, 
presently preserved in the Qufu Cultural Relics Preservation Committee, included in 


Shandong Museum, ed., Shandong jinwen jicheng [Compendium of archaic bronze 
inscriptions from Shandong}, vol. 2, Jinan, 2007, pl. 451. 


For excavated examples, see one (34.5 cm) discovered at Hongwei village, Fufeng county, 

‘ Shaanxi province, in 2006, now in the Fufeng County Museum, Shaanxi, illustrated in Wu 

\ i Zhenfeng, Shang Zhou qingtong qi mingwen ji tuxiang jicheng [Compendium of important 

inscriptions and images of bronzes from the Shang and Zhou dynasties], vol. 23, Shanghai, 

& 2012, no. 12750; and another (32.2 cm) excavated at Qianzhangda village, Tengzhou city, 
Shandong province, in 1995, now in the Institute of Archaeology, Chinese Academy of Social 
Sciences in Beijing, published in the institute's book Tengzhou qianzhangda mudi [Tombs at 
Qianzhangda, Tengzhou], Beijing, 2005, p. 282, fig. 201.1. Compare also auctioned examples, 
including one (33 cm) sold at Christie's London, 17th June 1982, lot 5; and another (32 cm), 

sold in our London rooms, 13th July 2005, lot 158. 
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E A > ROK > SK Amt ^ Ale LADA Cu 
SAL ETP USES > AUS EZ E El) "nS aie o Fe T Bla 即 特 指 此 类 
MIRATE LIO ^ IEC ABR > E ° AIN E MIRO > OL 
RICETTE AA ^ MARE RT ERR BL E AAA ROA E s Ri 
族 氏 名 号 组 合 而 成 ， 有 时 也 会 加 上 非 族 氏 文字 ， É 用 酒 ， 供 祭礼 之 用 〈 见 《中 国 
从 而 形成 一 个 具有 极 强 区 入 人 性 、 且 结构 复 末 的 族 铜 器 》， 偷 敦 ，2009 年 ， 页 62) 。 然 已 知 存 也 HF 
Bo Ana Rife A FPS > EE Sij E: GU RUE AHE > 可知 此 类 器 形 或 曾 用 他 

名 


铭 ， 可 知 此 器 器 主 宗 属 天 芍 骨 一 族 ， 疗 为 其 父 癸 
作 此 裤 莱 。 本 亩 应 为 目前 已 知 唯一 一 件 来 自 於 此 之 器 形 始 见 讼 二 里 回合 期 ， 其 形 多 变 ， 可 高 ， 
氏族 的 青 钢 重 器 > NN a ici Mi 
VETE 4 PATE REESE > PITA ZE Ar HN > 
述 ， 凡 是 族 微 文 字 和 与 册 字 联 缀 出 现 ， 可 表 此 族 为 AR AU A SoSH ZB > Bob Ss 
作 册 世家 。 另 外 ， 人 册 字 和 与 族 微 如 此 频繁 的 出 更 联 WEE SZ RINDE (Ed, (Shang Ritual 
RHR: 日 已 形 种 较为 稳固 的 结合 形式 ， 这 Bronzes in the Arthur M. Sackler Collections) > 484 
表明 作 册 作为 一 种 职 官 有 著 较 高 的 社会 地 位 〈 见 顿 ，1987 年 ， 页 374) 。 
RRASA ，〈 斌 论 商 周 青铜 器 族 徽 文 字 猎 特 的 表现 本 品 器 形 及 纹饰 均 为 商 末 典型 ， 唯 尺寸 硕大 > AE 


Le 


NS 


形式 》，《 古 文字 与 表 钢 器 论 集 》， E > PEASE 
as 为 30 高 分 以 下 ， 已 知 相近 尺寸 的 近 例 尤 少 。 可 参 


作 册 这 一 官职 始 见 於 商 代 。 乃 墟 下 豆 中 自 武 本 时 Sa SELB ^ 832.1723 HERE > 
RES ay USUS EE O ° ERI 现存 於 台北 国立 故宫 博物 院 ， 载 於 林 已 妹夫 ， 

化 ， 周 王朝 继续 沿用 了 作 册 一 职 ， 直至 西周 中 《 息 周 时 代 青铜 器 DD 研究 一 一 息 周 青铜 器 给 览 
期 ， 此 和 合作 册 便 渐渐 被 内 史 及 史 天 所 代替 。 作 机 ) > 6l> BRET 19844 > Bi» 8880 > 另 比 北 


所 

在 当时 的 社会 地 位 非常 高 ， 其 职能 包括 起 草 君 王 京 故 富 博 物 院 例 ， 高 32 公 分 ， 凶 於 国 社会 科学 院 
的 册 命 文书 、 参 与 灸 造 和 祭礼 用 的 青铜 莱 器 、 册 告 考古 研究 所 编 ，《 揣 周 金 文集 成 》， 北 京 ，1984 
HH RRES PRE > DE SHS RE 年 ， 编 号 04789 ; 再 比 一 例 ， 高 33 公 分 ， 为 乾隆 帝 
Ze 〈 用 以 指挥 各 路 诸侯 > 关於 作 册 一 职 更 御 赐 山东 曲阜 孔 夺 之 器 ， 更 存 於 曲 乍 文物 保 访 委 
ZA WSs RSI > CHASE Fill Be > SS wea (REXER) > 
UI) > JER > 1986 E > H125 > 82 > 济南 ，2007 年 ， 编 号 451。 
此 二 复 合 氏 名 中 的 第 一 、 二 字 为 天 及 礁 ， 应 分 别 了 可 参考 两 件 出 土 近 例 ， 一 例 高 34.5 公 分 ，2006 年 
RISE [IER SRR AAS u c E BUS ERRATA ^ LE 
= BE > BREED ER rt s EPE’ ARIE (MO TEA 

ERS A FER o 有 些 学 者 eee E BER) > 3223» E > 20134 > 585512750 + 5 
或 以 上 的 族 氏 的 合作 结合 ; 另 有 一 些 学 者 则 认为 一 例 高 32.2 公 分 ，1995 年 出 土 於 山 东 省 滕州 市 前 掌 
其 可 能 是 代表 婚姻 关 像 ; 迁 有 学 者 认为 其 表示 了 大 村 ， 现 存 北 京 中 国 社会 科学 院 考 古 研究 所 ， 载 
— (ERAS CARA > (BARRE BE WS CRNA ASHE) ^ IEEE ^ 200548 > E2282 > 
族 徽 ” 内 涵 的 新 思路 》， 前 述 出 处 ， 辑 三 ，2002 编号 201.1。 另 比 两 例 售 於 拍 场 ， 其 一 高 33 公 分 ， 
年 ， 页 31 ) 。 天 族 是 目前 已 知 的 一 个 古老 的 大 售 於 偷 敦 佳 士 得 1982 年 6 月 7 日 ， 编 号 5 ; 其 二 高 32 
族 ， 而 蔡 族 则 绑 乎 未 见 任 何 记载 。 此 复合 氏 名 的 公分 ， 售 於 偷 敦 苏 富 比 2005 年 7 月 13 日 ， 编 号 158。 


出 现 可 能 是 商 末 之 际 芍 族 族 人 与 天 族 成 员 结 合 或 
通婚 所 致 ; 亦 或 是 殴 族 为 天 族 之 分 支 。 


THE TIAN SE CE FU GUI YOU 
LATE SHANG DYNASTY 


BA ASML 


cast to the interior of the vessel and cover with a five-character inscription reading tian se ce fu gui (2) 


铭文 : 


Height including handle 133 in., 35 cm 


© $ 150,000-250,000 


PROVENANCE Dy 

Discovered prior to 1935. 出 於 1935 年 之 前 
Collection of Eiji Koichi, member ofthe Tokyo Art Club 小 市 英 治 收藏 ， 东 京 美 入 
(by repute). 
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AN ARCHAIC BRONZE RITUAL WINE VESSEL (JIA) 
LATE SHANG DYNASTY 


Ar FNZENE 


the inside of the handle carved with an inscription comprising a ju and three tian characters 


Height 844 in., 21 cm 


© $ 70,000-90,000 


PROVENANCE 
Galerie Christian Deydier, Paris. 
Important European Private Collection. 


EXHIBITED 


Ancient Chinese Ritual Bronze Vessels, Galerie Christian Ancient Chinese Ritual Bronze Vessels) > WR > El 


Deydier, Paris, 2013, cat. no. 2. BE > 2013 年 ， 编 号 2 


Jia, an important type of bronze ritual vessel, first appeared during the Erlitou culture (c.1900-c.1500 BC). This 
vessel form became popular between the Shang and early Western Zhou dynasty, before it was gradually replaced 
by other bronze types after the middle Western Zhou period. Chen Peifen notes that jia were used during the 
guanli 4448, a type of ancient ritual performed in the autumn and winter seasons (see Zhongguo qingtongqi cidian 
[The dictionary of Chinese archaic bronzes], vol. 1, Shanghai, 2013, p. 39). Zhu Fenghan concludes in his book that 
jia served as vessels to warm wine during ritual ceremonies, evidenced by the burnt marks and traces of water 
stains found on numerous excavated jia (Zhongguo qingtongqi zonglun / A Comprehensive Survey of Chinese 
Bronzes, vol. |, Shanghai, 2009, pp 168 and 169). 


Compare a very similar bronze jia of the same form but with a slightly different taotie design, excavated at mem 
Qishan county, Shaanxi province, in 1972, now in the collection of Qishan County Musuem, attributed to the late enm 
Shang dynasty, illustrated in Zhongguo qingtongqi quanji [Complete series on Chinese bronzes], vol. 4, Shang 4, 
Beijing, 1996, pl. 58; and another sold in our London rooms, 15th March 1973, lot 406. A further related example 

is illustrated in Minao Hayashi, In Shü Jidai seidöki no kenkyü. In Shü seidoki souran [Research of bronze ware of 
Shang and Zhou dynasty], vol. 1, Tokyo, 1984, jia, no. 34; and another excavated at Xiaotun village in Anyang, Henan 
province, published in Zhu Fenghan, Zhongguo qingtongqi zonglun / A Comprehensive Survey of Chinese Bronzes, 
vol. 1, Shanghai, 2009, p. 172, fig. 3.33.9 (line drawing). A bronze jia of a slightly more elongated form, attributed to 
the early Anyang period, circa 14th / 13th century BC, from the collection of Yolanda and Paul Lippens, is published 
in Christian Deydier, The Lippens Collection of Ancient Chinese Bronzes, Hong Kong, 2019, cat. no. 12. 
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A PAINTED GRAY POTTERY FIGURE OF A FOREIGNER 
213 SUI DYNASTY 


BE RARA A A 
Height 143/s in., 36.5 cm 


$ 10,000-15,000 


PROVENANCE 来 源 

C. T. Loo & Co., New York (label). EAT MES ORES ) 

Frank Caro, successor to C.T. Loo, New York, BET RE OIR NO) o 2829 > 1991485 H31 
31st May 1991. 
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PROPERTY FROM AN IMPORTANT WEST COAST PRIVATE COLLECTION 


A RARE SILVER RETICULATED SPHERICAL CENSER 
TANG DYNASTY 


E ” 银 鱼 空 纺 枝 葡 菊 纹 香 球 
Diameter 21/8 in., 5.5 cm 


$ 20,000-30,000 


PROVENANCE 来 源 
Christie's London, 9th June 1997, lot 17. 丛 敦 佳 士 得 1997 年 6 月 9 日 ， 编号 17 


Es 
EXHIBITED ie —————— ee 
Minneapolis Institute of Art, Minneapolis, 2020-2023 an 入 迄 ， 明 尼 阿 波 利 斯 ，2020 至 2023 年 
\ I 日 


(on loan). 


Silver censers of this type, consisting of two openwork hemispheres with a freely moving incense bowl inside 


were greatly valued by the imperial household and the aristocracy of the Tang dynasty. Han Wei in 'Gold and 


Silver Vessels of the Tang Period! Orientations, July 1994, p. 31, notes that when a crown prince took an imperial 
concubine, he would usually present her with an incense burner, and protocol demanded that the pairs of 
attendants leading an imperial procession held incense burners in their hands: 


A related censer, in the Metropolitan Museum of Art, New York, was included in the China Institute's exhibition Early 
Chinese Gold and Silver, China House Gallery, New York, 1971, cat. no. 41. Compare also two related examples from 
the Carl Kempe Collection, first sold in our London rooms, 14th May 2008, lots 56 and 57, and later at Christie's 
New York, 12th September 2019, lots 552 and 540, respectively. 
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CEREM ONTAS RISEN Ores: 
ANNE EAS AAA RoE 
SMA GROSS BO VV. 
MECHANISM 


uperbly cast and sumptuously decorated in silver inlay, this magnificent and unique mechanism is 

a masterwork of ceremonial art, clearly commissioned for a ruler or high-ranking aristocrat, while 

retaining its utilitarian function as a crossbow casing and trigger. This fitting is possibly a unique example, 
showcasing both the talented mechanical engineering and the technological virtuosity of the weaponry workshops 
in ancient China. Related crossbow triggers preserved with an embellished casing appear to be extremely rare, and 
a supreme example such as the present work, which was likely created and reserved for royal patrons, must have 


represented the peak of luxury during the Warring States period and the Qin and Han dynasties. 


Bronze crossbow mechanisms first appeared in sixth century B.C. and were widely used as military weapons in the 
Qin and Han dynasties. The basic crossbow usually comprised several main components: a tumbler which includes 
a release (ya) to hold the bow string and an aiming element (wangshan), a sear (gouxin), and a trigger (xuan dao). 
A metal casing (guo), as seen on this piece, was introduced in the late Warring States period, to cover the trigger 
mechanism and serve as a means of protection from recoiling, therefore increasing the accuracy, as well as the 
urability of the weapon. 


[ol 


The elaborate silver-inlaid decoration suggests that the mechanism was part of a prestigious piece likely made 
only for ceremonial rather than military use. Decorating bronze works with gold or silver inlay started in the Eastern 
Zhou period, and this fashion continued into the Han dynasty with beautiful patterns applied onto bronze surfaces. 
Compare a gold-inlaid zun decorated with similar geometric patterns, attributed to Eastern Han period, illustrated 
in Zhongguo qingtongqi quanji [Complete collection of Chinese bronzes], vol. 12, Beijing, 1998, pl. 43. 


The present crossbow mechanism is also notable for the two extensions on the rear side resembling an abstract 
animal head. Several crossbow fittings are found with a similar feature, such as a pair of animal-headed terminals, 
inlaid with silver, illustrated in Ancient Chinese and Ordos Bronzes, Oriental Ceramic Society of Hong Kong, Hong 
Kong, 1990, cat. no. 105; another pair of crossbow supports, attributed to 5th - 4th century BC, illustrated in Chinese 
Art of the Warring States Periods. Change and Continuity, 480-222 B.C., Freer Gallery of Art, Washington D.C., 1982, 
cat. no. 26; athird pair, inlaid with gold and silver decoration of geometric patterns, from the British Museum and 
attributed to 5th - 4th century BC, illustrated in Jessica Rawson, Chinese Bronzes: Art and Ritual, London, 1987, pl. 38. 


Compare a related crossbow mechanism, excavated from tomb no. 53 of Sishui Kingdom Mausoleum site, 
Jiangsu Province, Western Han period, now in the Nanjing Museum, illustrated in Yang Haitao, Jiedu lishi yangwang 


xianzu / An Eye to The Special Exhibition of Classic Culture Relics Excavated from Jiangsu Province in Past 60 
Years, Shoucang jia, February 2010, pl. 12, p. 6; another example with scrollwork motifs, attributed to Western 
Han, illustrated in Shanxi qingtongqi / The Shaanxi Bronzes, Xi'an, 1994, pl. 27; a third one, decorated with inlaid 
animal and bird ornaments, in the Museum of Fine Arts, Boston, illustrated in Sueji Umehara, Shina-kodo seikwa 


/ Selected Relics of Ancient Chinese Bronzes from Collections in Europe and America, part Ill, vol. |l, Osaka, 1933, 
pl. 111; and a related piece decorated with thin, curved lines inlaid with gold and silver, sold in these rooms, 21st 
September 2006, lot 158. 
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AND TRIGGER 
LATE WARRING STATES PERIOD - HAN DYNASTY 


BABE MARINES 


2 15 A MAGNIFICENT AND EXCEPTIONALLY RARE SILVER-INLAID BRONZE CROSSBOW CASING 


wood stand, Japanese wood box (4) 
Length 8% in., 21 cm 


© $ 500,000-600,000 


PROVENANCE 来 源 
Japanese Private Collection. 本 私人 收藏 
Kochukyo & Co, Tokyo. ze 东京 
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PROPERTY FROM AN AMERICAN PRIVATE COLLECTION 


AN EXCEEDINGLY RARE LEAD ‘MYTHICAL BEAST' ORNAMENT PLAQUE 
TANG DYNASTY 


E SSA 
plexiglass stand (2) 
Length 6% in., 15.7 cm 


$ 5,000-7,000 


PROVENANCE 
Collection of A.W. Brankston. / SCHEN 
Ralph M. Chait Galleries, New York, 21st December 1979. Ralph » 19794E12H21H 


See a closely related Tang dynasty lead plaque of a mythical beast (fig. 1) from the collection of Alan L. Wolfe, gifted 
to the Metropolitan Museum of Art, New York in 1966, published on the Museum's website (accession no. 66.187.2), 
where the museum speculates that this plaque was once attached to a flat surface, possibly a piece of furniture. 
See also a related lead plaque depicting an equestrian, from the collection of Alice and Nasli Heeramaneck, sold in 
these rooms, 20th November 1982, lot 368. 


This remarkable plaque was likely first collected by AW. Brankston's son, Archibald Dooley Brankston (1911-1941), 
who was an accomplished sinologist. Born in Shanghai, Brankston spent his early career working in China and was 
fluent in Chinese. He later succeeded the preeminent scholar R.L. Hobson as Assistant Keeper in the Department 
of Oriental Antiquities at the British Museum in London. He assisted in the preparation of the sensational London 
exhibition International Exhibition of Chinese Art atthe Royal Academy of Arts in 1935-1936. During his tenure, 
Brankston generously gifted a group of Chinese artworks from his collection to the British Museum. A.D. Brankston 
passed away at a very young age due to illness, and further works from his collection were donated by AW. 
Brankston to the British Museum in memory of his son. 


Fig. 1A lead 'mythical beast' ornament plaque, Tang dynasty © The 
Metropolitan Museum of Art, New York, Gift of Alan L. Wolfe, 1966 


图 一 E PESIMA © ARWEL, AN, Alan L. 
Wolfe 捐赠 , 19664 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


217 AN ARCHAIC JADE 'CHILONG' SCABBARD SLIDE 
HAN DYNASTY 

i TABS 

Length 31 in., 8.8 cm 


$ 30,000-50,000 


PROVENANCE 来 源 
J.J. Lally & Co., New York, 2016. EE > HER > 20164 
E Es 
EXHIBITED BON m 
Ancient Chinese Jade: From the Neolithic to the Han (Ancient Chinese Jade: From the Neolithic to the Han) > 
BRE > 纽约 ，2016 年 ， 编 号 
J.J. Lally & Co., New York, 2016, cat. no. 67. EEE > 纽约 ，2016 年 ， 编 号 67 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


AN ARCHAIC GREEN JADE CLOUD-SHAPED PENDANT 
NEOLITHIC PERIOD, HONGSHAN CULTURE 


218 


新 石器 时 代 AU SEZAM 
Length 314 in., 8.1 cm 


$ 15,000-20,000 


PROVENANCE 来 源 
Chang Wei-Hwa, prior to 2000. EEE > 20002 AT 
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his marble sculpture is an outstanding ancient masterpiece that represents the primitive 

yet highly sophisticated Shang artistic style developed at the dawn of China's civilization. 

The stone block has been skillfully carved in a gentle geometric manner to represent a 
stylized frog, which is brilliantly expressed in a minimalist aesthetic, with powerful back legs carefully 
shaped in shallow flat relief with a central groove and the pupils of the eyes conveyed merely by small, 
circular indentations set in squared platform sockets extending to the wide mouth. 


There are only two other known marble frog carvings of this size and form from the Shang dynasty. 
One from the collection of Mr. and Mrs. Richard Bull, was sold in these rooms, 6th December 1983, 
lot 244 (fig. 1); and the other was first sold by Eskenazi Ltd., London in 1991 and recently sold again in 
our Hong Kong rooms, 9th October 2022, lot 3608 (fig. 2). 


The frog from the Richard Bull Collection is illustrated in Alfred Salmony, 'A pre-Anyang Marble Sculpture; 
Artibus Asiae, vol. XX, no. 4, 1957, pp 239-40, where the author argues convincingly that it predates other 
carved stone animals from Anyang, which are more naturalistic in their modelling, and are incised with 
geometric and figure motifs. He also concluded that the combination of large wings and toad-like body makes 
it difficult to assign the animal to any particular species. Richard Bull himself referred to the frog as one of the 
favorites in his collection, describing it as a 'pre-Anyang marble frog that would have delighted Brancusi! 


Compare a group of marble tigers, dragons and a buffalo recovered from the tomb of Fu Hao in 1976, 
illustrated in King Wu Ding and Lady Hao: Art and Culture of the Late Shang Dynasty, National Palace 
Museum, Taipei, 2012, cat. no. IV-3; and a cicada illustrated in Tomb of Lady Hao at Yinxu in Anyang, 
Beijing, 1980, pl. 176:1. Close analysis of the carvings from Fu Hao's tomb, that dates to circa 1200 BC in 
the late Shang period, corroborates Salmony's analysis of the earlier date of the Richard Bull frog, as the 
Fu Hao carvings are indeed less stylized, and are incised with anatomical and geometric details. 


KRATRE RA EHEZ e a > DATED 
PODES SEUL ^ EDLER] ， 即 於 AEREA > EA LG BIN ; CE 
JA ÉEBPECEGUBT OMNI BIE RUE > ESTO > SAHER - i 
ER > DE > SESE S ETE Bull 本 人 曾 述 ， 此 蛙 形 石雕 力 其 众多 藏品 中 之 
的 一 类 上 十 绝 品 。 最 爱 ， 是 “布朗 库 西 也 会 喜 数 的 前 安阳 时 期 大 理 
现 知 相 类 商 代 蛙 形 大 理 石雕 仅见 有 二 : 其 一 出 自 FRE 
Richard Bull 信念 欧 藏 ，1983 年 12 月 6 日 售 於 组 约 苏 AE E ^ ^F ^ IFA > 
富 比 ， 编 号 244〔 图 一 ) ;其 二 认 1991 年 由 偷 敦 埃 斯 、 展 於 《 商 王 武 丁 与 后 妇 好 : RUC 


[eig 


FAEERE > XIBREEECESÉEKSEE20224E10H9H ^ JE) > 国立 故宫 博物 院 ， 台北 ，2012 年 ， 编 号 IV-3 
编号 3608 (EZ) > Rae dd (REE) > IER ^ 1980 
Richard Bull (URBE REDIERE Alfred Salmony ， > EIKR176:1 o SMEUTT NERED > CEE 

(A pre-Anyang Marble Sculpture) > (Artibus 前 述 Salmony 论述 之 风格 分 机 ， 妇 好 作 例 确实 更 加 
Asiae) Ü 3520 5 HH4 à 195745. 5 23028240 a 作者 写实 2 RE A n AC Bt ER AAN 2 应 晚 於 

m 本 类 石 蛙 。 
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Fig. 1A marble figure of a frog, Pre-Anyang, Collection of Richard C. Bull, Philadelphia, Sotheby's New York, 6th December 1983, lot 244. 


eq 


一 前 安阳 时 期 大 理 石 蛙 , Richard Bull MEE, 费城 , 售 於 纽约 苏 富 比 1983 年 12 月 6 日 , 编号 244 


Shang dynasty marble carvings are extremely rare, much more so than other ritual works of art and 


vessels created from bronze, jade, bone or ivory. Other recorded examples of Shang marble include a 


buffalo rendered in a very similar minimalist style, exhibited in A Decade of Discovery, Freer Gallery of 


Art (now renamed to National Museum of Asian Art), Washington, D.C., 1979, cat. no. 1; a marble bear 


now in the Seattle Art Museum, illustrated in Richard E. Ful 
Works From The Permanent Collections, 1951, fig. |; a smal 


the Institute of History and Philology, Academia Sinica, Ta 
at Xibeigang, Anyang, including a pair of turtles published i 


Studies in Chinese Art and Some Indian Influences, Londo 


er, Handbook, Seattle Art Museum: Selected 
group of animal carvings in the collection of 


pei, which were excavated from tomb 1500 


n Paul Pelliot, “The Royal Tombs of AnYang; 
n, 1938, pp 51-9, pl. VII, fig. 16. 
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Fig. 2 An outstanding carved marble recumbent frog, Shang dynasty, sold at Sotheby's Hong Kong, 9th October 2022, lot 3608. 


fel 


商 大 理 石 蛙 ， 


於 香港 苏 富 比 2022 年 10 月 9 日 , 编号 3608 


Only a very small number of Shang marble figures has been recorded in private collections, including 


a marble buffalo and a ram from the collection of Mr. and Mrs. Sedgwick, illustrated in the Catalogue of 
the International Exhibition of Chinese Art, Royal Academy of Arts, London, 1935, cat. no. 268A and Na 
Zhiliang, Guyu jiancai [A catalogue of ancient jades], Taipei, 1980, pl. 49, respectively; a marble elephant 


from the Guennol Collection, illustrated by Ida Ely Rubin, ed., The Guennol Collection, vol. 1, New York, 1975, 


pp 259-60; and a marble water buffalo catalogued as late Shang, originally acquired from Robert H. Ellsworth 
in 1997, sold at Christie's New York, 17th September 2010, lot 1004, and again 21st March 2013, lot 1258. 


商 代 大 理 石雕 曾 


rp ERG EE TEST) ^ E 


UAL AWG (EBL BLEE— 3 UN Ida Ely Rubin & > (The Guennol Collection) > 
牛 及 石 羊 ， 偷 敦 Sedgwick TREI ^ ALIA K t1» 组 约 ，1975 年 ， 页 259 至 260 ; BAAR 


国 皇 家 艺术 学 院 ， 偷 例 ，1997 年 URBEM 2010££9 H 7 HL ENE 
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编号 268A 及 那 志良 ，《 古 玉 锋 裁 ) ， ， 佳 士 得， 编号 1004， 和 后 再 次 售 出 ，2013 年 3 月 21 日 ， 


0 年 ， 图 版 49 ; 亦 


a 一 石 象 ， 葛 诺 收藏 ， ”编号 1258 > 
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A RARE AND EXCEPTIONAL ARCHAIC MARBLE SCULPTURE OF A RECUMBENT FROG 


^2] 9 SHANG DYNASTY 


m 大 理 石 蛙 
Length 9% in., 25 cm 


$ 400,000-600,000 


PROVENANCE 来 源 

New York Private Collection. 纽约 私人 收藏 

Offered at Sotheby's New York, 19th November 1982, 上 拍 於 组 约 巷 富 比 1982 年 11 月 19 日 ， 编号 88 
lot 88. 
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THREE GRAY POTTERY SEATED ZODIAC FIGURES 
2 2 O NORTHERN WEI DYNASTY 


北魏 灰 陶 生肖 坐 俑 三 件 
(3) 
Height of tallest 812 in., 21.5 cm 


$ 8,000-12,000 


PROVENANCE 来 源 
Sotheby's New York, 26th March 1996, lot 139. 上 约 协 富 比 1996 年 3 月 26 日 ， 编 号 139 


The dating of the rabbit figure is consistent with the results of Oxford Authentication Ltd. thermoluminescence 
test no. 766j73. 


AH PE REAP EAS AR Sic 60J73 > SE RE AS 
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PROPERTY FROM THE COLLECTION OF DR. MAURICE BERGER 
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A RARE BRONZE ‘BIRD’ PLAQUE 
5TH - 4TH CENTURY BC 


公元 前 五 至 四 世纪 Swe BAe 
wood and metal stand (2) 
Width 6%s in., 15.6 cm 


$ 6,000-8,000 


PROVENANCE 来 源 

C.T. Loo, Paris. ret ER 

Collection of Denys Sutton (1917-1991). Denys Sutton (1917-1991) 收藏 

EXHIBITED RER R R y e 
International Art Treasures Exhibition, Victoria and Albert (Inte national Art Treasures Exhibition) ESA 
Museum, London, 1962, cat. no. 580. FREER > mt > 19624 > 编号 580 


A nearly identical plaque, perhaps the mate to the present piece, is illustrated in Albert J. Koop, Early Chinese 
Bronzes, London, 1924, pl. 96a. For related examples, see a bronze appliqué of similarly confronting birds from the 
Musée Guimet, illustrated in Arte Cinese, Venezia, 1954, cat. no. 154; a bronze belt ornament of two winged birds with 
similarly grooved detailing, illustrated in Traders and Raiders on China's Northern Frontier, Washington D.C., 1995, 
cat. no. 84, where the author comments that the style of representation is likely derived from the Western Zhou but 
adapted to appeal to northern taste; and a leather appliqué of similarly confronting roosters, also dated to the 5th 
century BC, from Kurgan no. 1, Pazyryk in the Hermitage Museum, St. Petersburg (accession no. 1295). 


AN INSCRIBED BRONZE ‘PHOENIX’ MIRROR 
EASTERN HAN DYNASTY 


with a four-character inscription reading jun yi gao guan (wish you achieve success and prosperity) ^ 
PAX : 

君 宜 高 官 

Diameter 5 in., 12.8 cm 


$ 4,000-6,000 


PROVENANCE 

Collection of Dr. Wou Kiuan (1910-1997). - s | 
Wou Lien-Pai Museum, coll. no. H.8.13. i JE 8.13 4 1 PPP gy Or 
Sotheby's New York, 22nd March 2022, lot 108. 202: A — 


LITERATURE p PS E - 
Rose Kerr et al., Chinese Antiquities from the Wou Kiuan 柯 玫瑰 等 ，《Chinese Antiquities from the Wou Kiuan 
Collection. Wou Lien-Pai Museum, Hong Kong, 2011, Collection. Wou Lien-Pai Museum) > FE» 20114E > 
pl. 45. 图 版 45 
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PROPERTY FROM THE COLLECTION OF DR. MAURICE BERGER 


A RARE ARCHAIC BRONZE 'FIGURAL' ORNAMENT 
NORTH CHINA, 11TH - 10TH CENTURY BC 


中 国 北部 公元 前 十 一 至 十 世纪 青铜 人 面 纹饰 件 


poe 


stand (2) 


Length 6% in., 15.5 cm 


$ 5,000-7000 

PROVENANCE 来 源 

Collection of Pauline B. (1910-2000) and Myron S. Pauline B. (1910-2000) 及 Myron S. (1906-1992) Falk =E 
(1906-1992) Falk, Jr., no. 542. BERGER REC E LV) 

Christie's New York, 16th October 2001, lot 175. 纽约 佳 寺 得 2001 年 10 月 16 日 ， 编 号 175 

J.J. Lally and Co., New York. E > EN 

EXHIBITED 展览 NR es 

Traders on China’s Northern Frontier, Arthur M. Sackler (Traders on China s Northern Frontier) a + M Br 
Gallery, Washington D.C., 1995, cat. no. 18. RE ^ RETA ^ 1995F ^ ARETES 


Representations of human faces are rarely seen among archaic Chinese bronzes. A group of four similar ornaments 
was excavated from a 14th -13th century B.C. site at Liujiahe, Pinggu Xian, near Beijing and published in Wenwu, 
1977, vol. 11, p. 6, fig. 15. Further face-shaped ornaments were uncovered in Laoniucun, outside Xi'an, also published 


in Wenwu, 1988, vol. 6, pp 13-14, figs 21.1 and 22. Jenny So notes that the related ornaments have small holes, 
indicating that they were sewn onto garments as adornments, and suggests that the present piece may also have 


been used as a luxurious accessory (for further detail, see Traders on China's Northern Frontier, Arthur M. Sackler 
Gallery, Washington D.C., 1995, cat. no. 18.) 
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AN ARCHAIC BRONZE RITUAL TRIPOD POURING VESSEL AND COVER (HE) 
LATE SHANG / EARLY WESTERN ZHOU DYNASTY 


商 末 / 西周 初 SHARE 
Japanese wood box (3) 
Height 844 in., 21 cm 


© $ 70,000-90,000 


PROVENANCE 来 源 
Japanese Private Collection, acquired in the 1980s and 日 本 私人 收藏 ， 得 於 1980 年 代 至 1990 年 代 
1990s. 


Itis rare to find a he vessel of this type with a clearly defined lobed body, and such crisp taotie masks so skilfully 
cast into the form of the vessel. The shape possibly evolves from lobed li and jia vessels. The famous Yi He in the 
Metropolitan Museum of Art appears to be a closely related example, with its highly articulated shape, upright neck 


set sharply off from the lobes, similarly decorated with crisply articulated taotie masks. The Yi He is illustrated 
in Jessica Rawson, Western Zhou Ritual Bronzes from the Arthur M. Sackler Collections, vol. IB, Cambridge, 
Massachusetts, 1990, fig. 115.1. Compare also a he in the British Museum, London, with similar lobed body in 
four sections, each lobe decorated with a taotie head bearing ram's horns in relief, illustrated in Jessica Rawson, 
Chinese Bronzes. Art and Ritual, London, 1987, pl. 8. 


See also a closely related late Shang tripod pouring vessel and cover sold at Christie's New York, 21st September 
2004, lot 149, and another without taotie decoration, originally in the collections of Liu Tizhi and Rong Geng, sold 
more recently at Christie's New York, 24th March 2023, lot 1103. 


The tripod form of the current he vessel probably derives from pottery counterparts found at the Erlitou culture 
(19th-16th century BC) and from simpler bronze examples being created by the Erligang culture (16th-14th century 
BO). For a pottery example excavated from the second stratum at Erlitou, see Robert W. Bagley, Chinese Ritual 
Bronzes in the Arthur M. Sackler Collections, Washington, D.C., 1987, p. 67 fig. 9; and for examples in bronze, see 
ibid., p. 71, fig. 23. 
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HEIGHTENED ARISTOCRACY: 
THE MAGNIFICENT PAIR OF 
PU ON IG UN 
ABER: ARE 


ronze gui cast with an integral square podium was a unique invention of the Zhou dynasty. 

This special bronze form is believed to have been developed from the early Western Zhou 

tradition of placing ritual vessels on a dedicated bronze platform, called jin &, in order to raise 
the height of vessels used in ceremonies. Although there have been excavated findings of bronze gui with 
square pedestals in different provinces including Shaanxi, Gansu, Henan, Shandong, Liaoning and Jiangsu, 
archeological evidence has suggested that this specific gui form likely originated from today's Baoji, Shaanxi 
province, where a significantly larger number of early Western Zhou examples have been excavated. This 
form of gui was usually discovered only in major tombs of the Zhou kings, nobility and the wealthy elite of the 
period, demonstrating the significance of this ritual bronze type and the lofty social status of their owners. 


A closely related early Western Zhou dynasty bronze gui of the same size and design, although cast 

with a different inscription, is known to have been excavated in Baishui county, Shaanxi province in 

1971, published in Shang Zhiru, Wu Zhenfeng, and Zhu Jieyuan, Shaanxisheng jinnian shouji de bufen 
shangzhou qingtonggi [A selection of Shang and Zhou archaic bronzes collected in the Shaanxi province 
in recent years], Wenwu ziliao congkan [Journal of culture relic research], no. 2, Beijing, 1978, pl. 9, fig. 1 
(fig. 1). Zhang Maorong has attributed this companion vessel to the period of King Zhao (proposed reign 
dates c. 995-c. 977 BC) of the early Western Zhou dynasty (see Guwenzi yu qingtongqi lunji [Compilation 
of essays on ancient scripts and archaic bronzes], Beijing, 2002, p. 109). Zhang further notes in his book 
that gui with a square pedestal were usually produced as single vessels, and that only from the period of 
King Zhao did they begin to appear in pairs (ibid., p. 99). 


Compare also the Yi Yu Gui, which was sold recently in these rooms, 20th September 2022, lot 9. The 
Yi Yu Gui, although cast without a pedestal, has a closely comparable design to the present pair. Its 
body is similarly decorated with a broad central band of raised bosses against diamond and triangular 
grounds between rows of small, repeating rings; the mythical beast masks issuing the loop handles are 
also closely related to the present vessels. The Yi Yu Gui has been widely accepted, based on its long, 
important documentary inscription, to the period of King Zhao. 


> pipi 年 收集 的 部 分 商 周 青铜 器 〉，《 文 物资 料 米 刊 》 
作 之 器 , 殊 ”第 2 辑 > 北京 ，1978 年 ， 图 版 9 (图 一 ) : RRIA 
312 形制 当 源 将 该 篇 断 为 西周 昭王 (在 位 提 定 公元 前 995 至 公元 
瑟 周 早期 开始 使 用 青铜 禁 的 缘故 。 将 青铜 礼 器 置 论 “前 977 年 ) 时 期 ( 见 《 古 文字 与 青铜 器 论 集 》， 北 
E t cH 


ATEOS ^ UD 
A E A: 
AER ° JEZE may. RIR 


AE Lo MISST » DREE o WPS > HAN 京 ，2002 年 ， 页 109 ) > SERRE Sir E HE RL 
ES RS ALS > HEMEL Ot 

eat HUE HOO) 。 
TEUER .ERSOUUSICM C erent tinal Sy E Res KEN ji à me 
a. a 8 EE20221E9 H20H > (Bo - BURNT EJE ， 
器 形 、 尺 寸 、 纹 ARIES > MUERA TOO SEHE 

BEE RIERA > BUENAS US EEE ， 可 
陕西 省 近 REEE + 


> 刊 尚志 儒 、 吴 镇 烽 及 朱 捷 元 
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Fig. 1 Bo Gui, Western Zhou dynasty, illustrated in Shang Zhiru, Wu Zhenfeng, and Zhu 
Jieyuan, 'Shaanxisheng jinnian shouji de bufen shangzhou qingtonggi [A selection of 
Shang and Zhou archaic bronzes collected in the Shaanxi province in recent years], 
Wenwu ziliao congkan [Journal of culture relic research], no. 2, Beijing, 1978, pl. 9, fig. 1 


Fig. 2 A map showing the location of the central area of Western Zhou dynasty, original map illustrated in 


图 一 西周 (£128, SRE. SIENA, 陕西 省 近年 收集 的 部 分 商 周 青铜 器 )， Tan Qixiang, Zhongguo lishi ditu ji / The Historical Atlas of China, vol. 1, Beijing, 1982, pp 17-18 
(SADA), $8288, 北京 , 1978%, 图 版 9, 图 一 图 二 西周 时 期 核心 区 域 图 , 地 图 原版 著 儿 於 谭 其 以 ,《 中 国 历 史 地 图 集 》, 第 一 册 , 北京 , 1982 年 , 页 17 至 18 
Ritual bronze gui with a square pedestal are extremely rare among all ancient bronze forms, and even 2009, p. 1080, no. 170). Located in today's Lucheng county, Shanxi province (fig. 2), the Lu state, with 
more so are the ones with inscriptions. Zhang Maorong has conducted detailed studies on this subject. the xing of Wei fii, is believed to have originated from Guirong 547%, a powerful nomadic clan from the 
According to Zhang's survey, only 101 square-pedestaled gui have previously been recorded (59 of them northern region of Shanxi in the late Shang dynasty (see Chen Mengjia, Yinxu buci zongshu [A summary 
can be attributed to the early Western Zhou period). Of all the recorded examples, only about 69 bronzes of the oracle bone inscriptions from Yinxu], Beijing, 1956, pp 293 and 311). The only records of the Lu 
bear an inscription (op. cit., pp 98 and 105). state found in Chinese classical text reference their history from the Spring and Autumn period. Lu was 
a powerful state in the early Spring and Autumn period, who had prolonged conflicts with its neighboring 
The present pair of gui are each cast with a same eleven-character inscription, identifying the owner state, Jin $. Historical records have shown that Duke Cheng of Jin (r. 606-600 BC), a royal prince of 
of the vessels to be Luo Ji #48. The first character, luo, indicates the state where she was married into. Zhou, had to marry his daughter, Bo Ji, to the leader of the Lu state in order to exchange for peace. The 
The second character, ji, which was the xing (surname) of the Zhou court, suggests her royal lineage. Lu state was eventually conquered by the Jin in the late 6th century BC. 
Wu Zhenfeng notes that in ancient China, women who were capable of commissioning ritual bronzes for 
their personal use must have had a prominent social status within their family, such as the first wife of a Little, however, is known about the Lu state during the Western Zhou period. Huang Jingian and Zhang 
state or clan leader (see Yetan zhoudai nüxing chengming de fangshi [Another discussion on the female Xinjun studied a group of related Western Zhou dynasty inscribed bronzes and drew a connection 
naming traditions of the Zhou dynasty ], Fudan University Research on Chinese Excavated Classics between the Lu state and the Ba state 霸 国 . The authors argue that the Ba state, which appeared only 
and Paleography (website), Shanghai, 2016, pp 9 and 10). Zhang Maorong also suggests that square- in archaic bronze inscriptions is essentially the Lu state prior to the early Spring and Autumn period 
pedestaled gui with a height between 20 to 50 cm were reserved for the high-class aristocrats of the (see 'Shuo xizhou jinwen zhong de "Ba" yu "Ge" / On Pa and Ge in Western Zhou Bronze Inscriptions: A 
early Western Zhou society, such as royal family members and high officials at the court (op. cit., p. 98). Discussion on the Location of the Pa State during the Two Zhou Periods; Kaogu yu wenwu / Archaeology 
and Cultural Relics, no. 5, 2015, pp 105-111). Archaeological findings from the recent decades have 
Scholars have identified luo Æ (the first character from Luo Ji's name) to be the ancient state of Lu discovered that the Ba state was one of the vassal states of the Western Zhou empire located in Yicheng 
i$ (see Zhong Lin, Jinwen jiexi dazidian [Explanatory dictionary of archaic bronze inscriptions], Xi'an, county, Shanxi province (fig. 2). The leader of the state was Ba Bo ##{A. Related bronze inscriptions 
2017 p. 1374 and Chen Pan, Chungiu dashibiao lieguo juexing ji cunmiebiao zhuanyi [Major events of have shown that the Ba state maintained an active relationship with the Zhou court, as well as with its 
the Spring and Autumn period and history of the various states], Taipei, 1969, reprint, vol. 3, Shanghai, neighboring states, such as Jin, Beiyan, Rui, and Peng (see ibid., p. 105). 
Jac SAC SRE WAEL RE ai Ch CB CE aks CR) s 台北 ，1969 年 ， 上海 ，2009 年 重印 PARZ AA CN ^ TRI en 
Mi > SRRASA RIDA CR > A > Fra A) c 复旦 大 学 出 土 文献 与 古 文字 研究 中 心 (网 站 HE > 11080 > 编号 170) RES rt E AAA > CHER ER ERES E Z7 d 
FARE -BS—( (ARA AAA PR FR 论文 ) > 上海，2016 年 ， 页 9 及 10 ) » RESTA JR CIO > E ERRATA ” 源 。 据 二 位 学 者 论 ; 见 於 青铜 铭文 之 霸 国 ， 应 即 为 
HH) > PRI SUECA AP ROL (出 不同” 述 ， 高 二 十 至 五 十 公分 之 方 座 入 为 西周 初期 显赫 贵 EIER RR (Be NA) > 春秋 所 载 潞 国之 前 身 〈 见 《〈 府 西周 金 文 中 的 “ 霸 ” 
前 ， 页 98 及 105) 。 族 所 用 ， 其 所 有 者 或 位 列 诸侯 国 国君 ， 或 为 位 高 权 北京 ，1956 年 ， 页 293 及 311 ) s EN ER — 与“ 格 ” 兼 论 两 周 时 期 霸 国 的 地 望 》，《 考 
此 二 管 上 铭文 相同 ， 各 十 _ 字 ,言明 自作 器 者 为 均 。 重 的 王朝 重臣 〈 出 处 同 前 ， 页 98) 。 国 的 记载 仅 限 从 春秋 时 期 。 春 秋之 初 ， 小国 强 盛 ， ”十 重文 物 》，2015 年 第 5 期 ， 页 105-111) HER 
E SEE, BEAMS KENIA Be TEE > AA EMME SAAR: SONAR: ABET ERA (E> SOBRA > i 
朝 国 姓 ， TIEM > SIA > HRPE (HE (ERKE) > 西安 ,2017 年 ， IIS co 
oh > ARETES WERFEN WK ESTA + RRR” CIR o ARA IO 
PTI e 告 有 往来 〈 前 述 出 不， 页 105) 。 


100 VESTIGES OF ANCIENT CHINA 101 


Based on the aforementioned evidence, the owner of the present pair of gui, Luo Ji, an aristocrat related 
othe Zhou royal family, was likely married to the leader of the Ba state during the reign of King Zhao in 
he early Western Zhou period. She was once rewarded by the king and subsequently commissioned 
his pair of ritual vessels to commemorate such honorable event. Similar early Western Zhou square- 
pedestaled gui have been found from the Ba state tombs at Dahekou, Yicheng county, in Shanxi, such 
as one with a related design, discovered in 2007 from tomb M1:86, now housed in the Shanxi Bronze 


useum, Taiyuan, illustrated in Wu Zhenfeng, Shangzhou qingtongqi mingwen ji tuxiang jicheng sanbian 


[Third sequel to the compendium of inscriptions and images of bronzes from the Shang and Zhou 
dynasties], vol. 1, Shanghai, 2020, no. 0399. 


ost examples of extant square-pedestaled gui are preserved in museums around the world. See, 
or example, the Li Gui 利 篇 , which is also the earliest dated Western Zhou bronze, inscribed with an 
inscription recording the conquest of the Shang by King Wu of Zhou in circa 1046 BC, excavated from 
a hoard in Lintong county, Shaanxi province, in 1976, now in the National Museum of China, Beijing, 
published in Zhang Tianen, ed., Shaanxi jinwen jicheng [Compendium of bronze inscriptions in Shaanxi], 
vol. 13, Xi'an, 2016, no. 1439; the Tian Wang Gui RÈ, one of the most celebrated Western Zhou 
bronzes, set with four handles, unearthed in Mei county, Shaanxi province during the late Qing period, 


also preserved in the National Museum of China, illustrated in ibid., vol. 2, no. 0123; the Hu Gui EEE, 


made by King Li of Zhou (proposed reign dates c. 877-c. 841 BC) in the late Western Zhou dynasty, 


discovered in Qi village, Fufeng county, Shaanxi province, in 1978, published in Li Bogian, ed., Zhongguo 
chutu qingtongqi quanji / The Complete Collection of Bronzes Unearthed in China, Shaanxi III, vol. 17, 


Beijing, 2018, pl. 542; and an uninscribed one with cover from the Arthur M. Sackler Collection, now in 
the National Museum of Asian Art in Washington, D.C., included in Jessica Rawson, Western Zhou Ritual 
Bronzes from the Arthur M. Sackler Collections, vol. IIB, Washinton, D.C. and Cambridge, 1990, pl. 38. 


Very few bronze gui of this type have been sold at auctions and no other inscribed examples in pairs have 
appeared on the international market in recent years. See an important pair of covered gui, each cas 
with a square pedestal and set with a pair of upturned U-shaped handles, from the collection of Henry 
Brown, sold in our London rooms, 25th March 1947 lot 83. For single examples, see the impressive Zuo 
Bao Yi Gui ESTE from the collection of Julius Eberhardt, sold in these rooms, 17th September 2013, 
lot 3; the Bo Ju Gui (HAE sold in our London rooms, 8th June 1993, lot 119; the Teng Hu Gui RE 
sold in these rooms, 17th October 2001, lot 7; and the Yong Si Gui ¿41/62 with less decoration, from the 
collection of Duan Fang, sold in our London rooms, 16th December 1980, lot 340. 


ui 


BIER ^ ARTERIA: PS EE > BA > CPE 
Eu 


GENERA S. EA ERA Ne AMA ER) o 3317 IER > 20184 > [811x542 
王 赏 赐 ， 光 前 裕 和 后 ， 故 铸 此 方 座 篇 一 对 ， 以 记 殊 EA ^ 无 铭文 TE ME c 
荣 。 近 类 西周 初期 方 座 息 可 见 出 土 论 大 河口 霸 国 莫 Are > 华盛顿 , ERÜRPVGOR * 
th > Ap EL > Mare ERES Bea > Hip? KERR’ (Western Zhou Ritual Bronzes from the Arthur 
2007 年 M1 : 86 莫 地 ， 现 藏 太 原市 山西 青铜 博物 院 M. Sackler Collections) > UB > FERRE Kal 
SPRITE (CRMC REA) > — HB 1990F > E38 > 
+81 > E > 20205 > 490399 > 青铜 方 座 管见 认 拍 场 者 极 少 ， 近 年 国际 拍 场 更 
存世 方 座 篇 多 被 世界 各 大 博物 馆 所 收藏 % WRI > “未 见 其 他 带 铝 文 且 成 对 之 例 。 比 一 对 方 座 苹 
铝 文 记载 武王 伐 侍 ， 约 公元 前 1046 年 ， 乃 已 知 最 早 。” EX ^ Henry Brown Eget ^ ESTA rS S E EG 19474 
西周 青铜 器 ，1976 年 陕西 省 莉 漳 购 出 土 ， 现 藏 中 34258 > 44383 » PETER > E— > (FRE 
国 国家 博物 迄 ， 北 京 ， 载 张 天 恩 编 (BAE Ti > Julius Eberhardt Ef Zi > ENTRE EE20134E 
fen) » 813 > FEZ > 2016F > 4581439 ; 亦 见 天 9 月 17 日 ， 编号 3 ; HZ > ER > EEE 
CE o 四面 带 耳 ， 为 西周 青铜 重 器 ， 清 末 陕 西 省 比 1993 年 6 月 8 日 ， 编号 119 ; H= RER ER 
九 县 出 土 ， 同 藏 中 国 国家 博物 馆 ， 儿 前 述 出 不 ， ETRE EE20014E10H 178 > 编号 7 ; EU > EW 
352 编号 0123 ; BER ^ 西周 晚期 周 属 王 (在 ER Reiz > nT E > STA em aR SCE 19804 
位 提 定 约 公 元 前 877 至 公元 前 841 年 ) PER > 1978 — 12164 > 编号 340。 
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225 


PROPERTY FROM AN IMPORTANT EUROPEAN PRIVATE COLLECTION 


THE LUO JI GUI 

A MAGNIFICENT AND IMPORTANT PAIR OF ARCHAIC 
BRONZE RITUAL PEDESTALED FOOD VESSELS (FANG 
ZUO GUI) 

EARLY WESTERN ZHOU DYNASTY, CIRCA KING ZHAO 
PERIOD 


西周 初 SRE Zoek ES! 


each cast to the center of the interior with an eleven-character inscription 
reading Luo Ji ci xiu yu wang yong zi zuo bao yi (Luo Ji was rewarded by the 
King. [She] made for herself this precious ritual vessel) (2) 


铭文 : 
FEBRTE FAB (FE 


Width 10% in., 26 cm 


© $ 800,000-1,200,000 
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PROVENANCE 

Anthony Carter, London. 

Offered at Christie's New York, 21st 
September 2004, lot 156. 


来 源 
Anthony Carter > (AF 
上 拍 於 组 约 佳 士 得 2004 年 9 月 21 日 ， 编 号 156 


ir 


PROPERTY FROM AN AMERICAN PRIVATE COLLECTION 


AN INSCRIBED ARCHAIC BRONZE RITUAL WINE VESSEL (GU) 
LATE SHANG DYNASTY 


Br TTAN 
inscribed to the interior of the foot with a single clan pictogram, reading possibly bing 


铭文 : 
[Ad 


Height 95/8 in., 24.3 cm 


$ 10,000-15,000 


PROVENANCE 来 源 RE EEE ET EO 一 
Collection of Major Albert Victor Rome (1920-1980), Albert Victor Rome 少校 (1920-1980) 收藏 ，1945 至 1952 年 

acquired in Japan between 1945 and 1952, andthenceby ZZ [RETE AAS > JE ATK 

descent. 


The clan pictogram cast on the present bronze has been debated among scholars, interpreted variously as li &&, 

bing $}, and bing F3, with the last being the most influential interpretation. The Bing clan was one of the vassal 

states in the late Shang and early Western Zhou dynasty. There are over 170 extant bronzes known to be from the 

Bing state, which is a considerable amount compared to the discoveries made for other vassal states of the period. \ 
During China's Bronze Age, when the precious metal materials used to cast bronze objects were highly treasured ; E 
and limited, the quantity of bronze production was undoubtedly one of the most important indications to the | dz 
strength of a state. 


A few extant bronze gu inscribed with the same clan symbol have been recorded, including two with a different 
design, excavated from the Shang tombs in Jingjie village, Lingshi county, Shanxi province, illustrated in Wu 
Zhenfeng, Shang Zhou qingtong qi mingwen ji tuxiang jicheng [Compendium of important inscriptions and images 
of bronzes from the Shang and Zhou dynasties], vol. 17, Shanghai, 2012, nos 09175 and 9176; and two in the Palace 
Museum, Beijing, published in The Institute of Archaeology, Chinese Academy of Social Sciences, ed., Yin Zhou 


jinwen jicheng [Compendium of Yin and Zhou bronze inscriptions], Beijing, 1984, nos 06763 and 06764. 
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AN ARCHAIC BRONZE RITUAL WINE VESSEL (JUE) 
LATE SHANG DYNASTY 


E ES 
Height 8 in., 20.3 cm 


© $ 20,000-30,000 


PROVENANCE 来 源 
Collection of Ethel Graves Sarkisian (1911-1999). Ethel Graves Sarkisian (1911-1999) 
Sotheby's New York, 17th-18th September 2013, lot 12. ARA JE E EE20134E9 H 172818H 


(UN 


oe 
J 


X2 


108 VESTIGES OF ANCIENT CHINA 


ad 


AN ARCHAIC BRONZE RITUAL WINE VESSEL (FANG LEI) 
LATE SHANG / EARLY WESTERN ZHOU DYNASTY 


商 末 / 西周 初 FERNE 
metal liner Japanese wood box (4) 
Height 15% in., 39.2 cm 


© $ 100,000-120,000 


PROVENANCE 来 源 

Japanese Private Collection, acquired in the 1980s and 日 本 私人 收藏 ， 得 於 1980 年 代 至 1990 年 代 
1990s. vs 地 万 十 美术， 东京 

Ikeda Kobijutsu, Tokyo. 


This fang lei is notable for its sharp, angular form as well as its simplicity in design. Vessels of this type existed as 
wine containers for only a short period of time from the late Shang (c.1600-c.1046 BC) to early Western Zhou 


dynasty (c.1046-771 BC), and were popular mostly in central and northern China. By the late Western Zhou period, 


lei vessels were replaced by another ritual bronze form, ling. The handle on the lower part of the body would have 
been held to tilt the vessel as its contents were being poured or ladled out (see Chen Peifen, Zhongguo qingtongqi 
cidian [The dictionary of Chinese archaic bronzes], vol. 1, Shanghai, 2013, pp 43-44). 


See a late Shang dynasty bronze lei of a similar form and design, in the Palace Museum, Beijing, donated by Feng 
Gongdu in 1955, included in Wang Xiantang's 1943 Guoshi jinshizhi gao [Manuscript of archaic bronze in Chinese 
history], vol. 1, republished in Qingdao, 2004, p. 485, pl. 12; one published in Noel Barnard and Cheung Kwong-Yue, 
Rubbings and Hand Copies of Bronze Inscriptions in Chinese, Japanese, European, American and Australasian 
Collections, Taipei, 1978, no. 1092; and another illustrated in Wu Zhenfeng, Shang Zhou qingtong qi mingwen 


ji tuxiang jicheng [Compendium of important inscriptions and images of bronzes from the Shang and Zhou 
dynasties], vol. 25, Shanghai, 2012, no. 13708. 


For early Western Zhou dynasty examples of this type, see one excavated at Zhuangbai village, Fufeng county, 
Shaanxi province, in 1976, now in the collection of Zhouyuan Musuem, illustrated in Li Xixing, ed., Shaanxi 
gingtongqi / The Shaanxi Bronzes, Xi'an, 1994, pl. 178; one discovered in Zhanghuang village, Fufeng county, in 
1961, now in the Shaanxi History Museum, published in The Institute of Archaeology, Chinese Academy of Social 
Sciences, ed., Yin Zhou jinwen jicheng [Compendium of Yin and Zhou bronze inscriptions], Beijing, 1984, no. 
09795; a third excavated from a Western Zhou tomb in Qu village, Quwo county, Shanxi province, attributed to the 
later phase of the early Western Zhou period, included in Tianma - Qucun [Qu village and Tianma village], Beijing, 


2000, p. 173, fig. 179.1; and another with a cover, decorated with masks and whorls on both the shoulder and cover, 


flanked by a more elaborate pair of handles and lacking a foot, from the Avery Brundage Collection in the Asian Art 
Museum, San Francisco, published on the Museum's website (accession no. B60B1053). 
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A STRAW AND CHESTNUT-GLAZED POTTERY FIGURE OF A HORSE 


2 2 9 TANG DYNASTY 


E =%5 
Width 251A in., 64.3 cm 


$ 80,000-120,000 


PROVENANCE 来 源 

Colorado Private Collection. PELL NAL GE 

Sotheby's New York, 26th March 1971, lot 134 (cover lot). MRE 197143H26H > 45134 (封面 ) 
Collection of Marcus Giller. arcus Giller 收藏 

Alan Hartman, New York. Alan Hartman > 444 

China House of Arts, New York, by 1989. ee» SA > P1989 4E ES A R 
EXHIBITED ETE 

China House of Arts, New York, 1989. PEST > AR > 19894 

Reflections of Ancient China, China Gallery, New York, (Reflections of Ancient China) > China Gallery > 
2005. 2R% > 200547 


Horses have long been a symbol of status and wealth. The representation of a horse of large size and desirable 
coloration such as the present example, reflects the high rank and importance of the owner and his or her family. 
Furthermore, the artisans who modeled and decorated the piece evince their skill through deft, naturalistic 
modeling. The horse's body is generously covered in a lustrous straw-colored glaze while the carefully depicted 
mane is decorated in a warm chestnut-color, harmoniously echoing the four hooves which are also covered in the 
same brown glaze. 


nthe Tang dynasty, the importance of horses rose to new heights and their ownership was strictly regulated. 
Strong, powerful horses from Central Asia were believed to be mythical steeds that were dragons in disguise. In 
Lidai minghua ji (Record of famous painters of all periods), Zhang Yanyuan noted that Emperor Xuanzong loved 
arge horses and ordered the famed artist Han Gan to paint the most noble of his more than 400,000 steeds’ 
six of these, all bred from the famed Ferghana stock in Central Asia are described by their respective colors: 


ed, purple, scarlet, yellow, ‘clove, and 'peach-flower colored, respectively. The most famous painting, Night- 
shining White (Zhaoyebai), is now in the Metropolitan Museum of Art, New York. Indeed, Han Gan's distinctive 


style which captures the animals in spirited movement, emphasizing their rounded and muscular forms while 
retaining an easy naturalism, can also be observed in the present piece, in which the animal is depicted as 


powerful, agile and almost celestial. 


For an example of a closely related horse, similarly molded and decorated but of slightly larger size, see one 
excavated in Luoyang, Henan province, in 1928, illustrated in Tang sancai / Tri-color Pottery of the T'ang Dynasty, 
National Museum of History, Taipei, 1977, pl. 37. See a pair of pottery horses, covered in an amber or straw glaze 
respectively and without a saddle, from the collection of Jay |. Kislak, sold in these rooms, 23rd March 2022, lot 313. 
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PROPERTY FROM THE COLLECTION OF DR. MAURICE BERGER 


FOUR ARCHAIC BRONZE CHARIOT FITTINGS 
WESTERN ZHOU DYNASTY 


西周 Simmi 
two metal stands (6) 
Height 3 in., 7.6 cm 


$ 8,000-12,000 


PROVENANCE 

One Pair: 

Collection of E.K. Burnett. 

Collection of Sir Neill Malcolm K.C.B., D.S.O. (1869-1953). 
Collection of Captain Dugald Malcolm C.M.G., C.V.O., T.D. 
(1917-2000). 

Sotheby's London, 29th March 1977, lot 35. 

Both Pairs: 

J.T. Tai, New York. 

Offered at Sotheby's New York, 22nd March 2011, lot 40. 


EXHIBITED 

One Pair: 

Exhibition of Early Chinese Bronzes, Oriental Ceramic 
Society, London, 1951, cat. no. 79. 


LITERATURE 

One Pair: 

W. Percival Yetts, ‘Notes on Some Chinese Bronzes,’ 
Transactions of the Oriental Ceramic Society, vol. 19, 
London, 1942-1943, pp 55-56, pl. 22. 

William Watson, Cultural Frontiers in Ancient East Asia, 
Edinburgh, 1971, pls 44a-b. 


来 源 

其 中 一 对 : 

E.K. Burnett 收藏 

Neill Malcolm EE K.C.B., D.S.O. (1869-1953) 收藏 

Dugald Malcolm ER C.V.O., T.D. (1917-2000) 收藏 


伦敦 ，1951 年 ， 编 号 79 


出 版 

其 中 一 对 : 

WEZ; > (Notes on Some Chinese Bionzes 》，《Transactions 

of the Oriental Ceramic Society) > #19 > (A3 

943 年 ， 页 55 至 56， 图 版 22 

William Watson > (Cultural Frontiers in Ancient East Asia) 
爱丁堡 ，1971 年 ， 图 版 44a 及 44b 


During the Zhou dynasty, chariots were vital for military warfare, and those of the elite were fitted with ornate finials 


and attachments. Referred to as tiger-heads or tiger-dragons, the ferocious feline aspect of the beast-form fittings 


convey power and would have been suitable ornamentation for a chariot. In his description, Watson identifies the 


4 


present pair as cheek-pieces and among the earliest surviving examples of bridle bits, noting that the distinctive wide 
loop attachments were a Chinese innovation to secure the bit which, unlike Near Eastern fittings, were not fixed but 
rather inserted or tied into place (see William Watson, Cultural Frontiers in Ancient East Asia, Edinburgh, 1971, p. 65). 


A related set of four is in the Arthur M. Sackler Museum, Harvard University, Cambridge (accession nos 
1943.52.27.a,b,c,d). Another closely related pair is published in Maxwell K. Hearn, Ancient Chinese Art: The Ernest 
Erickson Collection in the Metropolitan Museum of Art, New York, 1987, nos 43 and 44. See also a group of five in the 
Royal Ontario Museum, Toronto, illustrated in Sueji Umehara, Shina Kodo Seiwa / Selected Relics of Ancient Chinese 


Bronzes from Collections in Europe and America, part. IIl, vol. Il, Osaka, 1933, pl. 115. 


118 VESTIGES OF ANCIENT CHINA 


A LARGE GOLD AND TURQUOISE-INLAID BRONZE BELTHOOK 
EASTERN ZHOU DYNASTY, WARRING STATES PERIOD 


东周 RE DAS RARAS Ti 
Length 9% in., 24.5 cm 


© $ 50,000-70,000 


PROVENANCE 来 源 
Susan Chen, Hong Kong, 1995. 泰文 


堂 ， 香 港 ，1995 年 


Compare a few related bronze belthooks of a similarly large size, including one inlaid with turquoise, gold and silver, 
exhibited in Chinese Art ofthe Warring States Period: Change and Continuity, 480-222 B.C., Freer Gallery of Art, 
Washington, D.C., 1982, cat. no. 48; another decorated with turquoise and gold, from the Junkunc Collection, sold 
in these rooms, 22nd September 2021, lot 47; a third with gold and silver inlay, included in the exhibition Inlaid 
Bronze and Related Materials from Pre-Tang China, Eskenazi, London, 1991, cat. no. 39. See also a similar belthook 
of a slightly smaller size, formerly in the collection of Mr. and Mrs. Richard C. Bull, sold at Christie's New York, 

25th September 2020, lot 1529. 
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AN ARCHAIC BRONZE RITUAL FOOD VESSEL (DING) 
SHANG DYNASTY, ERLIGANG CULTURE 


BEKE AE 
Height 95/8 in., 24.4 cm 


© $ 50,000-70,000 


PROVENANCE 来 源 
Japanese Private Collection, acquired in the 1980s and1990s. 日 本 私人 收藏 ， 得 於 1980 年 代 至 1990 年 代 
Ikeda Kobijutsu, Tokyo. QU TEES RE 


This type of ding with pointed legs is characteristic of ritual bronzes from the pre-Anyang period of the Shang 
dynasty, but the band of decoration on the current vessel is broader and particularly crisp. Compare a vessel of 
similar form decorated with a band of zigzag lines, excavated at Chugiu, Henan province and now in the Xinxiang City 


Museum, illustrated in Zhongguo gingtongqi quanji [Complete series on Chinese bronzes], vol. 1, Beijing, 1996, pl. 44; 


and another, excavated from Hui county, Henan province, ibid., pl. 27. 


The current ding closely relates to other vessels from the Erligang culture excavated at Panlongcheng. See 
Panlongcheng Qingtong Wenhua [The bronze culture of Panlongcheng], Wuhan, 2002, pp 116-7, where the stages of 
evolution of the sharp triangular feet and taotie masks throughout the mid-Shang dynasty are clearly documented. 
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En E 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


233 | AN ARCHAIC CELADON JADE BIRD-FORM PENDANT 234 


PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


A SMALL ARCHAIC JADE BIRD-FORM PENDANT 
SHANG DYNASTY 
新 石器 时 代 红 山 文化 ESSA E ERR 


NEOLITHIC PERIOD, HONGSHAN CULTURE 


Length 15/s in., 4.2 cm Height 11 in., 3.1 cm 


$ 20,000-30,000 $ 20,000-30,000 


PROVENANCE 来 源 


PROVENANCE 来 源 
Myrna Myers, Paris, circa 2003. Myrna Myers， 巴 黎 ， 约 2003 年 J.J. Lally € Co., New York, 2016. EDERE > 组 约 ，2016 年 
Eg Em 
EXHIBITED D "T 
Ancient Chinese Jade: From the Neolíthic to:the Han (Ancient Chinese Jade: From the Neolithic to the Han) > 
i KEJI » HZR > 年 gag 
J.J. Lally & Co., New York, 2016, cat. no. 55. EEPE > 纽约 ，2016 年 ， 编 号 55 


See a similar jade pendant from the collection of Stephen Junkunc, Ill, sold in these rooms, 


See a closely related bird-form pendant, attributed to the Shang dynasty, in the Shanghai Museum, 
19th March 2019, lot 144 and another slightly larger one sold in our Paris rooms, 10th June 2021, lot 90. 


Shanghai (accession no. CIO0045680); another of dark green jade, previously in the Chang Wei-Hwa 
Collection, sold at Christie's Hong Kong, 30th November 2020, lot 2718. 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


AN ARCHAIC GREEN JADE SCEPTER 
NEOLITHIC PERIOD, HONGSHAN CULTURE 


新 石器 时 代 红 山 文化 EAA 
Length 8 in., 20.2 cm 


$ 50,000-70,000 


PROVENANCE 来 源 
Yijiuchao Tang, prior to 2000. Yijiuchao Tang > 2000442 ij 


See a closely related jade example, with the same curved hook and two horizontal grooves below, in the 
National Palace Museum, Taipei (accession no. ilii -OOO404NOO0000000); another with a shorter 
shaft, excavated from the tomb of Fu Hao at Xiaotun, Anyang, Henan province, and included in Wu Ding 


yu Fu Hao: Yin Shang shengshi wenhua yishu tezhan / King Wu Ding and Lady Hao: Art and Culture of 


the Late Shang Dynasty, National Palace Museum, Taipei, 2012, no. IIl-3. Attributed to the late Hongshan 
culture, the unique decoration of the jade is commonly accepted as a later, more abstract form of a 
mythical eagle's head with a long and thick beak. Thought to posses powers of transcending both the 
mythical and human realms, the eagle's head, when placed on a long shaft, such as the present lot, is 
seen as a scepter of rulership and was included in ritual rites given its powers to call upon the divine. 
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2 3 6 PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 
NEOLITHIC PERIOD, HONGSHAN CULTURE 
新 石器 时 代 红 山 文化 ER 

Width 2% in., 6.7 cm 


$ 30,000-50,000 


PROVENANCE 
Acquired prior to 2000. 


EXHIBITED 


Wu Tanghai, Hongshan yuqi / Jades of Hongshan Culture, 


Aurora Art Museum, Taipei, 2007, cat. no. 65. 
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AN ARCHAIC GREY JADE SILK-WORM-FORM PENDANT 


来 源 


Ea Hes 


RS Ed 


得 於 2000 年 


编号 65 


TES 


— 


EARE ^ AJE > 20074 


AN INSCRIBED ARCHAIC BRONZE RITUAL WINE VESSEL (ZHI) 
EARLY WESTERN ZHOU DYNASTY 


西周 初 青铜 弦 纹 解 
cast to the interior with an unidentified pictogram, wood stand, Japanese wood box (4) 
Height 5% in., 14.2 cm 


© $ 30,000-50,000 


PROVENANCE 来 源 

Japanese Private Collection, acquired in the 1980s and 日 本 私人 收藏 ， 得 於 1980 年 代 至 1990 年 代 
1990s. vs 地 万 十 美术， 东京 

Ikeda Kobijutsu, Tokyo. 


Compare an early Western Zhou dynasty bronze zhi of a related form and design with a cast cicada motif 
to the underside, in the National Palace Museum, Taipei, illustrated in Minao Hayashi, In Shü Jidai seidöki 


no kenkyü. In Sha seidöki souran [Research of bronze ware of Shang and Zhou dynasty], vol. 1, Tokyo, 
1984, zhi, no. 62; another in the Penn Museum, Philadelphia, illustrated in Wu Zhenfeng, Shang Zhou 


gingtong qi mingwen ji tuxiang jicheng [Compendium of important inscriptions and images of bronzes 
from the Shang and Zhou dynasties], vol. 19, Shanghai, 2012, no. 10541; a third formerly in the collections 
of Liu E, Wang Chen, and Luo Zhenyu, recorded in The Institute of Archaeology, Chinese Academy of 
Social Sciences, ed., Yinzhou jinwen jicheng [Compendium of bronze inscriptions from Yin and Zhou 
dynasties], Beijing, 1984, no. 06169; one in the collection of the Lüshun Museum, Dalian, published in Yan 
Yiping, Jinwen zongji [Corpus of bronze inscriptions], Taipei, 1983, no. 6608; and a further example from 
the Arthur M. Sackler Collection, now housed in the National Museum of Asian Art, Washington, D.C., 
published on the Museum's website (accession no. S2012.9.586). 
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PROPERTY FROM THE WOU KIUAN COLLECTION 


AN INSCRIBED ARCHAIC BRONZE RITUAL FOOD VESSEL COVER 
LATE WESTERN ZHOU DYNASTY 


西周 末 USES 


the interior cast with a twelve-character inscription reading Shi X Fu zuo zungui gi wannian yongbaoyong (Shi X Fu made this 
precious gui, to be treasured and for the eternal use of ten thousand years) 


fx 


Diameter 8% in., 22.6 cm 


© $ 4,000-6,000 


PROVENANCE 

Collection of His Excellency Hugues Le Gallais 

(1896-1964). 2 $ 
Sotheby's London, 11th November 1958, lot 80. BHEE (1910-1997) 收藏 
Collection of Dr Wou Kiuan (1910-1997). A (Aye > 19684E E 
Wou Lien-Pai Museum, 1968-present, coll. no. E.6.4. 
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he form and the inscription of the present cover closely match the Shi Zhang Fu dui 

cover illustrated in Xuanhe bogu tulu [Illustrated catalogue of antique treasures from the 

Xuanhe hall], Boruzhai chongxiu edition, Wanli 16th year (1588), vol. 17, pp 25-26. The two 
inscriptions have some minor discrepancies in the details of a few characters, as can be expected, since 
the book illustration is a woodblock print instead of a rubbing taken directly from the piece. It is also 
noticeable that the measurements of the present cover are slightly inconsistent with the records from the 
book. This inconsistency can also be seen on another example, the Cheng Fu Gui ding, where the current 
published diameter does not match the record from the Xuanhe bogu tulu. The Cheng Fu Gui ding is now 
in the National Palace Museum, Taipei, and illustrated in Wu Zhenfeng, Shangzhou qingtongqi mingwen 
ji tuxiang jicheng [Compendium of inscriptions and images of bronzes from the Shang and Zhou 
dynasties], vol. 2, Shanghai, 2012, no. 00924. 


Commissioned by Emperor Huizong (r. 1100-1126), Xuanhe bogu tulu is the first systematic catalogue 
of archaic bronzes from an imperial collection in China's history. Highly influential, the book has been 
referenced frequently by scholars. If the present cover is indeed the same one from this publication, it 
also appears in the following literature: 


Wang Qiu, Xiaotang jigulu [Collection of antiquities from the Xiaotang], Song dynasty, vol. 2, p. 61. 

Xue Shanggong, Lidai zhongding yigi kuanzhi fatie [Rubbings of the inscriptions from the archaic 
bronzes of the past dynasties], 1935, p. 121. 

The Institute of Archaeology, Chinese Academy of Social Sciences, ed., Yinzhou jinwen jichengshiwen 
[Interpretations of the compendium of Yin and Zhou bronze inscriptions], vol. 3, Hong Kong, 2001, no. 3789. 
The Institute of Archaeology, Chinese Academy of Social Sciences, ed., Yinzhou jinwen jicheng 
[Compendium of Yin and Zhou bronze inscriptions], Beijing, 2007, no. 03789. 

Wu Zhenfeng, Shangzhou qingtongqi mingwen ji tuxiang jicheng [Compendium of inscriptions and 
images of bronzes from the Shang and Zhou dynasties], vol. 9, Shanghai, 2012, no. 04667. 


PROPERTY FROM A HAWAII PRIVATE COLLECTION 


23 9 A SANCAI-GLAZED POTTERY FIGURE OF A CAMEL 
TANG DYNASTY 


唐 [RAGE 
Height 2134 in., 55.4 cm 


$ 40,000-60,000 


PROVENANCE 来 源 
Hartman Rare Art, New York, 1980-81. Hartman Rare Art > 4H% > 1980£19814 


T 


The Tang dynasty, a glorious chapter in China's history, marked a period when the country embraced 
and admired influences from beyond its borders. The Silk Route facilitated the importation of new 
impulses and visual stimuli. Indicative of the trade route's incredible breadth, the two-hump Bactrian 
camel, as portrayed in the present lot, was the preferred means of transport for traders as they were 
capable of travelling further distances than the single-hump Arabian camels. Thus during the Sui and 
Tang dynasties, camels gradually became a common subject for artists and craftsmen to portray. 


Compare examples held in museum collections include one very similar pottery camel of larger size, 

in the Palace Museum, Beijing (accession no. #r00142689); another excavated at Luoyang, currently 

in the British Museum, London (accession no. 1936,1012.228). There is also a similar sancai-glazed 
camel illustrated in Seiichi Mizuno, Toji taikei [Complete collection of Far Eastern Ceramics], vol. 35, 

To sansai | Tang Sancai], Tokyo, 1977. pl. 46. For auctioned examples, see one sold at Christie's New York, 
21st March 2002, lot 102; another sold in our Hong Kong rooms, 2nd July 2021, lot 5032. 


The dating of this lot is consistent with the results of Oxford Authentication Ltd. thermoluminescence 
test no. C123k53. 
ANSE rn EEE IC SEC 123k53 ^ SERERE AR 
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PROPERTY OF AHONG KONG PRIVATE COLLECTOR 


240 A PAIR OF RARE AND EXCEPTIONAL GOLD AND SILVER-INLAID MASKS AND RING HANDLES 
EASTERN ZHOU DYNASTY, WARRING STATES PERIOD 


东周 RE ” 铜 错 金 银 铺 首 一 对 
(4) 
Width 5% in., 13 cm 


© $ 20,000-30,000 


PROVENANCE 来 源 
Mandala Fine Arts, Hong Kong, late 1990s. Mandala Fine Arts ， 香港 ，1990 年 代 末 


The quality of the gold and silver inlays on this pair of powerfully cast taotie masks is exceptional. For 
other examples of similar quality inlay on Warring States ritual ornaments, see the pair of chariot yoke 
ornaments from the Junkunc Collection, sold in these rooms, 10th September 2019, lot 217. 
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2 2 PROPERTY FROM AN IMPORTANT NEW YORK PRIVATE COLLECTION 
4 A RARE GILT-BRONZE FALCON-SHAPED CANDLESTICK HOLDER 
HAN DYNASTY 


Width 8% in., 21 cm 


$ 5,000-7000 

PROVENANCE 来 源 

Collection of Robert H. Ellsworth (1929-2014). dt (1929-2014) 收藏 

Sotheby’s New York, 19th March 2002, lot 138. Ekm EEAIEA20024E3 H 19H > 438138 


Candlestick holders from the Han dynasty, with animal-shaped handles are particularly rare. See a closely 
related example of a dragon-head handle and another with a goose-head handle, also previously in the 
Ellsworth Collection, sold together in these rooms, 19th March 2002, lot 137. Compare three inscribed 
holders in the Palace Museum, Beijing, illustrated in The Complete Collection of Treasures of the Palace 
Museum, vol. 28 Bronze Articles for Daily Use, Beijing, 2006, pp 100-101, 104-105 and 106-107: one 
similarly cast with a dragon-head, with slightly taller feet; the other two with undecorated handles. 


A GILT-BRONZE FINIAL 
HAN DYNASTY 


= MESA 
together with a small gilt-bronze chariot fitting (2) 
MERA 


Diameter 17 in., 4.8 cm 


© $ 4,000-6,000 £ < à ; 

" i d RAT 

iF LA ` 
PROVENANCE 来 源 y: , er ^ 
Mengdiexuan Collection, Hong Kong. AMET > DIE € : NT 
EXHIBITED En : 
Jessica Rawson and Emma Bunker, Ancient Chinese and fs 3 ` 5 ; ee 
Ordos Bronzes, Oriental Ceramic Society and Hong Kong ” m ACHT Wt EU ; Y m 
Museum of Art, Hong Kong, 1990, cat. no.113. 8 : N x war 

e” 

See a closely related bronze finial excavated from Mancheng Cave Tombs of Han, Baoding, illustrated J A (à 


in China's Social Sciences and Archaeological Research Institute ed., Mancheng hanmu fajue baogao 
[The excavation report of the tombs in Mancheng], vol. II, Beijing, 1980, pl. 50.1. Compare a few very 
similar auctioned gilt-bronze finials, a pair sold in our London rooms, 3rd April 1979, lot 40; another from 
the collection of Mr. and Mrs. Richard C. Bull, sold in these rooms, 6th December 1983, lot 70. 
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A RARE LARGE BRONZE AND AMBER-GLAZED POTTERY 'MONEY TREE’ 
243 EASTERN HAN DYNASTY 


RE Binet 
(27) 
Height overall 5718 in., 145 cm 


$ 50,000-70,000 


PROVENANCE 来 源 
Acquired in the 1980s. 得 於 1980 年 代 


Comprised of a tree trunk set into a pottery base with masterfully cast bronze branches and a bird-form 
finial, the ‘money tree’ remains one of the most intriguing and unique luxury funerary objects discovered 
in Eastern Han tombs. The present lot shows different animals and mythical beasts parading along the 
branches of the tree, while numerous coins with rays projecting around the periphery hang from below. 
A majestic bird with an elaborate tail is seen perched at the top of the tree and seated mythical figures 
cast in relief decorate the central tree trunk, terminating at the pottery base, which divides intro three 


registers depicting figures and other beasts. 


This group of funerary objects was given the auspicious name ‘money tree’ due to the abundance of 
circular discs hanging from branches, resembling coins. Believed to be a symbol of wealth, the ‘money 
ree' is thought to be a burial object that ensured a glorious and prosperous after-life for the deceased. 
Furthermore, the bird at the top is sometimes identified as the mythical golden sun-bird, who visits 


he gigantic fusung tree that grows in the Eastern Sea every morning, bringing light and warmth to the 


beginning of each day. 


However, as the term ‘money tree first appeared only in texts beginning in the eighth century AD, Chen 
Xiandan in his article On the Designation "Money Tree"; Orientations, September 1887, pp 70-71, argues 
hat because of the common imagery of Xiwangmu (Queen Mother of the West) and the depictions of life 
nthe celestial realm on the branches and earthenware base, ‘to call these artefacts "money trees” solely 
on the basis of the coins cast onto the branches is clearly inconsistent with the subject matter of both 
he tree bases and the trees as a whole. He argues that these objects in fact symbolized the riches of a 
divine paradise, and was thus more appropriate to be seen as the tree of life' or 'divine tree: 


See a few closely related examples in important museum collections: one gifted by Ruth and Bruce 
Dayton to the Minneapolis Institute of Art (accession no. 2002 47a-rrr); one from the Arlene and Harold 
Schnitzer Collection, in the Portland Art Museum (accession no. 2004.114.9A-C); and a third, in the 
Detroit Institute of Arts (accession no. 1996.29.A). For examples sold at auction, compare one with a 
green-glazed base, sold at Christie's New York, 22nd March 2019, lot 1605. 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


AN ARCHAIC CELADON JADE CLOUD-SHAPED PENDANT 
NEOLITHIC PERIOD, HONGSHAN CULTURE 


新 石器 时 代 AU ELM 
Width 4 in., 10.3 cm 


$ 30,000-50,000 


PROVENANCE 
Chang Wei-Hwa, prior to 2000. 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


246 AN ARCHAIC JADE CONG 


NEOLITHIC PERIOD, LIANGZHU CULTURE 
新 石器 时 代 RAME ER 
Diameter 4 in., 10.1 cm 


$ 20,000-30,000 


PROVENANCE 来 源 
Myrna Myers, Paris, circa 2003. Myrna Myers， 巴 黎 ， 约 2003 年 


PROPERTY FROM ADISTINGUISHED PRIVATE COLLECTION 


AN ARCHAIC GREEN JADE DISC (BI) 
HAN DYNASTY 


PAS 
Diameter 7%s in., 18.6 cm a. d ~ ^ 
1 £e ^ a: 
10,000-20,000 — : 
° Ay; > A | 
RES ES $ 
$ 


Y ^ EN fw EX 
3 $ rar -~ 
PROVENANCE 来 源 à E i 


Mryna Myers, Paris, circa 2003. Mryna Myers > E222 ^» % 
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PROPERTY FROM A FRENCH FAMILY COLLECTION 


THE HUAN FU DING GU 
LATE SHANG DYNASTY 


BR ABST AM 


cast to the interior base with a three-character inscription reading Huan Fu Ding 


H: 


Height 111 in., 29.2 cm 


© $ 60,000-80,000 


PROVENANCE 
Beurdeley & Cie, Paris, 8th October 1996. 
French Private Collection, and thence by descent. 


EXHIBITED 
Arts d’Asie, Beurdeley & Cie, Paris, 1996. 


LITERATURE 

The Institute of Archaeology, Chinese Academy of Social 
Sciences, ed., Yinzhou jinwen jicheng [Compendium of 
Yin and Zhou bronze inscriptions], vol. 12, Beijing, 1984, 
no. 7119. 

The Institute of Archaeology, Chinese Academy of 

Social Sciences, ed., Yinzhou jinwen jichengshiwen 
[Interpretations of the compendium of Yin and Zhou 
bronze inscriptions], vol. 4, Hong Kong, 2001, no. 7119. 
Wang Xinyi, ed., Shangzhou tuxing wenzi bian [Dictionary 
of the pictograms from the Shang and Zhou dynasties], 
Beijing, 2007, no. 807, fig. 3. 

Liu Yu et. al., Shangzhou jinwen zong zhulubiao 
[Comprehensive list of recorded Shang and Zhou bronze 
inscriptions], Beijing, 2008, no. 7766 (vessel recorded). 
Wu Zhenfeng, Shang Zhou qingtong qi mingwen ji tuxiang 
Jicheng [Compendium of important inscriptions and 
images of bronzes from the Shang and Zhou dynasties], 
vol. 18, Shanghai, 2012, no. 09582. 
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来 源 
Beurdeley & Cie > EE, 
法 国 私 人 收藏 ， 此 和 合家 族 传承 


[51 
< E 


(Arts d'Asie) > Beurdeley & Cie > E3 


& > 20014E > 457119 


《 商 周 图 形 文字 编 》， 北 京 


jj 


TR E NN ES 


0 


emarkable for its tall, elegant shape and complex relief decoration highlighted by the neatly 

cast ground of leiwen spirals, this gu is an outstanding example of the late Shang dynasty 

bronze style, typical of the final stage of the development in Yinxu. The raised parts and the 
additions of pronounced flanges to the foot and middle sections, en vogue during the late Shang period, 
dramatically changed the vessel's silhouette, giving it its distinctive sculptural appearance. 


The inscription of the present vessel indicates the owner, who belonged to the Huan clan, made 
this precious ritual bronze for his father Ding. Several extant ritual bronzes from this clan have been 
recorded. See a late Shang dynasty ding with the same three-character inscription, reputedly excavated 


n Anyang, Henan province, now in the National Museum of China, Beijing, published in Zhongguo lishi 
bowuguan guankan [Bulletin of the museum of Chinese history], no. 4, Beijing, 1982, p. 96, fig. 3; a zhi 
inscribed with the same clan pictogram, preserved also in the National Museum of China, recorded in 
Yan Yiping, Jinwen zongji [Corpus of bronze inscriptions], Taipei, 1983, no. 6472; a you published in Liu 


4 


izhi, Xiaojiaojingge jinwen taben [Rubbings of archaic bronze inscriptions in the Xiaojiaojingge], vol. 4, 
1935, p. 15; and a further ding cast with four characters including the huan pictogram, attributed to late 


n 


hang or early Western Zhou dynasty, formerly in the collection of Pan Zuyin (1830-1890), now in the 


Shanghai Museum, Shanghai, illustrated in Chen Peifen, Xia Shang Zhou qingtongqi yanjiu [Study of 
archaic bronzes from Shang, Shang and Zhou dynasties], Xiashang vol. 1, Shanghai, 2004, pl. 57. 


A bronze gu of similar design from the Palace Museum, Beijing, is illustrated in Palace Museum, ed., 


Gugong qingtongqi / Bronzes in the Palace Museum, Beijing, 1999, pl. 43; another in the Shanghai 
useum, Shanghai, is published in op. cit., Xiashang vol. 2, 2004, pl. 116; one excavated from a Shang 
dynasty tomb in Chuqiu village, Hui county, Henan province in 1952, now in the Xinxiang Museum, 
Xinxiang city, is published in Wu Zhenfeng, Shang Zhou qingtong qi mingwen ji tuxiang jicheng 


[Compendium of important inscriptions and images of bronzes from the Shang and Zhou dynasties], 
vol. 17, Shanghai, 2012, no. 08888; and another from the Arthur M. Sackler Collection in the National 
useum of Asian Art, Washington D.C., is discussed and illustrated in Robert W. Bagley, Shang Ritual 
Bronzes in the Arthur M. Sackler Collection, Washington, D.C., 1987, pl. 38. 


See also several auctioned bronze gu of this type, including two sold in these rooms, the first inscribed 
with a three-character inscription indicating the bronze was made by a member of the Shan clan for 
his father Ding, formerly in the collections of both Cao Zaikui (1782-1852) and Fei Nianci (1855-1905), 
published extensively since the late 19th century, 23rd March 2022, lot 230; and the second 

from the collection of Julius Eberhardt, cast to the inside of the foot with a single clan pictogram, 


17th September 2013, lot 1; and two further examples sold at Christie's New York, one formerly in the 
collection of Dr. Nathanael Wessén, inscribed with the clan sign of shi, 21st March 2019, 1510; and the 
second cast with an interesting inscription of Zi Long, 22nd March 2012, lot 1501. 
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AN ARCHAIC BRONZE RITUAL WINE VESSEL (JIA) 
SHANG DYNASTY, ERLIGANG CULTURE 


ERA BWARRE 
plexiglass stand, Japanese wood box (4) 
Height 914 in., 23.4 cm 


© $ 70,000-90,000 


PROVENANCE 来 源 
Japanese Private Collection, acquired in the 1980s and 日 本 私人 收藏 ， 得 於 1980 年 代 至 1990 年 代 
1990s. 


Compare a related bronze jia similarly decorated around the body and neck with taotie masks between rows of 
repetitive rings, excavated in Panlongcheng, Hubei province, illustrated in Li Taoyuan et al., ed., Panlongcheng 


qingtong wenhua [Archaic bronze cultures at Panlongcheng], Wuhan, 2002, p. 103; another excavated in 


Yaozhuang, Mancheng, Hebei province, attributed to the Erligang culture, illustrated in Robert W. Bagley, Shang 
Ritual Bronzes in the Arthur M. Sackler Collections, Washington, D.C., 1987, p. 78, fig. 48; and athird of a larger 
size, from the Meiyintang Collection, similarly attributed to Shang dynasty, Erligang culture, circa 15th-14th 1 \ : 


century BC, published in Wang Tao, Chinese Bronzes from the Meiyingtang Collection, London, 2009, pl. 8, where AN A $ 
the author notes that ‘the sophisticated casting technology and comparatively standardized decoration indicate ` 

the beginning of a transition from the early to the middle Shang dynasty: See a middle Shang dynasty bronze 

jia with a related taotie design but without the rows of repetitive rings, discovered at Lanhefan, Yancheng, Henan $ 


province, in 1979, now preserved in Xushen Memorial Museum in Yancheng, illustrated in Zhongguo qingtongqi R 2 
quanji [Complete series on Chinese bronzes], vol. 1, Xia Shang 1, Beijing, 1996, pl. 94. 3 ES | 


Other related bronze jia of a slightly more elongated form from around this period include one of a larger size, 
attributed to the late 14th century - early 13th century BC, formerly in the collection of Hayasaki Kokichi, purchased 
by the Museum of Fine Arts, Boston in 1914, illustrated on the Museum's website (accession no. 14.85); one attributed 
to approximately 1500-1200 BC, formerly in the collection of Avery Brundage, now in the Asian Art Museum, 

San Francisco, published on their website (accession no. B60B45); a third from the MacLean Collection, sold in these 
rooms, 22nd September 2021, lot 4; and another formerly in the Asami Collection, attributed to the early Shang 
dynasty, Erligang phase, circa 1600-1500 BC, sold at Christie's New York, 20th September 2013, lot 1453. 
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AN ARCHAIC BRONZE CEREMONIAL DRUM (CHUNYU) 
WARRING STATES PERIOD - WESTERN HAN DYNASTY 


战国 至 西汉 ARAS 
an inlaid wood stand, a metal water container for ikebana or tea ceremony, two Japanese wood boxes (7) 
Height 19% in., 50.2 cm. 


© $ 60,000-80,000 


PROVENANCE 来 源 EZ EN 
Japanese Private Collection, acquired in the 1980s and 日 本 私人 收藏 ， 得 於 1980 年 代 至 19 
1990s. HEF) EYY- m 


Inouye Oriental Art, Tokyo. 


The chunyu is often described as a bell and examples have been found in Warring States tombs together with other à 
sets of bells, but itis classified as a drum in Jenny So, Eastern Zhou Ritual Bronzes from the Arthur M. Sackler 

Collections, New York, 1995, p. 399, where it is stated that according to historical texts it was also used as a military 

drum to signal troops during battle. 


The current example is remarkable for the quality of the tiger, finely cast depicted crouching on the cover, its 
stylized stripes well preserved. Similar pieces are known, particularly from southwestern China, generally with less 
crisply modeled tigers; see So, op.cit., pls 82 and 83; and Zhongguo qingtongqi quanji [Complete series on Chinese 
bronzes], vol. 13, Beijing, 1994, pls 184-6. 


Chunyu vessels have been admired and treasured in Japanese collections. Another closely related bronze chunyu, 
acquired from Ikeda Kobijutsu in 1999, was sold at Christie's New York, 20th September 2013, lot 1457. It is 
particularly interesting to note that the current example has been utilized for ikebana (traditional Japanese flower 


arrangement), with the additional metal water container specially created to fit the vessel. 
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* $ nod ips Br 


A RARE BROWN AND SANCAI-GLAZED POTTERY FIGURE OF A HORSE 
TANG DYNASTY 


E BHIK 
Width 22 in., 56 cm 


$ 80,000-120,000 


PROVENANCE 来 源 
Collection of Aurelias Parenti. Aurelias Parenti 收藏 
Christie's New York, 3rd June 1988, lot 207. HEE H3H > 编号 207 


EXHIBITED = ER age 
China House of Arts, New York, 1989. B? > 19894E 


Reflections of Ancient China, China Gallery, New York, 2005. a Ancient China) > China Gallery > 
> 2005 


The present horse is exceptional for its beautiful sancai-glazed saddle, its rare brown-glazed body, and the unique 
contrasting pattern of circular dots to the horse's lower back. Masterly sculpted with a muscular body supported on 
long, powerful legs, the present horse is aptly brought to life by the talented artist. The lively green, straw and amber 
splatters and drips in variegated tones on the saddle, contrasted with the dark brown glaze of the horse, instilling the 
piece with a spirited vitality. 


Horses covered in this beautiful dark-brown glaze are rare. A pattern of circular spotting is seen on the horse's lower 
back, possibly an effort of the artisan to both individualize the animal while explicitly referencing the imperial favor 
bestowed on horses with a dappled coat. 


Compare two horses excavated from the Tang tomb of Prince Jiemin-Li Chongjun in Fuping county in 1995: one 


covered in a matte-brown glaze, with a similar sancai-glazed saddle and the other covered in a brown glaze with an 
ochre-colored saddle, illustrated in National Treasure - Collection of Rare Cultural Relics of Shaanxi Province, Xi'an, 
1998, pp 183-84. See also, a horse covered in black glaze, in the Luoyang Museum, illustrated in Da Sancai, Sancai 
from Luoyang Museum and the Liaoning Provincial Museum, 1989, p. 31, no. 11. Compare another black-glazed 
horse, with a cream-colored mane and elaborate breast straps, sold as a pair with another chestnut-glazed horse, 
twice in these rooms, the first, 27th March 2003, lot 36, and the second, 17th September 2013, lot 45. 


The dating of this lot is consistent with the results of Oxford Authentication Ltd. thermoluminescence 
test no. 466k92. 
LEAS 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


AN ARCHAIC JADE SWORD POMMEL 
EASTERN ZHOU DYNASTY, WARRING STATES PERIOD 


东周 RA ERGO 


together with a Han dynasty jade ‘Wengzhong’ pendant (2) 
及 汉 玉 丛 仲 


Diameter of pommel 17% in., 4.8 cm 


$ 30,000-50,000 


PROVENANCE 
Acquired prior to 2000. 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


AN ARCHAIC JADE SCABBARD CHAPE 253 AN ARCHAIC BROWN JADE SWORD POMMEL 
WESTERN HAN DYNASTY EASTERN ZHOU DYNASTY 


252 


Be 玉 云 纹 剑 下 


Height 2%2 in., 6.5 cm 


RA ERAS 


Height 13% in., 4.3 cm 


$ 4,000-6,000 $ 8,000-12,000 

PROVENANCE 来 源 PROVENANCE 

J.J. Lally & Co., New York, 2018. EE > EL > 2018 J.J. Lally & Co., New York, 2018. 22°] > 20184 

EXHIBITED ETE RR " EXHIBITED RUE ER en 

Ancient Chinese Jade, J.J. Lally & Co., New York, 2018, (Ancient Chinese Jade) > REEERE > 纽约 ，2018 年 ， Ancient Chinese Jade, J.J. Lally & Co., New York, 2018, (Ancient Chinese Jade) > SERE > IS] > 2018% 
cat. no. 116. 编号 116 cat. no. 86. 编号 86 
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Fe 
18 


PROPERTY FROM A DUTCH PRIVATE COLLECTION 


A RARE ARCHAIC BRONZE RITUAL FOOD VESSEL AND COVER (DING) 
EASTERN ZHOU DYNASTY, LATE SPRING AND AUTUMN PERIOD 


东周 春秋 未 ARENA MARE 
(2) 
Height 113 in., 28.8 cm 


© $ 8,000-12,000 


PROVENANCE 
Acquired in Europe in the 1990s, and thence by descent. 


^ E. 


The buffalo-horn handles on the present vessel are characteristic of the bronzes produced in Yangyue, an ancient 
tribe who resided at the northeastern region of today's Hunan province in southern China. See a related bronze ding 


from Yangyue, cast with the same type of handles, excavated at Hejiawan, Xiangxiang city, Hunan province, in 1982, 
now preserved in the Hunan Provincial Museum, exhibited Along the Yangzi River. Regional Culture of the Bronze Age 
from Hunan, China Institute, New York, 2011, cat. no. 61. 
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TT 


PROPERTY FROM A NORTH AMERICAN PRIVATE COLLECTION 


THE ZHAO GE XIA GUAN DING 
EASTERN ZHOU DYNASTY, WARRING STATES PERIOD, ATH / 3RD CENTURY BC 


东周 战国 公元 前 四 / 三 世纪 朝 歌 下 官 见 


incised to the top of the cover with an inscription reading Zhaoge xiaguan zai can fen fen, repeated on top of the handles with 
Zhaoge and xiaguan zai can fen (2) 


Width 9% in., 25 cm 


$ 10,000-15,000 


PROVENANCE 

Collection of Robert Hatfield Ellsworth (1929-2014), 
coll. no. B1420. 

Sotheby's New York, 19th March 2002, lot 37. 


This bronze ding is remarkable for its inscription. The two characters, Zhaoge H3k, indicate the location to where 


the vessel belonged. Located in today's Hebi # Henan province, Zhaoge was the well-known capital city of the 


late Shang dynasty. During the Warring States period, it was occupied by the state of Wei Zi]. Xiaguan TE was an 
official title in ancient China designating responsibility for the food and drinks of ritual ceremonies, as well as the daily 
meals for the royal court. A Warring States period bronze dagger-axe (ge) is also known, based on its inscription, to 
have come from the same place as the present ding, see The Institute of Archaeology, Chinese Academy of Social 
Sciences, ed., Yinzhou jinwen jicheng [Compendium of Yin and Zhou bronze inscriptions], Beijing, 1984, no. 11182. 
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rn 


PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


AN ARCHAIC CELADON JADE ‘DOUBLE MASK’ PENDANT 
SHANG / WESTERN ZHOU DYNASTY 


商 / 西周 ERMA 
Length 23 in., 5.9 cm 


$10,000-20,000 


PROVENANCE 来 源 

J.J. Lally & Co., New York, 2016. HIERE > AA > 20164 
Eg Es 

EXHIBITED os l m" 

Ancient Chinese Jade: From the Neolithic to the Han, (Ancient Chinese Jade: From the Neolithic to the Han). 
蓝 理 捷 ， 纽 约 ，2016 年 ， 编 号 39 


J.J. Lally & Co., New York, 2016, cat. no. 39. 


See a related jade pendant similarly decorated with double-masks, attributed to the early Western Zhou period, in the Tianjin 
Art Museum, Tianjin, and illustrated in Yang Boda, Zhongguo yuqi quanji [The complete collection of jades unearthed in 
China], vol. 1, juan 2, Shijiazhuang, 2005, pl. 300. 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


AN ARCHAIC CELADON JADE ‘BIRD’ PENDANT 
WESTERN ZHOU DYNASTY 


西周 ERA 
Length 2! in., 5.5 cm 


$ 15,000-20,000 


PROVENANCE 来 源 
J.J. Lally & Co., New York, 2016. EERE > 组 约 ，2016 年 
Erg Es 
EXHIBITED Dim as 
Ancient Chinese Jade: AN (Ancient Chinese Jade: From the Neolithic to the Han) > 


HE Sey NA > AF.» Zu 
J.J. Lally & Co., New York, 2016, cat. no. 49. EEE > 纽约 ， 2016%F > 编号 49 


See two similarly decorated pendants, the first, excavated from the burial site of State Yan at Liulihe, Fangshan, 
Beijing, and illustrated in Gu Fang, Zhongguo chutu yuqi quanji / The Complete Collection of Jades Unearthed in 
China, vol. 1 Beijing, Tianjin, Hebei, Beijing, 2005, pl. 17; the second, in the Kwan Collection and illustrated in Yang 
Boda, Chinese Archaic Jades from the Kwan Collection, Art Gallery, Chinese University of Hong Kong, Hong Kong, 
1994, cat. no. 128. 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


AN ARCHAIC GREEN JADE ‘EAGLE’ PENDANT 
NEOLITHIC PERIOD, HONGSHAN CULTURE 


新 石器 时 代 红 山 文化 ”青玉 勾 形 器 
Width 3% in., 8.1 cm 


$ 8,000-12,000 


PROVENANCE 来 源 


Chang Wei-Hwa, prior to 2000. RIRH > 
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2000 年 之 前 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


AN ARCHAIC GREEN JADE 'HEAD' PENDANT 
NEOLITHIC PERIOD, HONGSHAN CULTURE 


新 石器 时 代 红 山 文化 ESN A 
Width 2% in., 6 cm 


$ 15,000-20,000 


PROVENANCE 来 源 
Chang Wei-Hwa, prior to 2000. E ES 


Tet 


> 20004£ 2 Bil 


PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 
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TWO ARCHAIC CELADON JADE BEADS 
NEOLITHIC PERIOD, HONGSHAN CULTURE 


新 石器 时 代 红 山 文化 ”青玉 管 两 件 
(2) 
Length of longer 3% in., 7.9 cm 


$ 5,000-7000 


PROVENANCE 
Acquired prior to 2000. 


来 源 
8120004 
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION 


AN ARCHAIC CELADON JADE PENDANT 
NEOLITHIC PERIOD, LIANGZHU CULTURE 


新 石器 时 代 良 渚 文化 ” 玉 锥 形 饰 


Length 2% in., 7.2 cm 


$ 4,000-6,000 


PROVENANCE 
J.J. Lally & Co., New York, 2018. AY > 20184 


EXHIBITED E 


Ancient Chinese Jade, J.J. Lally & Co., New York, 2018, 7 
cat. no. 33. 


(Ancient Chinese Jade) > EIERE > 44% > 201848 > 


6 JIN SHI SUO [INDEX OF INSCRIPTIONS ON ARCHAIC BRONZES AND STONES] 
2 2 QING DYNASTY, ZIYANG EDITION, DAOGUANG 1ST YEAR, CORRESPONDING TO 1821 


《金石 索 》 滋 阳 县 署 藏 板 道光 元 年 ( 1821 年 ) 开 氏 十 二 卷 全 


including all twelve volumes in a folding case, authored by Feng Yunpeng and Feng Yunyuan, woodblock prints on paper, text 
with illustrations (13) 


BERS BIGE 金 索 六 卷 、 石 索 六 卷 道光 元 年 四 月 朔 日 镶 板 於 滋 阳 署 谊 


© $ 6,000-8,000 
PROVENANCE 来 源 
Yangtze Art Gallery, Toronto, 1980s. Yangtze Art Gallery > LAL > 1980 FR 
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How to Bid 


2. REGISTER 


1. BROWSE 


Go to sothebys.com or the Sign up to place bids. 
Sotheby's app to find works 
you are interested in. 


FOR ASSISTANCE WITH REGISTRATION AND BIDDING 
Enquiries@sothebys.com 

US +1 212 606 7000 UK +44 (0) 20 72935000 HK +852 2822 8142 
sothebys.com/bidonline FOLLOW US @SOTHEBYS 


Q 3. BID 


Bid before and duringthe auction, 


from anywhere in the world. 


CONDITIONS OF BUSINESS FOR BUYERS for New 
York Sales (formerly referred to as “Conditions of 
Sale”) 


1. Introduction 


In these Conditions of Business for Buyers, "we", 

"us" and "our" refers to Sotheby's, Inc. and "you" and 
"your" refer to Bidders and Buyers. For New York Wine 
& Spirits auctions, "we" "us" and "our" refers to both 
Sotheby's, Inc. and Sotheby's Wine. If you are an agent 
acting on behalf of a principal, "you" and "your" refer 
to both principal and agent. Capitalized terms will have 
the meaning set out in Condition 2. 


These Conditions of Business for Buyers are the terms 
and conditions applicable to Bidders and Buyers in 
our New York auctions (both live and timed auctions). 
The Conditions of Business for Buyers include the 
Authenticity Guarantee and any other additional 
conditions that are expressly stated as applicable 

to a sale, and they may be amended by any oral or 
written announcement or notice prior to or during the 
sale. Our and the Seller's relationship with Buyers and 
any Bidders in relation to the Lots offered in a sale is 
governed by these Conditions of Business for Buyers 
and the express representations and warranties and 
indemnity given by the Seller. In relation to a sale, 
where applicable, any reference by us to "Conditions of 
Sale" or "Terms of Guarantee,” should be understood to 
mean these Conditions of Business for Buyers and the 
Authenticity Guarantee, respectively. A sale contract 

is made directly between the Seller and the Buyer. 

In some cases, we act as agent for the Seller, and in 
some cases a Sotheby's Group Company may own 

a Lot and/or may have a legal, beneficial or financial 
interest in a Lot as a secured creditor or otherwise 

For New York Wine & Spirits auctions, Sotheby's Wine 
acts as agent for the Seller (though in some cases a 
Sotheby's Group Company may own a Lot and/or may 
have a legal, beneficial or financial interest in a Lot as 
a secured creditor or otherwise), and Sotheby's Inc. 
conducts the auction. 


By registering for an auction, including through our 
Online Platforms, you agree to be bound by these 
Conditions of Business for Buyers. 


We may change these Conditions of Business for 
Buyers from time to time in our sole discretion, without 
notice to you or to the Seller, by posting such changes 
on the Sotheby's website at www.sothebys.com. It 

is your and the Seller's responsibility to periodically 
check the Conditions of Business for Buyers for 
changes by clicking the link "Conditions of Business." 
You will know if these Conditions of Business for 
Buyers have been revised since your last review by 
referring to the "Last Modified" date at the bottom of 
this page. If you do not agree to the current Conditions 
of Business for Buyers, you should refrain from 
registering to bid in an auction. 


2. Defined Terms 


Authenticity Guarantee: the guarantee we provide 
as principal to the Buyer in relation to a purchased 
Lot, as set out in Condition 15. In relation to a sale, 
where applicable, any reference by us to the "Terms 
of Guarantee" should be understood to mean the 
Authenticity Guarantee. 


Bidder: any person or entity registered to bid in a sale. 
Buyer: the buyer of record of a Lot. 


Buyer's Expenses: any costs or expenses, plus any 
applicable VAT, due to us from the Buyer in respect of 
the purchase of a Lot. 


Buyer's Premium: the commission the Buyer must 
pay to us as part of the Purchase Price for auction 
Lots. The Buyer's Premium rate is subject to change 
at any time. The current Buyer's Premium rate for 
all auctions except Wine & Spirits is 2696 of the 


Hammer Price for a Hammer Price up to and including 
$1,000,000, 20% of any amount of the Hammer 
Price in excess of $1,000,000 up to and including 
$4,500,000, and 13.9% of any amount of the Hammer 
Price in excess of $4,500,000. For Wine & Spirits 
auctions, the Buyer's Premium rate is 2496 of the 
Hammer Price for all Lots. Buyer's Premium is subject 
to any applicable VAT and/or sales or use tax. 


Catalogue: the list of Lots offered in a sale and 
associated information, available on our website, any 
Sotheby's Group application and, in some cases, in 

rinted form 


Hammer Price: for each auction Lot sold, the last 

rice accepted for the Lot by the auctioneer or 
acknowledged by the Sotheby's online bidding system, 
or in the case of a post-auction sale, the agreed sale 
rice. 


Lot: an item (or more than one item grouped as one) 
of property offered for sale. In some cases, a Lot may 
e, or may be accompanied by, an experience (an 
"Experience"). A Lot may be or include an NFT (or 
more than one NFT), and the term "NFT" may be used 
o refer to any such Lot. 


NFT: a non-fungible token established on a blockchain. 


Online Platforms: our websites, any Sotheby's Group 
plication, and any other online means through which 
we enable Bidders to bid on Lots in our sales. 
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Overhead Premium: the fee the Buyer must pay to us 
as part of the Purchase Price for auction Lots, as an 
allocation of overhead costs relating to our facilities, 
property handling and other administrative expenses. 
The Overhead Premium rate is subject to change at 
any time. The current Overhead Premium rate is 1% 
of the Hammer Price. Overhead Premium is subject to 
any applicable VAT and/or sales or use tax. 


Parcel: a group of Lots of the same type and quantity 
of wine. There may be some discrepancies between 

the different Lots in a Parcel with respect to level, 
condition or otherwise, as set out in the catalogue 
descriptions for each Lot. 


Purchase Price: for auction Lots, the Hammer Price 
plus the Buyer's Premium, Overhead Premium, any 

applicable VAT and/or sales or use tax, and any 
applicable artist resale right royalty payable by the 
Buyer on a qualifying Lot 


Referenced Content: with respect to an NFT, the 
metadata (excluding any legal terms and conditions 
embedded or referenced therein), content, digital 

asset and/or physical item, if any, to which the NFT 
relates 


Reserve: the confidential minimum Hammer Price at 
which an auction Lot can be sold. 


Seller: the person(s) or entity(ies) on whose behalf we 
are offering a Lot for sale. Where a Sotheby's Group 
Company owns a Lot, Sotheby's acts in a principal 
capacity as Seller. 


Sotheby's, Inc.: the company incorporated in New 
York, with its headquarters at 1334 York Avenue, New 
York, NY 10021. 


Sotheby's Group: Sotheby's Holdings UK Limited and 
any entities in which it holds, from time to time, directly 
or indirectly, more than 5096 of the issued share 
capital; and each, a "Sotheby's Group Company.” 


Sotheby's Wine: the company incorporated as 72nd 
and York Inc., a wholly owned subsidiary of Sotheby's, 
Inc., d.b.a. Sotheby's Wine. 


VAT: any applicable Value Added Tax or goods and 
services tax, or an amount in lieu of Value Added Tax 
or goods and services tax, as the case may be, at the 
prevailing rate. 


3. The Lots 


(a) All Lots are offered for sale in the condition they 
are in at the time of the sale. You acknowledge that 
many Lots are of an age and type such that they are 
not in perfect condition. Catalogue descriptions and 
condition reports may refer to imperfections of a 

Lot or Referenced Content, but Lots or Referenced 
Content may have other faults not expressly referred 
to in the Catalogue or condition report. Illustrations are 
for identification purposes only and may not convey 
full information as to the actual condition of a Lot or 
Referenced Content. 


(b) You accept responsibility for carrying out your 
own inspections and investigations of Lots in which 
you may be interested. You should inspect a Lot before 
bidding to determine and to satisfy yourself as to its 
condition, size, description and whether it has been 
repaired or restored, as applicable, and we accept 

bids on Lots solely on this basis. Condition reports 
may be available to assist when inspecting Lots. Lots 
may be available for viewing in person at our premises 
or another location and viewing information will be 
available on our website. For any NFT Lot, in addition to 
the foregoing, you are solely responsible for reviewing 
and inspecting the smart contract, if available, prior to 
your purchase. 


(c) You acknowledge that our knowledge of each Lot 
is partially dependent on information provided by the 
Seller, and we are not able to and do not carry out 
exhaustive due diligence on each Lot. Information 
provided to you regarding any Lot, including any 
estimates, information in the Catalogue, condition 
reports, or information in respect of the age of hand- 
coloring in maps, atlases or books, is a matter of 
opinion only and not a representation of fact. This 
information is dependent upon, among other things, 
he condition of the Lot, the degree of research, 
examination or testing that is possible or practical 

in the circumstances, and the status of generally 
accepted expert opinion, research and scientific or 
echnical analysis at the time of cataloguing. Any 
estimates should not be relied upon as a prediction of 
he selling price or value of a Lot and may be revised 
rom time to time in our absolute discretion. 


(d) If the Lot is an NFT, you acknowledge and agree 
hat our staff are not information technology or data 
experts, and that by bidding in the auction of the NFT, 
or otherwise purchasing or acquiring the NFT, you 
accept that NFTs are subject to inherent technological 
risks which may affect their performance now or in 
he future. You further acknowledge and agree that 
he characterization and regulatory scheme governing 
FTs, cryptocurrencies, and blockchain technology 
is uncertain and undetermined, that your purchase 
and/or receipt of the NFT complies with applicable 
aws and regulations in your jurisdiction, and that new 
regulations or policies may materially adversely affect 
he sale or resale of the NFT. 


(e) If the Lot is an NFT, you acknowledge and agree 
hat the NFT may be subject to resale royalties, 
including to a Sotheby's Group Company, through 
application of the smart contract or other technical 
solution on any subsequent resales of the NFT. On any 
such resale by you, you may be obligated to collect 
and remit to the appropriate party resale royalties as 
applicable, and you are responsible for any network 
fees and/or gas fees that may apply to such payments 
as well as any transaction duties imposed by law. 


(f) We reserve the right to withdraw any Lot from 

an auction or to cancel an auction, whether prior to 

or during the auction, and we will not be liable to you 
for any claims, causes of action, liabilities, damages, 
losses, or expenses in connection with such withdrawal 
or cancellation. 
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(g) Unless otherwise specified, all auction Lots are 
offered subject to a Reserve. The Reserve for a Lot 
cannot exceed the Lot's low estimate. In a timed 
auction, you acknowledge that we may reduce the 
Reserve for any Lot at any time during the auction, 
provided it has been agreed with the Seller prior to any 
such reduction. 


(h) Each Lot offered will be referenced by its Lot 
number assigned in the Catalogue. Unless we specify 
otherwise, bids must be on a per-Lot basis. 


(i) Experiences will be fulfilled by the relevant entity 
or entities specified in its description in the Catalogue. 
We do nat plan, host, operate, fulfill, endorse, verify, 
vouch for, investigate or vet any Experience. For 

each Experience, any incidental costs and expenses 
such as fees for travel, food or lodging are the sole 
responsibility of the Buyer unless otherwise expressly 
stated in the Experience description. 


(j) The Buyer is solely responsible for identifying 
and obtaining any necessary export, import, firearm, 
endangered species or other permit for a purchased 
Lot. Any symbols or notices in the Catalogue reflect 
our reasonable opinion at the time of cataloguing and 
are included for informational purposes only. Without 
prejudice to Condition 3(k), neither we nor the Seller 
make any representations or warranties as to whether 
any Lot is subject to export or import restrictions or 
any embargoes. The denial of any permit or license 
will not justify cancellation or rescission of the sale 

or excuse any delay in payment. We will not deliver a 
firearm to a Buyer unless the Buyer has first supplied 
evidence to our satisfaction of compliance with this 
Condition. 


(k) DISCLAIMER OF WARRANTIES: 


(i) All Lots are offered for sale “AS IS," without any 
guarantee, representations or warranties by us or 
the Seller, except for the express representations and 
warranties given by the Seller and the Authenticity 
Guarantee, which we, as principal, provide to the Buyer. 
We and the Seller disclaim all implied warranties, 
including but not limited to merchantability and 
itness for a particular purpose, except in so far 

as such obligations cannot be excluded by law. 
Neither we nor the Seller give you any guarantee, 
representation or warranty as to the correctness of 
he Catalogue or other images or descriptions of the 
condition, completeness, size, quality, rarity, value, 
importance, medium, frame, provenance, exhibition 
istory, or literary or historical relevance of any Lot, 
and no statement anywhere, whether oral or written, 
will be deemed such a warranty, representation 

or assumption of liability. Except as expressly set 
orth elsewhere in these Conditions of Business 

or Buyers, neither we nor the Seller make any 
representations or warranties as to whether any Lot 
is subject to copyright or whether the Buyer acquires 
any copyrights, including but nat limited to, any 
reproduction rights in any Lot. 


(ii) In the case of NFTs, in addition to the above and 
except for the express representations and warranties 
given by the Seller and the Authenticity Guarantee, 
which we, as principal, provide to the Buyer, neither 

we nor the Seller make any representations or 
warranties as to the following: (1) whether the NFT or 
any Referenced Content is subject to copyright; (2) 
the nature, character, contents, condition, behavior, 
operation, performance, security, integrity, metadata, 
persistence, quality, technical details or terms of 

the smart contract, NFT or the Referenced Content, 
including without limitation any further iterations of the 
same; (3) that the smart contract, NFT or Referenced 
Content or the delivery mechanism for the NFT does 
not contain vulnerabilities, viruses or malware or other 
harmful components, or that either will function as any 
bidder or Buyer expects or without error or mistake; 
(4) the uniqueness of the Referenced Content; (5) 
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that the NFT is reliable, correctly programmed, 
compatible with your or others' computer systems, 
up-to-date, error-free, compatible with your digital 
wallet or meeting your requirements, or that defects in 
the NFT can or will be corrected; or (6) the accuracy 
or reliability of any simulation or videos depicting the 
intended performance of the NFT or the Referenced 
Content, whether displayed on our websites or on any 
other platform. 


4. Buyer Representations and Warranties 


(a) You represent and warrant to us and the Seller 
hat at all relevant times: 


(i) your bids on any Lot are genuine and are not the 
roduct of any collusive or other anti-competitive 
agreement and are otherwise consistent with any 
applicable antitrust laws; 


(ii) your performance under these Conditions of 
Business for Buyers has not and will not violate any 
applicable law, regulation or code in any jurisdiction; 


(iii) regarding any Lots containing alcoholic beverages, 
where required by applicable law, you are properly 
icensed, permitted or otherwise authorized to 
urchase, receive, possess and/or cause to transport 
alcoholic beverages; 


(iv) your purchase of a Lot and, if you are acting as 
an agent on behalf of a principal, the arrangement 
etween you and your principal, will not facilitate tax 
crimes; 


(v) you have no knowledge or reason to suspect that 
(1) the funds used to purchase a Lot are connected 
with the proceeds of criminal activity, or (2) you or 
your principal, if applicable (or, if you are an entity, any 
person(s) or entity(ies) with a beneficial or ownership 
interest in you), are under investigation, charged with, 
or convicted of any substantive or predicate money 
laundering or economic sanctions crime, terrorist 
activity, tax evasion or act in violation of any anti- 
bribery or anti-corruption laws or regulations; 


(vi) you (and your principal, if applicable) are not, 

nor are you (or your principal, if applicable) owned (in 
whole or in part), controlled, or acting on behalf of, an 
entity or individual that is: (1) the subject of economic 
sanctions, embargoes or other trade restrictions in 
any jurisdiction, including those administered and 
enforced by the United States, European Union or 
any of its member states, United Kingdom, United 
Nations Security Council, or other applicable sanctions 
authority (collectively, "Sanctions"), or (2) located, 
organized, or resident in a country or territory tha 
is the subject of Sanctions (including Crimea, Cuba, 
Iran, North Korea, Syria, the Russian Federation and 
Belarus) (collectively, “Sanctioned Jurisdictions’ ); 


(vii) you (and your principal, if applicable) are 
currently in compliance, and for the past five years 
have complied, with applicable Sanctions, anti-money 
laundering, anti-terrorism, and anti-bribery or anti- 
corruption laws; 


(viii) the Purchase Price will not be funded directly 
or indirectly by or from anyone that is the subject 
of Sanctions or located, organized, or resident in a 
Sanctioned Jurisdiction; 


(ix) no party directly or indirectly involved in the 
transaction is the subject of Sanctions or is owned 
(in whole or in part) or controlled by any individual or 
entity that is the subject of Sanctions or otherwise 
located, organized, or resident in a Sanctioned 
Jurisdiction, except as expressly authorized in writing 
by the government authority having jurisdiction over 
the purchase and with our prior express written 
consent; 


(x) if you are acting as agent on behalf of a principal, 
you have taken steps reasonably designed to ensure 
compliance with Sanctions, anti-money laundering, 


anti-terrorism, and anti-bribery or anti-corruption laws, 
including but not limited to, conducting appropriate 
due diligence on your principal and screening source of 
funds. You will retain and make available upon request 
the documentation evidencing such due diligence 

for at least five years after the purchase, and all 
commissions payable to you for this consignment have 
been authorized by your principal: 


(xi) your purchase will not cause (or otherwise result 
in) us, Sellers, or anyone else to violate any Sanctions, 
anti-money laundering, anti-terrorism, or anti-bribery 
or anti-corruption laws; and 


(xii) you have full legal authority without any further 
action or other party’s consent to enter into and 
perform under these Conditions of Business for Buyers 
and to give these representations and warranties; 

if you are an entity, the individual bidding on your 
behalf is authorized to do so and the entity is duly 
incorporated or formed, validly existing and in good 
standing in the jurisdiction where it is incorporated or 
formed. 


(b) We may, in our sole discretion, rescind the sale 
of a Lot if we reasonably determine that (i) any of the 
Seller's representations or warranties is inaccurate, 
incomplete or breached; or (ii) the sale has subjected 
or might subject us or the Seller to liability. 


5. Indemnity 


You shall indemnify and hold us, each Sotheby’s 
Group Company, our and their respective officers and 
employees, and the Seller harmless against any and 
all claims, causes of action, liabilities, damages, losses, 
and expenses (including but not limited to reasonable 
attorneys’ fees), arising out of or in connection with 
any inaccuracy, incompleteness or breach of any of 
your representations or warranties or breach of your 
obligations under these Conditions of Business for 
Buyers to the fullest extent permitted by law. 


6. Bidding 


(a) You must create an account and provide the 
requested information in order to bid. We may require 
inancial references, guarantees, deposits or other 
security, as we determine necessary or appropriate. 


(b) To bid on a Lot containing an NFT, you must have 
a digital wallet capable of supporting and accepting 
he NFT. 


(c) To bid on any auction Lot designated as a 
“Premium Lot,” you must complete the required 
Premium Lot pre-registration application. We must 
receive your application at least 3 business days prior 
o the commencement of the auction, and our decision 
whether to accept your application will be final. Online 
bidding may not be available for Premium Lots. 


(d) We advise Bidders to place their bids directly, 
either in person at the auction (where available) or 
hrough our Online Platforms. If you elect to bid or 
o participate in an auction held through an Online 
Platform, you are responsible for making yourself 
aware of all salesroom notices and announcements, 
which will be available on the Online Platforms. 


(e) We also accept written bids and telephone bids, 
by arrangement with the Bids Department. A written 
bid, also known as an absentee bid, is where a Bidder 
submits a maximum bid ahead of a live auction, 
which will be executed on the Bidder's behalf by the 
auctioneer at the lowest bid increment possible, as 
may be determined at the auctioneer's discretion, and 
never for more than the maximum amount the Bidder 
indicates. Written bids and telephone bids are offered 
as a courtesy for no additional charge, at the Bidder's 
risk and subject to our other commitments at the 
time of the auction. We will seek to carry out written 
bids, endeavoring to ensure that the first received of 
identical written bids has priority. We will not accept 
liability for failure to place written or telephone bids. 


(f) For certain sales, Bidders are permitted to submit 
via the Online Platform a maximum bid before the start 
of a live auction (an "Advance Bid"). Advance Bids 

will be executed on your behalf automatically up to 
your predefined maximum value in response to other 
bids placed on the Lot, including bids placed by us on 
behalf of the Seller, up to the amount of the Reserve 

(if applicable). The current leading bid will be visible 

to all Bidders; the value and status of your Advance 

Bid will be visible only to you, unless it is the leading 
bid. Once the live auction begins, the auctioneer 

will open bidding at the current leading bid. The 
system will continue to bid on your behalf up to your 
predetermined maximum bid, or you may continue to 
bid via the Online Platforms during the live auction at 
the next increment. 


(g) All bidding will be in the currency of the sale 
location. As a courtesy to Bidders, a currency board 

is operated in many salerooms for live auctions for 
informational purposes only. Online Bidders will not be 
able to see any such currency conversion board that 
may be displayed in the auction room. 


(h) We reserve the right to refuse or revoke 
permission to bid before or during a sale for any 
reason. For live auctions with bidding in person, 

we may refuse admission to the auction. For timed 
auctions, we also reserve the right to deactivate 
your account at any time prior to, during, or after an 
auction. 


(i) For timed auctions, live auctions with Advance 
Bidding, and online sales, you may cancel a bid after 
you place it only if (i) the description of or the condition 
report for the Lot has been materially revised after the 
bid was placed; or (ii) a notice regarding the Lot has 
been posted on our website after the bid was placed. 
Other than in the foregoing limited circumstances, you 
agree that any bid you place, regardless of the means 
by which you have done so, is final and you will not be 
permitted to amend or retract it. For all auctions and 
sales, should your bid be successful, you irrevocably 
agree to pay the full Purchase Price and any applicable 
Buyer's Expenses. We are not responsible for any 
errors that you make or that are made through your 
Sotheby's account in placing a bid on a Lot. 


7. Conduct of an Auction 


(a) An auction is by its nature fast-moving and 
bidding may progress very quickly. In a live auction, the 
auctioneer will commence and advance the bidding 

at levels and in increments the auctioneer considers 
appropriate (including by reference to any advance 
bids made). The auctioneer has discretion to vary bid 
increments in the auction room and on the telephone 
but Bidders using Online Platforms may not be able to 
place a bid that is less than a whole bidding increment 
above the previous bid. 


(b) In a timed auction, bidding opens at an amount 
that is at or below the low estimate for the Lot and 
escalates in bid increments that we determine. We may 
vary the amount of the bid increments during a timed 
auction. Lots will be closed sequentially, either by the 
online system or, in some cases, by a live auctioneer. If 
closed by the online system, Lots will close sequentially 
in 30-second or one-minute intervals (as indicated on 
he sale page) unless a bid is placed within one minute 
of a Lot's scheduled closing time, in which case we 

will extend the sale of that Lot by two minutes from 

he time of the last bid and such extensions may be 
repeated for a maximum period of two hours. The 
extension of any Lot's closing time does not affect any 
other Lot's closing time; therefore, it is possible that 
Lots will close out of numerical Lot order. 


(c) With respect to Parcels, at the auctioneer's 
discretion, the successful Bidder of the first Lot in 
a Parcel will have the option, but not the obligation, 
o purchase in consecutive order one or more of 
he remaining Lots in the Parcel, each at the same 


successful bid price as the first Lot. If any Lots in the 
Parcel are not purchased, the auctioneer will open the 
bidding on the next unsold Lot in the Parcel, and the 
successful Bidder of that Lot will have the option, but 
not the obligation, to purchase in consecutive order 
one or more, if any, of the remaining Lots in the Parcel, 
each at the newly-established successful bid price. 
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(d) The auctioneer (or, in a timed auction, the online 
system) may open bidding on any Lot by placing a 

bid on behalf of the Seller below the Reserve. The 
auctioneer and Sotheby's representatives may further 
bid by placing successive or consecutive bids for a 

Lot up to the amount of the Reserve, or if there is an 
irrevocable bid on the Lot, up to the amount of the 
irrevocable bid. In a timed auction, such bids will be 
counted toward the total bid count displayed on the 
Online Platform. 


(e) The auctioneer (or, in a timed auction, the online 
system) may refuse or reject any bid, including bids 
hat have previously been accepted, withdraw any Lot, 
or reopen or continue the bidding (including after the 
all of the hammer or, in a timed auction, the close of a 
Lot). If the Reserve for a Lot is not met, the auctioneer 
may withdraw the Lot from sale, and the auctioneer 
or online system will announce that the withdrawn Lot 
as been “passed” "withdrawn", “returned to owner,” 
“unsold,” "bought-in" or the equivalent. 


(f) In the case of error or dispute with respect to 
bidding, either during or after the auction, we in our 
sole discretion may refuse any bid, withdraw a Lot, 
determine who the Buyer is, continue or re-open the 
bidding, cancel the sale of a Lot, or re-offer and re-sell 
a Lot (including after the fall of the hammer or, in a 
imed auction, the close of a Lot), and take such other 
action as we reasonably deem appropriate. In the 
case of any dispute, our sale record will be absolute 
and final. In the event of any discrepancy between 

any online records or messages provided to you and 
our sale record, our sale record will prevail. Where we 
decide to cancel the sale of a Lot or to re-offer and 

sell a Lot following an error or dispute with respect to 
bidding, we will notify the Buyer of such decision as 
Soon as reasonably practicable. 


(g) Subject to Conditions 7(e) and 7(f), the Buyer 

will be: in a live auction, the highest Bidder accepted 
or a Lot at the fall of the hammer; in a timed auction, 
he highest Bidder accepted for a Lot on the close of 
he Lot; in the case of a Bidder bidding as agent, such 
Bidder's principal will be the Buyer. This means that, 
subject to Condition 7(e), the sale contract between 
he Buyer and the Seller is concluded on the striking 
of the auctioneer's hammer in a live auction, or on the 
close of a Lot in a timed auction, whereupon the Buyer 
becomes liable to pay the full Purchase Price and 

any applicable Buyer's Expenses. The sale contract 
between the Seller and the Buyer of a Lot will be final 
atthe end of the auction session. 


(h) Any post-auction sale of Lots will be made 
pursuant to these Conditions of Business for Buyers. 


8. Payment 
(a) Generally. 


(i) Buyers will be invoiced after the sale. For online 
Bidders, the purchase information shown in the 

"My Bids" section of the Sotheby's App and in the 
"Account Activity" section of "My Account" on our 
website is provided for your convenience only. In the 
event of any discrepancy between the online purchase 
information and the invoice we send you following the 
sale, the invoice will prevail. We may process payments 
through third-party service providers, which may post 
operating rules related to payment on their respective 
websites and change such rules from time to time. For 
credit card payments, you authorize us, and our third- 
party service providers, to immediately charge your 
selected payment method for all amounts presented 
to you in the checkout and purchase process. 


(ii) For auction Lots, the Buyer's Premium and 

Overhead Premium will be added to the Hammer Price 
on a per-Lot basis and are payable by the Buyer as part 
of the Purchase Price. 


(iii) The Buyer also must pay as part of the Purchase 
Price any applicable sales tax, compensating use tax, 
VAT, consumption tax, goods or services tax or other 
indirect taxes, luxury tax, excise tax, and duties or 
tariffs (collectively, “Taxes”), as well as any applicable 
artist resale right royalty, on the purchase of a Lot 
where and as required by applicable law. We will collect 
any applicable Taxes and artist resale right royalty 

on the purchase of a Lot where and as required by 
applicable law. The Buyer shall pay the Purchase Price 
in full without any deduction for taxes of any kind, 
unless such deduction is required by law. In any such 
case, the amount due to us from the Buyer will be 
increased to an amount that after deduction for any 
such taxes leaves an amount equal to the Purchase 
Price. 


(iv) Payment of the Purchase Price for a Lot and 
any Buyer's Expenses is due from the Buyer in the 
currency of the relevant sale (except to the extent 
permitted in Condition 8(b)) immediately upon 
conclusion of the auction, notwithstanding any 
requirements for export, import or other permit. The 
Buyer's obligation to pay the full Purchase Price and 
any applicable Buyer's Expenses is absolute and 
unconditional and is not subject to any defenses, 
setoffs or counterclaims of any kind whatsoever. 


(v) We will not accept payment from a source 

other than the Buyer. If you are registered to bid 

as a company, your company will need to pay for 

any purchases in the name of the company via an 
accepted payment method. Partial payment for a Lot 
is not permitted. 


(vi) Title in a purchased Lot will not pass to the Buyer 
until we have received the full Purchase Price in cleared 
unds. We will release a Lot to the Buyer or Buyer's 
agent after we have received from the Buyer the full 
Purchase Price and any applicable Buyer's Expenses 

in cleared funds and appropriate identification of 

he Buyer and Buyer's agent (if any), unless we are 
prevented from doing so by an event beyond our 
control. Any earlier release does not affect the passing 
of title or the Buyer's unconditional obligation to pay 
he full Purchase Price and any applicable Buyer's 
Expenses. 


(b) Payment in cryptocurrency: for Lots eligible for 
payment in cryptocurrencies, payments made in 
cryptocurrency shall be subject to the terms in this 
Condition 8(b) in addition to the terms set forth in 
Condition 8(a) above. 


(i) We will accept payment in cryptocurrency only for 
Lots designated as eligible for such in the Catalogue 
or by any oral or written announcement or notice 
prior to or during the sale, and only in the following 
cryptocurrencies: Bitcoin (BTC), Ether (ETH) and USD 
Coin (USDO). 


(ii) The amount due will be the cryptocurrency 
equivalent at the time payment is made of the amount 
invoiced, and Buyer will be responsible for applicable 
network fees required to successfully conduct the 
transaction on the blockchain. 


(iii) Any payment in cryptocurrency must be made 
within ten (10) business days of your receipt of the 
invoice from us, and payment must be made between 
the hours of 9:00am and 12:00pm Eastern Time, 
Monday through Friday (and not on a U.S. public 
holiday). 


(iv) Payment must be made from an account or 
digital wallet in your name maintained with one of the 
following platforms: (1) Coinbase Custody Trust; (2) 
Coinbase, Inc. (including Coinbase, Coinbase Pro and 
Coinbase Prime accounts); (3) Fidelity Digital Assets 
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Services, LLC; (4) Gemini Trust Company, LLC; or (5) 
Paxos Trust Company, LLC. Partial payments from 
multiple digital wallets will not be accepted, and we 
may require you to provide documentation to confirm 
that you own the wallet used to make payment. 


(v) Payments in cryptocurrency will not be accepted 
other than in accordance with this Condition 8(b). If 
you make payment in cryptocurrency other than in 
accordance with Condition 8(b), including where we 
determine or reasonably believe, in our sole discretion, 
that any of your representations and warranties are 
inaccurate, incomplete or breached, we may, in our 
sole discretion, return those funds to you, hold you 
responsible for all third-party fees (including, without 
limitation, network fees, taxes, transfer fees, etc.), and 
require you to pay in the fiat currency of the sale. In 
addition, in the event we make any refund of Taxes to 
you and you paid such Taxes using cryptocurrency, 
you understand and agree that we may, at our sole 
discretion, refund you (1) the same amount(s) of the 
same cryptocurrency that you paid to us for such 
Taxes; (2) the amount(s) in fiat currency that we 
invoiced to you for such Taxes; or (3) the fiat currency 
equivalent at the time the refund is made of the 
amount(s) of cryptocurrency that you paid for such 
Taxes. In no circumstance will you be entitled to receive 
any appreciation on the value of the cryptocurrency 
that you provided to us as payment in connection with 
arefund. 


(vi) Once you initiate a cryptocurrency transaction, 
the transaction cannot be reversed; this is inherent 
in the nature of cryptocurrencies and not a policy set 
by us. You are responsible for verifying that you have 
sent the correct amount to the correct digital wallet 
address. 


(vii) If you make payment in cryptocurrency from a 
digital wallet or account, you represent and warrant 
the following: (1) you own the digital wallet and the 
cryptocurrency used to make payment; (2) the digital 
wallet or account is not directly or indirectly hosted, 
operated, or otherwise controlled by anyone that is the 
subject of Sanctions or located, resident, or organized 
in a Sanctioned Jurisdiction; (3) the cryptocurrency 
or any other assets in the digital wallet or account 
used for the bid or purchase were not sourced from 
anyone that is the subject of Sanctions or located, 
resident, or organized in a Sanctioned Jurisdiction; 
and (4) your payment in cryptocurrency will not 
cause (or otherwise result in) us, Sellers, or anyone 
else to violate any Sanctions, anti-money laundering, 
anti-terrorism, anti-bribery or anti-corruption laws, 

or any other applicable laws. We may, in our sole 
discretion, refuse payment in cryptocurrency from any 
Buyer if we reasonably determine any of the Buyer's 
representations or warranties are, or would be as a 
result of such payment, inaccurate, incomplete or 
breached. 


(viii) We shall have no liability for any payment made 
by you in cryptocurrency that is not received by us for 
whatever reason. 


(ix) You acknowledge the risks inherent to the use 

of cryptocurrency, including without limitation the 

risk of faulty or insufficient hardware, software, and 
internet connections; the risk of introduction or 
intrusion of malicious code or software; the risk of 
acking or unauthorized access to your digital wallet 
or information stored therein, or of theft or diversion of 
unds therefrom; volatility and unstable or unfavorable 
exchange rates; and the risk of unfavorable regulatory 
intervention and/or tax treatment in relation to 
ransaction in such currency. We will have no liability 
or any of the foregoing. 


9. Consequences of Late- or Non-payment 


(a) The Buyer is required to pay the full Purchase 
Price for a Lot and any applicable Buyer's Expenses 
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in cleared funds within five days of the auction. If the 
Buyer fails to do so without our prior agreement, the 
Buyer will be in default. In such case, without prejudice 
to any rights or remedies the Seller may have, we 
may in our sole discretion exercise one or more of the 
following rights or remedies in respect of each Lot for 
which the Buyer has failed to pay in full, to the fullest 
extent permitted by law, in addition to any and all other 
rights or remedies available to us or the Seller by law 
or in equity: 


(i) store the Lot at our premises or, if the Lot is an NFT, 
in our or the Seller's digital wallet, or elsewhere at the 
Buyer's sole risk and expense; 


(ii) cancel the sale of the Lot; 


(iii) set off any amounts owed to the Buyer by a 
Sotheby's Group Company against any amounts 
outstanding from the Buyer in respect of the Lot or 
any damages suffered by us as a result of breach of 
contract by the Buyer; 


(iv) apply any deposits and/or payments made to us 
y the Buyer as part of the Purchase Price and Buyer's 
Expenses towards such Lot or any other Lot purchased 
y the Buyer, or to any shortfall on the resale of any Lot 
ursuant to paragraph (viii) below, or to any damages 
suffered by us as a result of breach of contract by the 
Buyer; 


(v) reject future bids from the Buyer or render such 
ids subject to payment of a deposit; 


(vi) charge interest at the annual percentage rate of 
6% above the prime rate, but in no event greater than 
he maximum rate permitted by law, from the date on 
which payment is due to the date the Purchase Price 
and relevant Buyer's Expenses are received in cleared 
unds (both before and after judgement); 


(vii) retain or exercise a lien over any of the Buyer's 
roperty that is in the possession of a Sotheby's Group 
Company, in which case we will inform the Buyer, and 
we may thereafter arrange the sale of such property 
and apply the proceeds to the amount outstanding; 


(viii) resell the Lot at the Buyer's expense either at 
auction or by private sale, with estimates and reserves 
set at our discretion, and in the event such resale is for 
ess than the sum of the Purchase Price and applicable 
Buyer's Expenses for that Lot, the Buyer will remain 
iable for the shortfall together with all costs incurred 
in such resale; 


(ix) commence legal proceedings to recover the 
Purchase Price and Buyer's Expenses for that Lot, 

or to claim damages for the Buyer's breach of 
contract, together with interest and the costs of such 
roceedings on a full indemnity basis; and 


(x) release the name and address of the Buyer to 

he Seller to enable the Seller to commence legal 
roceedings to recover the amounts due and legal 
costs, and in such case, we will take reasonable steps 
o notify the Buyer prior to releasing such details to 
he Seller. 


(b) In the event the Buyer fails to pay any or all o 
he Purchase Price for a Lot and we elect to pay the 
Seller any portion or all of the sale proceeds, the Buyer 
acknowledges that we will have all of the rights that the 
Seller would otherwise have against the Buyer for any 

such amount, whether at law, in equity, or under these 

Conditions of Business for Buyers. 


(c) A defaulting Buyer will be deemed to have granted 
and assigned to us and each other Sotheby's Group 
Company a continuing security interest of first priority 
in any property or money of or owing to such Buyer in 
the possession, custody or control of us or any other 
Sotheby's Group Company, in each case whether 
atthe time of the applicable sale, the default or if 
acquired at any time thereafter, and we and each 
other Sotheby's Group Company may retain and 


apply such property or money as collateral security 
for the obligations due to us or to any other Sotheby's 
Group Company. We and each other Sotheby's Group 
Company will have all of the rights accorded a secured 
party under the New York Uniform Commercial Code. 
A defaulting Buyer hereby agrees that we and each 
other Sotheby's Group Company may file financing 
statements under the New York Uniform Commercial 
Code without the Buyer's signature. 


10. Collection and Delivery of Purchases 


(a) The provisions of this Condition 10(a) apply to all 
Lots (or portions of Lots) that are not NFTs: 


(i) The Buyer is obliged to arrange collection of 
purchased Lots no later than 30 calendar days after 
the date of sale, or if applicable, within the time 
stipulated in the relevant sale information available on 
our website. 


(ii) Except as set out in this Condition 10(a)(ii), all 
packing and handling are at the Buyer's risk. We will 
not be liable for any acts or omissions of third-party 
packers or shippers. For Lots from a Wine & Spirits 
auction where we arrange for domestic shipping at 
your request on your behalf, we will charge you a non- 
refundable fee at a rate of 196 of the Purchase Price 
or all domestic shipments arranged. Such fee covers 
property handling and administration and bearing 
iability for loss or damage to the Property while in 
our possession. We will only be liable for breakage or 
oss during transit. All packages must be inspected 
upon receipt and breakage or loss reported to us 
immediately upon delivery of the property. We will not 
refund any shipping charges, packing charges, or fees. 


(iii) If you request Sotheby's to assist with shipping 
purchased Lots to you, we will include a shipping quote 
outlining the Buyer's shipping costs (the "Buyer's 
Shipping Quote"). For international Buyers, the 
Buyer's Shipping Quote will be exclusive of any taxes 
or duties, and it is your responsibility to ascertain 

and pay all international duties, custom charges, 
taxes, charges and tariffs owed to the appropriate 
government entity or that otherwise need to be paid 
prior to shipment and/or delivery including any third- 
party charges necessary to facilitate shipment. Once 
you have accepted the Buyer's Shipping Quote and 

we have received in full the Purchase Price, applicable 
Buyer's Expenses and you have paid in full the amount 
stated in the Buyer's Shipping Quote by the payment 
deadline, we will arrange shipment of the Lot to you to 
the address you provided on your account following 
conclusion of the sale. Purchased Lots cannot be 
delivered to P.O. boxes, and we are unable to arrange 
delivery to those locations specified as excluded zones 
in the shipping costs calculator that is available on the 
Online Platform. If you request delivery of a Lot to any 
such destination, we reserve the right to require you to 
collect the Lot from us or to arrange delivery of the Lot 
by a third-party carrier. 


(iv) If the Buyer pays the Purchase Price and Buyer's 
Expenses but fails to collect a Lot within 30 calendar 
days of the conclusion of the auction, we will store the 
Lot at the Buyer's expense and risk at our premises 

or with a third party. Regarding uncollected Lots from 
a Wine & Spirits auction, if a purchased Lot remains 
uncollected after 90 days, we may send it to our wine 
warehouse, upon which time applicable state and local 
sales tax will be charged. The Buyer hereby agrees to 
the Virtual Cellar Terms of Use, Storage Terms of Use 
and Auto-Renewal Policy with regard to the storage 

of such Lot(s), which can be found at https://www. 
sothebyswine.com/ny/storage. 


(v) If a purchased Lot is not collected within six 

months of the auction, the Buyer authorizes us, having 
given notice to the Buyer, to arrange a resale of the 

Lot by auction or private sale, with estimates and 
reserves at our discretion. Any such sale conducted by 


a Sotheby's Group Company will be conducted under 
he standard Conditions of Business for Sellers and the 
Conditions of Business for Buyers, if any, applicable to 
he relevant sale. If the Lot sells, we will be entitled to 
deduct from the sale proceeds our standard seller's 
commission and any other costs we incur in selling the 
Lot, and any excess will be remitted to the Buyer. 


(b) The provisions of this Condition 10(b) apply to all 
Lots (or portions of Lots) that are NFTs: 


(i) In order to receive an NFT, you must have a digital 
wallet that is capable of supporting and accepting 

he NFT, that you own, and to which you have access. 
You understand and acknowledge that not all digital 
wallets can support storage of a non-fungible token, 
and that if your wallet does not support storage of the 
NFT purchased by you, you may not be able to access 
hat NFT. If you fail to provide us with an address 

or a digital wallet that is capable of supporting and 
accepting the NFT within five business days of the 
conclusion of the sale, we may, in our sole discretion, 
reat the NFT as transferred to you for purposes of 
Condition 11(a)(iii), treat the NFT Lot as a Lot for 

which the Buyer has failed to pay in full for purposes of 
Condition 9, and hold you responsible for all resulting 
hird-party fees (including, without limitation, custodial 
ees, insurance, network fees, taxes, transfer fees, etc.). 


S. 


(ii) We or the Seller will mint or transfer the NFT to the 
digital wallet that you have specified, after you have 
met the conditions in Condition 8 and subject to any 
additional timing or criteria included in the Catalogue 
or other descriptions of the Lot. We or the Seller will 
transfer the NFT to the wallet address specified by you 
and are not responsible for confirming that you have 
supplied us with the correct or a valid address. We and 
the Seller are not responsible if the transfer of the NFT 
to your wallet fails, unless such failure is the result of 
us sending the NFT to a wallet address other than the 
one provided by you. 


11. Risk and Responsibility for Lots 


(a) Risk and responsibility for a purchased Lot will 
transfer to the Buyer as follows: 


(i) for Lots (or portions of Lots) that are not NFTs 

n live auctions: on the earlier of: (1) collection of the 
Lot, or (2) the 31° calendar day after the sale, or if 
applicable, the expiry of the time specified in the 
special sale information available on our website, 
except that risk and responsibility for wine or spirits 
casks will transfer to the Buyer upon the fall of the 
ammer. For any Lots stored at a third-party location 
and not available for collection from our premises, your 
provision to us of instructions authorizing the release 

o you or your agent shall constitute collection by the 
Buyer. 


(ii) for Lots (or portions of Lots) that are not NFTs in 
timed auctions: (1) if we dispatch the Lot to the Buyer 
(using the method of shipping the Buyer specified 

or the Lot), when the Lot comes into the physical 
possession of the Buyer or the Buyer's designated 
agent or (2) if collection by the Buyer is available, when 
he Buyer or the Buyer's designated agent collects 

he Lot, except that in either of the foregoing, risk and 
responsibility for wine or spirits casks will transfer to 
he Buyer upon the fall of the hammer. If you choose 

o exercise any right you may have to cancel the 
contract for the purchase of the Lot (in accordance 
with the procedure set out at Condition 12 below), you 
acknowledge that the Lot is at your risk and that you 
should therefore insure the Lot against loss or damage 
until it is returned to us. 


(iii) Eor Lots (or portions of Lots) that are NFTs: After 
transfer of the NFT to the digital wallet specified by 
you, you are responsible for secure storage of the NFT 
in the wallet or other storage mechanism you use to 
receive and/or hold the NFT. You are solely responsible 
for any risks associated with the transferring, creating, 


olding, storing, or use of NFTs or a digital wallet, as 
applicable, including network failures or disruptions; 
corrupted wallet files; viruses, phishing, bruteforcing, 
acking, security breaches, mining attacks, or other 
means of attack against the NFT; risk of losing access 
o the NFT due to loss of private key(s); custodial or 
buyer error; regulatory interference in one or more 
jurisdictions; token taxation; personal information 
disclosure; uninsured losses; failure to provide 
appropriate maintenance (including without limitation 
osting); and other unanticipated risks. Neither we nor 
he Seller will not be responsible for any such risks or 
osses. 


(b) Once risk passes to the Buyer, the Buyer 
irrevocably releases us and each other Sotheby's 
Group Company, our and their respective officers 
and employees, agents, warehouses and the Seller, 
rom any and all claims, causes of action, liabilities, 
damages, losses, and expenses (including but no 
imited to reasonable attorneys’ fees) for loss of o 
damage to the Lot. 
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(c) Before risk and responsibility for a purchased 
Lot transfers to the Buyer in accordance with this 
Condition 11, we assume liability for loss or damage to 
a Lot, subject to the exclusions set out in paragraph 
(d) below. In the event of loss or damage for which we 
ave assumed liability, we will determine the extent of 
depreciation to the Lot, if any, caused by the loss or 
damage and compensate the Buyer in respect of that 
oss up to the amount of the Purchase Price paid by 

he Buyer for the Lot. 


(d) We will not be liable for any loss or damage (1) 
caused by any process undertaken by independent 
contractors engaged with your consent, including but 
not limited to for restoration, conservation, framing 

or cleaning; (2) caused to frames or to glass covering 
prints, paintings or other flat works; or (3) caused 

by changes in humidity or temperature (as long as 

we take reasonable care in handling the Lot), normal 
wear and tear, gradual deterioration or inherent vice or 
defect (including woodworm), war, any act or acts of 
terrorism (as defined by our insurers), nuclear fission, 
radioactive contamination, or chemical, bio-chemical 
or electromagnetic weapons. If the Lot is an NFT, in 
addition to the above, we will not be liable for any loss 
related to damage or corruption to the Referenced 
Content, failure of the NFT to reference the Referenced 
Content, or loss of, or other security or persistence 
issues related to, the Referenced Content. 


(e) Upon your receipt of payment from us for any loss 
or damage to a Lot in accordance with this Condition 
11, you, on your own behalf and on behalf of your 
insurer(s), irrevocably release us and each other 
Sotheby's Group Company, our and their respective 
officers and employees, agents, warehouses and the 
Seller from all liability for loss of or damage to such 
Lot and irrevocably waive all rights and claims that 
you might have against us or any other Sotheby's 
Group Company, our or their respective officers 

or employees, agents, warehouses or the Seller in 
connection with the same. 


12. Consumer Cancellation 
(a) Ii ionC 


(i) If you are a "Consumer" (namely a person acting 
or purposes that are wholly or mainly outside of your 
rade, business, craft or profession) who habitually 
resides in the European Union or United Kingdom 
and the Seller is a "Trader" (namely a Seller acting 
or purposes relating to their trade, business, craft 
or profession, whether acting personally or through 
another person acting in the trader's name or on the 
rader's behalf), then you have the right to cancel your 
online purchase of goods (except for goods that are 
ersonalized or made to the Buyer's specifications) 
(the "Consumer Cancellation Right") for any reason 


during the period of 14 calendar days after you or your 
designated agent (other than the carrier) acquires 
physical possession of the Lot or, ifthe Lot is an NFT, 
after the date that you have submitted payment but 
before we or the Seller have initiated the transfer of 
the NFT to the wallet specified by you (the “Consumer 
Cancellation Period”). Once, however, we or the Seller 
have initiated the transfer of the NFT to the wallet 
specified by you, you agree that you will no longer have 
the right to cancel the sale under the terms of this 
Condition. By submitting a bid, you hereby consent 

to us transferring the NFT Lot to you immediately 
following your payment and that upon such transfer 
you will lose any right of withdrawal or cancellation you 
may have under the Consumer Cancellation Right. To 
exercise the Consumer Cancellation Right in relation to 
a Lot, the Consumer must (1) notify us of intention to 
cancel by a clear statement (e.g. a letter sent by post, 
fax or email or you may use the model cancellation 
form provided in Condition 12(c)) prior to the end o 
the Consumer Cancellation Period, and (2) return the 
Lot to us in the same condition as when you or your 
representative received it, by no later than 14 calendar 
days after providing notice of intent to cancel. 


(ii) You shall return the Lot or deliver it to us at suc 
address as we may specify for the purpose, without 
undue delay and in any event no later than 14 calendar 
days from the day after which you notify us of your 
intention to cancel your purchase of the Lot. This 
deadline is met if you send back the Lot before the 
period of 14 calendar days has expired. You must bear 
the direct costs of returning the Lot. If we had arranged 
for the Lot to be delivered to you, we estimate that the 
cost of returning the Lot by the same means is likely to 
be similar to the cost of delivery, but it is not possible 
for us to be more accurate as to this cost due to the 
many variables involved in our worldwide business 
model and the means by which a return might be 
made. 


(iii) If the foregoing conditions for exercising the 
Consumer Cancellation Right are met, we will 
reimburse the Buyer for Purchase Price, if paid, plus 
standard delivery charges, if we are required to do so in 
accordance with the Consumer Cancellation Right. We 
will not process the reimbursement unless and until 
the Lot is returned to us or you have supplied us with 
evidence of having returned the Lot to us. 


(iv) We will make the reimbursement to the Buyer 
using the same method of payment as the Buyer used 
for the initial transaction, unless expressly agreed 
otherwise. We will not charge the Buyer any fee in 
connection with processing the reimbursement. 


(v) We will not reimburse the Buyer for any 
supplementary costs that arose if you chose a type 

of delivery other than the least expensive type of 
standard delivery offered by us or any import duties 
you incur as a result of you returning the Lot to us. We 
are entitled to deduct from the reimbursement the 
amount of any loss in value of the Lot that is caused as 
a result of unnecessary handling by you. 


(vi) If you exercise a Consumer Cancellation Right 
pursuant to this Condition 12 and you paid any 
amount(s) due using cryptocurrency, we may, at our 
sole discretion, refund you (1) the same amount(s) 

of the same cryptocurrency that you paid to us; (2) 
the amount(s) in fiat currency that we invoiced to 
you; or (3) the fiat currency equivalent, based on the 
exchange rate quoted by a financial entity designated 
by us, at the time the refund is made of the amount(s) 
of cryptocurrency that you paid. In no circumstance 
will you be entitled to receive any appreciation on the 
value of the cryptocurrency that you provided to us as 
payment in connection with a refund. 


(b) Cancellation of Delivery Services 


(i) If you are a Consumer who habitually resides in the 
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European Union or United Kingdom, then you have the 
right to cancel the contract for any delivery services in 
connection with your purchase of a Lot (the "Services 
Cancellation Right”) for any reason during the period of 
4 calendar days after the conclusion of the contract for 
delivery services (the "Services Cancellation Period”). 


(ii) If you request us to begin performance of the 
delivery services during the Services Cancellation 
Period and subsequently decide to exercise your 
right to cancel the provision of services during the 
Services Cancellation Period, you shall pay us the 
cost of the services that have been performed by 
he time you exercise your cancellation right. We will 
make any reimbursement due to you not later than 14 
days after the date on which we are informed about 
your decision to cancel the services. We will make 

he reimbursement to you using the same method of 
payment as you used for the initial transaction, unless 
expressly agreed otherwise. We will not charge any fee 
in connection with processing the reimbursement. 


(c) To exercise a Consumer or Services Cancellation 
Right, you must notify us of your intention to cancel 
by a clear statement (e.g. a letter sent by post, fax or 
email) prior to the end of the Consumer or Services 
Cancellation Period. Alternatively, you may use the 
following model cancellation form: 


To: Sotheby's [insert the name of the company within 
the Sotheby's Group conducting the relevant sale] 


1/We* hereby give notice that I/We* cancel [my/our 
online purchase of the following goods[*]][the provision 
of the following delivery services [*]], 


Ordered on [*]/received on [*], 
Name of Consumer(s): 
Address of Consumer(s): 


Signature of Consumer(s) [only if the notification is in 
hard copy] 


Date: 

[*] Delete as appropriate 

13. Exclusions and Limitations of Liability 
(a) Generally 


(i) Neither we nor the Seller will be liable for errors 

or omissions in the glossary of terms, if any, or the 
Catalogue or other descriptions of the Lot, though if we 
discover a material error or omission in such materials 
prior to the auction, we will endeavor to provide a 
correction, time permitting. 


(ii) We reserve the right to withdraw any Lot before 
the conclusion of the sale and will have no liability to 
you for such withdrawal. Regarding Experiences, we 
reserve the right to withdraw any Experience before 
or after the sale, and we will have no liability to you for 
such withdrawal. 


(iii) We offer the Online Platforms as a convenience 
to clients. The application that enables participation 
via the Online Platforms is optimized for broadband 
connectivity (DSL or cable modem). Broadband 

or other internet capacity constraints, corporate 
firewalls and other technical problems beyond our 
reasonable control may create difficulties for some 
users including, for example, in relation to accessing 
an auction via the Online Platforms and in maintaining 
continuity of such access. Neither we nor the Seller 
will be liable to you for any failure to execute bids 
through our Online Platforms, or errors or omissions 
in connection therewith, including, without limitation, 
errors or failures caused by (1) any loss of connection 
between you and our Online Platforms; (2) a 
breakdown on or problem with our Online Platforms 
or other technical services; or (3) a breakdown or 
problem with your internet connection, computer, 
mobile device or system. 
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(iv) We are not liable to you for any acts or omissions 
in connection with the conduct of the auction or for 
any matter relating to the sale of any Lot, other than 
as set out in the Authenticity Guarantee, or as may be 
required by applicable law. 


(v) The Seller of any Lot is not liable to you for any 
acts or omissions in connection with any matter 
relating to the sale of such Lot, other than a breach of 
he express representations and warranties given by 
he Seller. 


(vi) Unless we own a Lot offered for sale, we are not 
responsible for any breach of these Conditions o: 
Business for Buyers by the Seller. 


(vii) Neither you nor we nor the Seller will be liable 
or any special, consequential, indirect, incidental or 
unitive damages. 


(viii) With respect to Experiences, no Sotheby's 
Group Company, nor our and their respective officers 
and employees, will be liable for any negligent act or 
omission of any person or entity providing any goods 
or services arising out of or in connection with the 
ulfillment of an Experience or the Buyer's participation 
in the Experience, or for any claims, causes of action, 
iabilities, damages, losses, or expenses (including 

ut not limited to reasonable attorneys' fees) arising 
out of or in connection with the Buyer's interaction 

with the Seller or any third party in connection with an 
Experience. 


(ix) Without prejudice to Conditions 13(a)(i)-(viii), 
our and the Seller's aggregate liability to you under 
hese Conditions of Business for Buyers for any claim 
relating to a Lot will not exceed the amount of the 
Purchase Price of the Lot actually paid, except in the 
case of our willful misconduct or fraud, or in the case 
of death or personal injury caused by our negligent 
acts or omissions. 


(b) In addition to the terms set forth in Condition 13(a) 
above and without limiting Condition 3(j) above in any 
way, NFTs shall be subject to the additional terms in 
this Condition 13(b). 


(i) We are only selling the ownership rights to 

the NFT and in no way are we responsible for any 
resales or secondary market sales of the NFT or the 
Referenced Content or any iterations of the same. 
Any copyright(s) in and to the NFT and Referenced 
Content, including but not limited to, any reproduction 
rights in any Referenced Content, remain with the 
creator(s) thereof, and the purchase of the NFT does 
not constitute an assignment of any copyright(s) 

in and to the NFT or Referenced Content. If you 
urchase an NFT, then, including without limitation, 
hese Conditions of Business for Buyers, and any 
Listing Terms, we hereby grant you a worldwide, non- 
exclusive, non-transferable, royalty-free license to use, 
copy and display the NFT and the Referenced Content 
or such purchased NFT solely for the following 
urposes: (a) for your own personal, non-commercial 
use; (b) as part of a marketplace that permits the 
urchase and sale of your NFTs; or (c) as part of a third 
arty website or application that permits the inclusion, 
involvement, or participation of your NFT. This license 
only lasts as long as you are the valid owner and holder 
of the NFT associated with the Referenced Content. 
f you sell or transfer the NFT to another person, this 
icense will transfer to such other owner or holder of 
he NFT, and you will no longer have the benefits o 
such license. All rights not expressly granted herein 
are reserved. 


(ii) You agree that you may not, nor permit any third 
arty to do or attempt to do any of the following 
without our (or, as applicable, our licensors’) express 
rior written consent in each case: (a) modify the 
Referenced Content for NFTs in any way, including, 
without limitation, the shapes, designs, drawings, 
attributes, or color schemes; (b) use the Referenced 


Content for your NFT to advertise, market, or sell any 
third party product or service; (c) use the Referenced 
Content for your NFT for any derogatory or defamatory 
purpose that creates harmful associations or a risk 

of harm, damage or liability to any of the Sotheby's 
Group Companies, e.g., in connection with images, 
videos, or other forms of media that depict hatred, 
intolerance, violence, cruelty, or anything else tha 
could reasonably be found to constitute hate speech 
or otherwise infringe upon the rights of others; (d) 
sell, distribute for commercial gain (including, without 
limitation, giving away in the hopes of eventual! 
commercial gain), or otherwise commercialize 
merchandise that includes, contains, or consists of 
the Referenced Content for your NFT; (e) attempt to 
trademark, copyright, or otherwise acquire additional 
intellectual property rights in or to the Referenced 
Content for your NFT; (f) create, sell or attempt to 
create or sell fractionalized interests in the Referenced 
Content or any NFT; or (g) otherwise utilize the 
Referenced Content for your NFT for your or any third 
party's commercial benefit. 


(iii) If the Referenced Content associated with your 
NFT contains third party copyrights, trade secrets, 
trademarks, know-how, patent rights or any other 
intellectual property rights recognized in any country 
or jurisdiction in the world (collectively, "Third Party 
IP") (e.g., licensed intellectual property from any rights 
holder, such as music performance rights or publicity 
rights), you understand and agree as follows: (a) you 
will not have the right to use such Third Party IP in 

any way except as incorporated in the Referenced 
Content for your NFT, and subject to the license and 
restrictions contained herein; (b) depending on the 
nature of the license granted from the owner of the 
Third Party IP, we may need to (and reserve every right 
0) pass through additional restrictions on your ability 
o use the Referenced Content; (c) to the extent that 
we inform you of such additional restrictions, you will 
be responsible for complying with all such restrictions 
rom the date that you receive the notice, and that 
ailure to do so will be deemed a breach of the license 
contained herein; (d) such third party owns and retains 
all right, title and interest in and to such Third Party 
P except as expressly licensed hereunder; and (e) 
he licensor of such Third Party IP shall be a third- 
party beneficiary of (but not a party to), and entitled 
o enforce, these Conditions of Business for Buyers 
against you with respect to such Third Party IP. 


(iv) Transfer of ownership to an NFT will not 
guarantee that you will continue to have access 

o the Referenced Content to which it relates and 
you further acknowledge and agree to the risks 
associated with purchasing, using, transferring, 

and owning NFTs, as applicable, including, but not 
imited to, telecommunications, network, server, or 
blockchain failures, malfunctions, or disruptions; risk 
of losing access to the NFT due to lost or forgotten 
private key(s) or password(s) or corrupted wallet 
iles; mis-typed addresses or incorrectly constructed 
ransactions; viruses, phishing, bruteforcing, hacking, 
security breaches, mining attacks, or other means 

of cyber-security attack; custodial or buyer error; 
regulatory interference in one or more jurisdictions; 
oken taxation; personal information disclosure; 
uninsured losses; and other unanticipated risks. 


(v) Neither you nor we nor the Seller will be liable 

or any special, consequential, indirect, incidental or 
punitive damages, including, as applicable, damages 
relating to any of the risks or disclaimed attributes set 
orth in Condition 13(b)(iii). In addition to the above, 
we will not be liable for any loss whatsoever related 

o damage or corruption to the Referenced Content, 
ailure of the NFT to reference the Referenced Content, 
or loss of, or other security or persistence issues 
related to, the Referenced Content. 


(vi) You have sufficient understanding of NFTs, 


digital wallets and other storage mechanisms, 
cryptocurrencies, blockchain technology, and the 
use, characteristics, functionality, programming, 
and/or other material characteristics of all of the 
foregoing, to fully understand and agree to these 
Conditions of Business for Buyers and the disclaimers 
and risks outlined herein, or have consulted wit 
professional advisors in relation to the foregoing 
such that any participation by you in the auction of 
any NFT constitutes an informed acceptance of such 
disclaimers and risks. 


14. Data Protection 


(a) We will hold and process your personal 
information and may share it with another Sotheby's 
Group Company for use as described in, and in line 
with, our Privacy Policy published on our website 
https:/Awww.sothebys.com/privacy-policy or available 
on request by email to enquiries@sothebys.com. 


(b) We may film auctions or other activities on any 
Sotheby's Group Company's premises and such 
recordings may be transmitted over the internet via 
our website or other Online Platforms or social media. 
Online and telephone bids may be recorded and you 
agree to such recording. 


15. AUTHENTICITY GUARANTEE 


(a) We, as principal, provide an Authenticity Guarantee 
to the Buyer, subject to the following terms and 
conditions, that the Lot is not a “counterfeit”. For these 
purposes, a "counterfeit" means a Lot that in Sotheby's 
reasonable opinion is an imitation created to deceive 
as to authorship, origin, date, age, period, culture or 
source, where the correct description of such matters 
is not reflected by the description in the catalogue 
(taking into account any glossary of terms). No Lot 
shall be considered a counterfeit by reason only of any 
damage and/or restoration and/or modification work 
of any kind (including repainting or over-painting). 
Notwithstanding anything to the contrary in this 
Condition 15, with respect to NFTs, unless otherwise 
set forth on the respective Lot page on our website, the 
Authenticity Guarantee is regarding the authorship of 
the Referenced Content, if any. 


(b) The Authenticity Guarantee is provided for a 
period of five years after the date of the auction (the 
"Guarantee Period"), except as otherwise provided in 
Condition 15(h) below. 


(c) The Authenticity Guarantee is provided solely for 
the benefit of the Buyer and cannot be transferred to 
any third party. 


(d) To claim under the Authenticity Guarantee, the 
Buyer must: 


(i) notify us in writing within three months of receiving 
any information that causes the Buyer to question 

the authenticity or attribution of the Lot and in any 
event by no later than the expiry of the Guarantee 
Period, specifying the Lot number and the date of the 
sale in which it was purchased, and providing all the 
information in the Buyer's possession in support of the 
Buyer's claim; and 


(ii) return the Lot to us or, at our direction, to the 
Seller or another third party, in the same condition as 
at the date of sale to the Buyer and be able to transfer 
good title in the Lot, free from any third-party interest 
or claim(s) arising after the date of the sale. 


In addition, we may also require the Buyer to obtain at 
the Buyer's cost the reports of two independent and 
recognized experts in the field, mutually acceptable 
to us and the Buyer. We will not be bound by any such 
reports and we reserve the right to seek additional 
expert advice at our expense. 


(e) We reserve, in our absolute discretion as principal, 
the right to reject a claim under the Authenticity 
Guarantee if: 


(i) the catalogue description was in accordance 
with the opinions of scholars and experts, which are 
generally accepted and known or privately expressed 
to us, as at the date of the sale, or the Lot description 
indicated that there was a conflict of such opinions; 


(ii) the only method of establishing that the Lot was 
a counterfeit at the date of the sale would have been 
by means or processes not then generally available or 
accepted, unreasonably expensive or impractical to 
use, or likely to have caused damage or loss of value 
to the Lot; 


(iii) the manner in which the Lot is said to be a 
counterfeit is due only to damage, restoration, 
modification work of any kind (including repainting 

or over-painting) present at the time of the sale, or 

e inability of the manufacturer, maker or relevant 
archives to confirm the authenticity and attribution of 
e Lot; or 


(iv) the manner in which the description of the Lot is 
incorrect does not result in a material loss in value of 
e Lot. 


(f) Subject to the above, if we reasonably determine 
at the Lot is a counterfeit, we will ensure that the 

sale is rescinded, and that the Buyer is refunded the 
Purchase Price in the currency of the sale. 


(g) The rescission of the sale and the refund of the 
Purchase Price is the Buyer's sole remedy available 
under the Authenticity Guarantee and is in lieu of any 
other remedy that might otherwise be available to the 
Buyer as a matter of law or in equity. 


(h) Additional provisions specific to Lots in Jewelr 
(i) With respect to Lots containing any gemstone, 
jade or pearls, the Authenticity Guarantee is that the 
gemstone or pearls are genuine or of natural origin, 
and the Guarantee Period for any claim that the 
gemstone, jade or pearls are not genuine or of natural 
origin is 21 days from the date of the auction. 


(ii) With respect to Lots sold in a Wine & Spirits or 
Tea auction, the Authenticity Guarantee is that the 
roducer and vintage (and for Tea, type) is as stated in 
he description of the Lot, and the Guarantee Period is 
21 days from the date of the auction. 


(iii) With respect to Lots sold in a Books & 

anuscripts auction, the Authenticity Guarantee also 
includes a guarantee to the Buyer for a Guarantee 
Period of 21 days from the date of the auction that, 
subject to Conditions 15(c)-(g), the Lot's text and/or 
illustrations are not materially defective. Subject to the 
ollowing exceptions, if we reasonably determine that 
he text or illustrations in a Lot are materially defective, 
we will ensure that the sale is rescinded, and that the 
Buyer is refunded the Purchase Price in the currency 
of the sale. We reserve the right to reject a claim under 
his Condition 15(h) if: 


(1) the Lot comprises an atlas, an extra-illustrated 
book, a volume with fore-edged paintings, a periodical 
ublication or a print or drawing; 


(2) inthe case of a manuscript, the Lot was not 
described in the Catalogue as complete; 


(3) the defect complained of was mentioned in the 
Lot description or the item complained of was sold 
un-named in a Lot; 


(4) the defect complained of is not a defect in text 

or illustration, such as without limitation, damage to 
bindings, stains, foxing, marginal wormholes, lack 

of blank leaves or half titles or other conditions not 
affecting the completeness of the text or illustration, 
ack of list of plates, inserted advertisements, cancels 
or any subsequently published volume, supplement, 
appendix or plates or error in the enumeration of the 
plates, or is based on the age of hand-coloring in maps, 
atlases or books; or 


(5) the manner in which the text or illustrations are 
defective does not result in a material loss in value of 
the Lot. 


16. Miscellaneous 


(a) You shall provide to us, upon our request, 
verification of identity and any additional information 
required to comply with our Know Your Client 
requirements, applicable law or to evidence your 
authority to enter into these Conditions of Business 

for Buyers. If you are an agent acting on behalf of a 
principal, you shall also disclose to us the identity 

of the principal and provide to us, upon our request, 
verification of identity and any additional information 
required to comply with our Know Your Client 
requirements, applicable law with respect to you and the 
principal or to evidence your authority to bid on behalf 
of and to bind the principal. We reserve the right to seek 
identification of the source of funds received. If we have 
not completed our enquiries in respect of Know Your 
Client, Sanctions, anti-money laundering, anti-terrorist 
financing or other checks as we consider appropriate 
concerning you (or your principal, if applicable) to 

our satisfaction or if we are not satisfied in our sole 
discretion with the results of such enquiries, we may, 

in our sole discretion, prohibit you or the principal from 
bidding, or not complete, cancel or rescind the sale of 
any Lot, including refusing or returning any payment, 
as appropriate, and take any further action required or 
permitted under applicable law without any liability to 
you. 


(b) You are personally liable for your bid. If you are 

an agent acting on behalf of a principal, you and your 
principal are bound by the terms of these Conditions of 
Business for Buyers and jointly and severally assume 
your obligations and liabilities under them. 


(c) We own the exclusive copyright to all images and 
written material we produce relating to each Lot. You 
cannot use them without our prior written permission. 
We may use them as we deem appropriate, to the extent 
permitted by law, before, during or after the sale of a Lot. 


(d) The Conditions of Business for Buyers, including the 
Authenticity Guarantee, and the express representations 
and warranties and indemnity given by the Seller 
together are the entire agreement between us, the Seller 
and you with respect to the subject matter hereof and 
supersedes all prior or contemporaneous written, oral or 
implied understandings, representations or agreements 
relating to the subject matter of this agreement. 
If any part of this agreement is deemed invalid or 
unenforceable, such invalidity or unenforceability will not 
affect the remaining provisions, which will remain in full 
force and effect. No act, omission or delay by us shall be 
deemed a waiver or release of any of our rights. 


(e) These Conditions of Business for Buyers are binding 
upon you, your estate, heirs, executors, devisees, 
representatives, administrators, successors and 
permitted assigns. 


(f) You may not assign or delegate your rights or 
obligations under these Conditions of Business without 
our prior written consent. 


(g) Notices to us should be in writing and addressed 
to the department in charge of the sale, quoting the 
reference number specified for the auction. 


17. Law and Jurisdiction 


This agreement will be governed by and construed 

in accordance with the laws of the State of New York. 

In the event of a dispute arising from or relating to 

this agreement, you agree to submit to the exclusive 
jurisdiction of the state courts of and the federal courts 
sitting in the State and County of New York, though we 
will retain the right to bring proceedings in a court other 
than the state and federal courts sitting in the State and 
County of New York. 
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BUYING AT AUCTION 


The following will help in understanding the auction 
buying process as well as some ofthe terms and 
symbols commonly used in an auction catalogue. All 
bidders should read the Conditions of Business for 
Buyers, as well as the Glossary or any other notices. 
By bidding at auction, bidders are bound by the 
Conditions of Business for Buyers, as amended by any 
oral announcement or posted notices. 


1. SYMBOLKEY 
a Reserves 


Unless indicated by a box (9), all lots in this catalogue 
are offered subject to a reserve. A reserve is the 
confidential minimum hammer price at which a lot will 
be sold. The reserve is generally set at a percentage of 
the low estimate and will not exceed the low estimate 
ofthe lot. If any lots in the catalogue are offered without 
reserve, such lots will be designated by a box (0). If 
every lot in a catalogue is offered without a reserve, the 
Conditions of Business for Buyers will so state and this 
symbol will not be used for each lot. 


o Guaranteed Property 


The seller of lots with this symbol has been guaranteed 
aminimum price from one auction or a series of 
auctions. This guarantee may be provided by Sotheby's 
or jointly by Sotheby's and a third party. Sotheby's 
and any third parties providing a guarantee jointly 
with Sotheby's benefit financially if a guaranteed lot 
is sold successfully and may incur a loss if the sale 
is not successful. A third party providing a guarantee 
jointly with Sotheby's may provide an irrevocable bid, 
or otherwise bid, on the guaranteed property. If this 
auction has a printed catalogue, a PDF catalogue or 
both and the guaranteed property symbol for a lot is 
not included in such catalogue or if there is no printed 
catalogue or PDF catalogue and the guaranteed 
property symbol for alot is not included at the time the 
digital catalogue is initially available for viewing, then 
Sotheby's will notify bidders that there is a guarantee 
on the lot by one or more of the following means: the 
ot's specific webpage will be updated to include the 
guaranteed property symbol, a notice will be added to 
he Sotheby's webpage for the auction, or a pre-sale 
or pre-lot announcement will be made indicating that 
here is a guarantee on the lot. 


2 Irrevocable Bids 


Lots with this symbol indicate that a party has 
provided Sotheby's with an irrevocable bid on the lot 
hat will be executed during the sale at a value that 
ensures that the lot will sell. The irrevocable bidder, 
who may bid in excess of the irrevocable bid, may 

be compensated for providing the irrevocable bid 

by receiving a contingent fee, a fixed fee or both. 

From time to time, a Sotheby's shareholder may be 

an irrevocable bidder. If the irrevocable bidder is the 
successful bidder, any contingent fee, fixed fee or both 
(as applicable) for providing the irrevocable bid may 
be netted against the irrevocable bidder's obligation 

to pay the full purchase price for the lot and the 
purchase price reported for the lot will be net of any 
such fees. From time to time, Sotheby's may enter into 
irrevocable bid agreements that cover multiple lots. In 
such instances, the compensation Sotheby's will pay 
the irrevocable bidder is allocated to the lots for which 
the irrevocable bidder is not the successful purchaser. 
Under such circumstances, the total compensation to 
the irrevocable bidder will not exceed the total buyer's 
premium and other amounts paid to Sotheby's in 
respect of any lots for which the irrevocable bidder is 
not the successful bidder. If this auction has a printed 
catalogue, a PDF catalogue or both and the irrevocable 
bid is not secured until after such catalogue is finalized 
or if there is no printed catalogue or PDF catalogue 
and the irrevocable bid is not secured until after the 
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digital catalogue is initially available for viewing, then 
Sotheby's will notify bidders that there is an irrevocable 
id on the lot by one or more of the following means: 

e lot's specific webpage will be updated to include 

e irrevocable bid symbol, a notice will be added to 

e Sotheby's webpage for the auction, or a pre-sale 
or pre-lot announcement will be made indicating 

at there is an irrevocable bid on the lot. From time 

o time, Sotheby's or any affiliated company may 
rovide the irrevocable bidder with financing related to 
e irrevocable bid. In addition, from time to time, an 
rrevocable bidder may have knowledge of the amount 
of a guarantee. If the irrevocable bidder is advising 
anyone with respect to the lot, Sotheby's requires 

e irrevocable bidder to disclose his or her financial 
nterest in the lot. If an agent is advising you or bidding 
on your behalf with respect to a lot identified as being 
subject to an irrevocable bid, you should request that 
e agent disclose whether or not he or she has a 
inancial interest in the lot. 


Y Interested Parties 


Lots with this symbol indicate that parties with a direct 
or indirect interest in the lot may be bidding on the 

ot, including (i) the beneficiary of an estate selling 

he lot, or (ii) the joint owner of a lot. If the interested 
arty is the successful bidder, they will be required to 
ay the full buyer's premium and overhead premium. 
n certain instances, interested parties may have 
nowledge of the reserve. If this auction has a printed 
catalogue, a PDF catalogue or both and the interested 
arty's possible participation in the sale Is not known 
until after such catalogue is finalized or if there is no 
rinted catalogue or PDF catalogue and the interested 
arty's possible participation in the sale Is not known 
until after the digital catalogue is initially available 

or viewing, then Sotheby's will notify bidders that an 
interested party may bid on the lot by one or more of 
he following means: the lot's specific webpage will be 
updated to include the interested parties symbol, a 
notice will be added to the Sotheby's webpage for the 
auction, or a pre-sale or pre-lot announcement will be 
made indicating that an interested party may bid on 
the lot. 


o Restricted Materials 


Lots with this symbol have been identified at the 

time of cataloguing as containing organic material 
which may be subject to restrictions regarding import 
or export. The information is made available for 
the convenience of bidders and the absence of the 
symbol is not a warranty that there are no restrictions 
regarding import or export of the Lot. Please also 
refer to the section on Endangered Species in the 
information on Buying at Auction. 


[I Monumental 


Lots with this symbol may, in our opinion, require 
special handling or shipping services due to size or 
other physical considerations. Bidders are advised to 
inspect the lot and to contact Sotheby's prior to the 
sale to discuss any specific shipping requirements. 


<> Premium Lot 


In order to bid on "Premium Lots" (in print catalogue or 
<> in the lot's specific webpage) you may be required to 
complete a Premium Lot pre-registration application. 
You must arrange for Sotheby's to receive your pre- 
registration application at least three working days 
before the sale. Please bear in mind that we are unable 
to obtain financial references over weekends or public 
holidays. Sotheby's decision whether to accept any 
pre-registration application shall be final. If all lots in 
the catalogue are "Premium Lots" a Special Notice 

will be included to this effect and this symbol will not 
be used. 


e US Import Tariff 


Please note that this lot is subject to an import tariff. 
The amount of the import tariff due is a percentage of 
the value declared upon entry into the United States. 
The amount of the import tariff is not based on the final 
hammer price. The buyer should contact Sotheby's 
prior to the sale to determine the amount of the import 
tariff. If the buyer instructs Sotheby's to arrange 
shipping of the lot to a foreign address, the buyer will 
not be required to pay the import tariff. If the buyer 
instructs Sotheby's to arrange shipping of the lot to a 
domestic address, or if the buyer collects the property 
in person, or if the buyer arranges their own shipping 
(whether domestically or internationally), the buyer will 
be required to pay the import tariff. The import tariff is 
included in the purchase price and, where applicable, 
sales tax will be added to the purchase price as per our 
Sales and Use Tax section. 


vö Cryptocurrency Payments 


We will accept cryptocurrency as payment for lots with 
this symbol, within the parameters specified in the 


Conditions of Business for Buyers (or where applicable, 


in the Conditions of Sale and Additional Conditions of 
Sale for Payment by Cryptocurrency) applicable to 
the sale and only on the terms and conditions set out 
therein as of the date of the sale. Please review those 
terms and conditions if you are interested in paying 
in cryptocurrency, and contact Post Sale Services for 
more information. 


a Financing Eligible 


Lots with this symbol indicate that financing of up 

o 50% of the lot's low auction estimate is available 

or eligible borrowers through Sotheby's Finan-cial 
Services. More information is available at sothebys. 
com/bidnowpaylater or by speaking to your Sotheby's 
Relationship Manager. 


« National Heritage Lot 


Lots with this symbol are part of the National 
Heritage of Mexico and cannot be permanently 
exported from Mexico. Accordingly, the lot will be 
offered for sale in New York but will not be available 

in New York for inspection or delivery. The lot will 

be released to the buyer in Mexico in compliance 

with all local requirements. Prospective buyers may 
contact Sotheby's representatives in Mexico City and 
onterrey at sothebys.mexico@sothebys.com for an 
appointment to view the work. 


2. BEFORE THE AUCTION 


Bidding in advance of the live auction For certain 
sales, you may bid in advance of the live auction 
("Advance Bids") on sothebys.com or the Sotheby's 
App. In order to do so, you must register an account 
with Sotheby's and provide requested information. 
Once you have done so, navigate to your desired 

lot, and click the "Place Bid" button. You may bid at 

or above the starting bid displayed on the Online 
Platforms. Please note that we reserve the right to 
amend the starting bid prior to the start of the live 
auction. You may also input your maximum bid which, 
upon confirmation, will be executed automatically 

up to this predefined maximum value, in response 

o other bids, including bids placed by Sotheby's on 
behalf of the seller up to the amount of the reserve (if 
applicable). The current leading bid will be visible to all 
bidders; the value and status of your maximum bid will 
be visible only to you. If the status of your bid changes, 
you will receive notifications via email and push (if you 
ave enabled push notifications) leading up to the live 
auction. You may raise your maximum bid at any time 
in advance of the live auction. Please note in certain 
circumstances, clients who have been outbid may 

be reinstated as the leading bidder and will receive 
notification via email or push notifications (if enabled 
on your device). 


The Catalogue The catalogue will help familiarize you 
with property being offered at the designated auction. 
Prospective bidders should consult sothebys.com for 

the most up to date cataloguing of the property in this 
catalogue. 


Estimates Each lot in the catalogue is given a low and 
high estimate, indicating to a prospective buyer a range 
in which the lot might sell at auction. When possible, 
the estimate is based on previous auction records of 
comparable pieces. The estimates are determined 
several months before a sale and are therefore 

subject to change upon further research of the 
property, or to reflect market conditions or currency 
fluctuations. Estimates should not be relied upon as a 
representation or prediction of actual selling prices. 


Provenance In certain circumstances, Sotheby's 

may include in the catalogue the history of ownership 
of a work of art if such information contributes to 
scholarship or is otherwise well known and assists in 
distinguishing the work of art. However, the identity of 
the seller or previous owners may not be disclosed for 
a variety of reasons. For example, such information 
may be excluded to accommodate a seller's request for 
confidentiality or because the identity of prior owners 
is unknown given the age of the work of art. 


Specialist Advice Prospective bidders may be 
interested in specific information not included in 

the catalogue description of a lot. For additional 
information, please contact either a Sotheby's 
specialist in charge of the sale, or Sotheby's Client 
Services Department. You may also request a condition 
report from the specialist in charge. 


Viewing Property will be available for viewing at an 

exhibition of the auction property or by appointment 
only at our New York premises or such other location 
as we may indicate from time to time as indicated on 
the webpage for the sale. 


Salesroom Notices Salesroom notices amend the 
catalogue description after our catalogue is available. 
They are announced by the auctioneer and/or posted 
on the sale page. Please take note of them. 


Registration Sotheby's may require such necessary 
financial references, guarantees, deposits and/or such 
other security, in its absolute discretion, as security for 
your bid. 

If you are not successful on any lot, Sotheby's will 
arrange for a refund (subject to any right of set off) of 
the deposit amount paid by you without interest within 
14 working days of the date of the sale. Any exchange 
losses or fees associated with the refund shall be borne 
by you. Registration to bid on Premium Lots must be 
done at least 3 business days prior to the sale. 


3. DURING THE AUCTION 


The Auction Auctions are open to the public (subject 
to any governmental health or safety restrictions) 
without any admission fee or obligation to bid. The 
auctioneer introduces the objects for sale — known as 
"lots" — in numerical order as listed in the catalogue. 
Unless otherwise noted in the catalogue, on the sale 
page or by an announcement at the auction, Sotheby's 
acts as agent on behalf of the seller and does not 
permit the seller to bid on his or her own property. It is 
important for all bidders to know that the auctioneer 
may open the bidding on any lot by placing a bid on 
behalf of the seller. The auctioneer may further bid on 
behalf of the seller, up to the amount of the reserve, by 
placing responsive or consecutive bids for a lot. The 
auctioneer will not place consecutive bids on behalf of 
the seller above the reserve. 


Absentee Bidding for Live Auctions If you do not 
wish to bid online during a live auction, you may place 
your bid ahead of time, either via sothebys.com or the 
App, or by submitting your bid in writing to the Bids 
Department. Once the live auction opens, when the 
lot that you are interested in comes up for sale, the 


auctioneer will execute the bid on your behalf, at the 
lowest bid increment possible, as may be determined 
at the auctioneer's discretion, and never exceeding 
your limit. This service is free and confidential. 


Advance Bidding for Live Auctions For certain live 
sales, where Advance Bids are accepted, if you submit 
an "Advance Bid" (as described above in "BEFORE 

THE AUCTION"), and your bid is not executed up to its 
maximum value before the live auction begins, your 

bid will continue to be executed automatically on your 
behalf during the live auction up to your predetermined 
maximum bid. You may also continue to bid via the 
Online Platforms at the next increment above your 
maximum bid. Online bidding may not be available for 
Premium Lots. 


n Person Bidding for Live Auctions For the most 
up-to-date information regarding in person bidding, 
please call Sotheby's or visit Sothebys.com. Bidders 
are encouraged to submit bids online on Sothebys.com 
or through the Sotheby's App. 


Telephone Bidding for Live Auctions In some 
circumstances, we offer the ability to place bids by 
elephone live to a Sotheby's representative on the 
auction floor. Please contact the Bid Department prior 
o the sale to make arrangements or to answer any 
questions you may have. Telephone bids are accepted 
only at Sotheby's discretion and at the caller's risk. 
Calls may also be recorded at Sotheby's discretion. By 
bidding on the telephone, prospective buyers consent 
hereto. 


Online Bidding Bidders are encouraged to submit 
bids online on Sothebys.com or through the Sotheby's 
App. For information about registering to bid on 
sothebys.com or through the Sotheby's App, please 
see sothebys.com. Online bidding may not be available 
or Premium Lots. 
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Employee Bidding Sotheby's employees may bid in a 
Sotheby’s auction only if the employee does not know 
he reserve and if the employee fully complies with 
Sotheby's internal rules governing employee bidding. 


Economic Sanctions The United States, the United 
ingdom and the European Union maintain economic 
and trade sanctions against targeted foreign countries, 
groups and organizations. There may be restrictions on 
he import into the United States, the United Kingdom 
and the European Union of certain items originating in 
sanctioned countries. The purchaser's inability to import 
any item into these countries or any other country as 
aresult of these or other restrictions shall not justify 
cancellation or rescission of the sale or any delay in 
payment. Please check with the specialist department 

if you are uncertain as to whether a lot is subject to 
these import restrictions, or any other restrictions on 
importation or exportation. 


Hammer Price and the Buyer's Premium and the 
Overhead Premium For lots which are sold, the last 
rice for a lot as announced by the auctioneer is the 
ammer price. A buyer's premium and an overhead 
premium will be added to the hammer price and are 
payable by the purchaser as part of the total purchase 
price. The applicable buyer's premium and overhead 
remium rates are as set forth in the Conditions of 
Business for Buyers. 


Currency Board As a courtesy to bidders, a currency 
board is operated in many salesrooms. It displays the 
ot number and current bid in both U.S. dollars and 
oreign currencies. Exchange rates are approximations 
based on recent exchange rate information and 

should not be relied upon as a precise invoice amount. 
Sotheby's assumes no responsibility for any error or 
omission in foreign or United States currency amounts 
shown. 


Results Sale results are available on sothebys.com 
and on the Sotheby's App. 


International Auctions If you need assistance placing 
bids, obtaining condition reports or receiving auction 
results for a Sotheby's sale outside the United States, 
please contact our International Client Services 
Department. 


4. AFTER THE AUCTION 


Payment If your bid is successful, your invoice will be 
mailed to you. The final price is determined by adding 
the buyer's premium, overhead premium and any other 
applicable charges to the hammer price on a per-lot 
basis. Sales tax, where applicable, will be charged on 
the entire amount. Payment is due in full immediately 
after the sale. However, under certain circumstances, 
Sotheby's may, in its sole discretion, offer bidders an 
extended payment plan. Such a payment plan may 
provide an economic benefit to the bidder. Credit 
terms should be requested at least one business day 
before the sale. However, there is no assurance that 

an extended payment plan will be offered. Please 
contact Post Sale Services or the specialist in charge 

of the sale for information on credit arrangements for a 
particular lot. Please note that Sotheby's will not accept 
payments for purchased lots from any party other than 
the purchaser, unless otherwise agreed between the 
purchaser and Sotheby's prior to the sale. 


Payment by Cash It is against Sotheby's general 
policy to accept payments in the form of cash or cash 
equivalents. 


Payment by Credit Cards Sotheby's accepts payment 
by credit card for Visa, MasterCard, and American 
Express only. A 2.596 surcharge fee will be applied 

o the total payment plus applicable sales tax for 
clients who wish to pay for their purchase using a 
credit card at New York auctions and for New York 
private sale transactions. Other payment methods 
besides credit card do not incur a surcharge fee. Credit 
card payments may not exceed $200,000 per sale. 
Payment by credit card may be made (a) online at 
ttps://www.sothebys.com/en/invoice-payment.html 
or (b) through the Sotheby's App. 


Payment by Check Please contact Post Sale Services 
or information regarding payment by check. 


Payment by Wire Transfer To pay for a purchase by 
wire transfer, please refer to the payment instructions 
on the invoice provided by Sotheby's or contact Post 
Sale Services to request instructions. 


Sales and Use Tax New York sales tax is charged 

on the hammer price, buyer's premium, overhead 
premium and any other applicable charges on any 
property picked up or delivered in New York State, 
regardless of the state or country in which the 
purchaser resides or does business. Purchasers who 
wish to use their own shipper who is not a considered 
a “common carrier" by the New York Department of 
Taxation and Finance will be charged New York sales 
tax on the entire charge regardless of the destination of 
the property. Please refer to "Information on Sales and 
Use Tax Related to Purchases at Auction”. 


Collection and Delivery 
Post Sale Services 
+1212 606 7444 

FAX: + 1212 606 7043 


uspostsaleservices@sothebys.com 


All collections and deliveries for purchased property 
will be handled by Post Sale Services in coordination 
with purchasers after the auction. Unless otherwise 
agreed by Sotheby's, all property must be removed 
from our or our vendor's premises (as indicated on the 
invoice) by the purchaser at his expense not later than 
30 calendar days following the close of the auction. 

As areminder your property cannot be released until 
payment has been received and cleared. 
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Shipping Services Sotheby's offers a comprehensive 
shipping service to meet all of your requirements. If you 
received a shipping quotation or have any questions 
about the services we offer please contact us. 


Collecting your Property All collections and deliveries 
for purchased property will be handled by Post Sale 
Services in coordination with purchasers after the 
auction. Unless otherwise agreed by Sotheby's, all 
property must be removed from our or our vendor's 


premises (as indicated on the invoice) by the purchaser 


at his expense not later than 30 calendar days following 
the close of the auction. As a courtesy to purchasers 
who come to Sotheby's to collect property, Sotheby's 
will assist in the packing of lots, although Sotheby's 
may, in the case of fragile articles, choose not to pack 
or otherwise handle a purchase. 


If you are using your own shipper to collect property 
from Sotheby's, please provide a letter of authorization 
and kindly instruct your shipper that they must provide 
a Bill of Lading prior to collection. Both documents 
must be sent to Post Sale Services prior to collection. 


The Bill of Lading must include: the purchaser 's full 
name, the full delivery address including the street 
name and number, city and state or city and country, 
the sale and lot number. 


Sotheby's will contact your shipper within 24 hours 
of receipt of the Bill of Lading to confirm the date and 
time that your property can be collected. Property 
will not be released without this confirmation and 
your shipper must bring the same Bill of Lading that 
was faxed to Sotheby's when collecting. All property 
releases are subject to the receipt of cleared funds. 


Endangered Species Certain property sold at auction, 
for example, items made of or incorporating plant 

or animal materials such as coral, crocodile, ivory, 
whalebone, tortoiseshell, rhinoceros horn, rosewood, 
etc., irrespective of age or value, may require a license 
or certificate prior to exportation and additional 
licenses or certificates upon importation to another 
country. Sotheby's suggests that buyers check on 
their government wildlife import requirements prior 

to placing a bid. Please note that the ability to obtain 
an export license or certificate does not ensure the 
ability to obtain an import license or certificate in 
another country, and vice versa. It is the purchaser's 
responsibility to obtain any export or import licenses 
and/or certificates as well as any other required 
documentation. In the case of denial of any export 

or import license or of delay in the obtaining of such 
icenses, the purchaser is still responsible for making 
on-time payment of the total purchase price for the lot. 


Although licenses can be obtained to export some 
ypes of endangered species, other types may not be 
exported at all, and other types may not be resold in 

he United States. Upon request, Sotheby's is willing 

o assist the purchaser in attempting to obtain the 
appropriate licenses and/or certificates. However, 

here is no assurance that an export license or 
certificate can be obtained. Please check with the 
specialist department or the Shipping Department if 
you are uncertain as to whether a lot is subject to these 
export/import license and certificate requirements, or 
any other restrictions on exportation. 


The Art Loss Register As part of Sotheby's efforts to 
support only the legitimate art market and to combat 
the illegitimate market in stolen property, Sotheby's 
has retained the Art Loss Register to check all uniquely 
identifiable items offered for sale in this catalogue 

that are estimated at more than the equivalent of 
US$1,500 against the Art Loss Register's computerized 
database of objects reported as stolen or lost. The Art 
Loss Register is pleased to provide purchasers with a 
certificate confirming that a search has been made. 
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All inquiries regarding search certificates should be 
directed to The Art Loss Register, First Floor, 63-66 
Hatten Garden, London ECIN SLE or by email at 
artloss@artloss.com. The Art Loss Register does not 
guarantee the provenance or title of any catalogued 
em against which they search and will not be liable 
or any direct or consequential losses of any nature 
owsoever arising. This statement and the ALR's 
service do not affect your rights and obligations under 
e Conditions of Business for Buyers applicable to 

e sale. 


IMPORTANT NOTICES 


Property Collection All collections and deliveries 

or purchased property will be handled by Post Sale 
Services in coordination with purchasers after the 
auction. Invoices will be issued to the successful 

arty, which will include total purchase price, payment 
options, and next steps on delivery. During this time, 
ayment for property is still due as per the Conditions 
of Business for Buyers. Post Sale Services will be in 
ouch for future collection scheduling or shipping 
arrangements. 


Property Payment All property must be paid in full 
efore collection or release from any of our or our 
vendor's premises. Payment must be made through 
Sotheby's New York Post Sale Services by way of our 
acceptable forms of payment methods mentioned 

on your invoice. To arrange for payment, please 
contact Post Sale Services at +1 212 606 7444 or 
USPostSaleServices@sothebys.com. Payment will not 
be accepted at any offsite facility. Dealers and resale 
clients should fill out the appropriate forms where 
applicable or contact Post Sale Services with any 
questions. 


Loss and Liability Unless otherwise agreed by 
Sotheby's, all sold property must be removed from 
any of our premises or our vendor's premises by 

the buyer at their expense no later than 30 calendar 
days following the auction. Buyers are reminded that 
Sotheby's liability for loss or damage to sold property 
shall cease no later than 30 calendar days after the 
date of the auction. 


Collection & Shipping All collections and deliveries 
or purchased property will be handled by Post Sale 
Services in coordination with purchasers after the 
auction. 


For any in-person collections at any of our vendor's 
remises, please alert Post Sale Services of your 
roposed collection date, ensure that all outstanding 
invoices have been paid for, and that you or your agent 
have the appropriate photo identification upon arrival. 


f you are using your own shipper to collect property, 
lease provide a letter of authorization and 

instruct your shipper to email their bill of lading to 

illsoflading@sothebys.com and ensure the correct 

collection location is specified. 


Sotheby's can arrange for delivery of your property 
hrough one of our contracted vendors or can 
coordinate pick up at our offsite location with you or 
your shipper directly. Please contact Post Sale Services 
at +1 212 606 7444 or USPostSaleServices @sothebys. 
com to start your collection process. 


Important Notice Regarding Packing 


As a courtesy to purchasers who come to Sotheby's 
to pick up property, Sotheby's will assist in packing 
framed paintings. Sotheby's is unable to remove 
canvases off stretchers or to roll works on paper. 
Purchasers are advised to contact an independent 
painting restorer to pack works in this manner. 


GLOSSARY OF TERMS 


The following are examples of the terminology used in 
this catalogue. Please note that all statements are made 
subject to the provisions of the Authenticity Guarantee 
and the Conditions of Business for Buyers. 


1 When apiece is in our opinion of a certain period, reign 
or dynasty, this attribution appears in bold type, directly 
below the heading of the catalogue entry for every lot e.g. 
A blue and white dish in our opinion of the Jiajing period of 
he Ming dynasty is catalogued as: A BLUE AND WHITE 
DISH MING DYNASTY, JIAJING (1522 -1566) 


2 Nofirm attribution to a period is intended by any work 
in a description not confirmed by an attribution in bold 
ype after the heading of the lot. 


3 Where attribution is given in the heading for a lot and 
here is more than one piece in the lot, all the pieces in 
he lot belong in our opinion to the period in bold unless 
specifically stated to be otherwise. 


4 Where no attribution is given to a piece, it is of doubtful 
period in our opinion or of 19th or 20th century date. 


GLOSSARY FOR CHINESE WOOD 


With respect to Asian hardwoods, the terms 'Huanghuali; 
Hual Hongmu' Zitan' and others appearing within 
single quotes in bold or capital letters in the heading are 
descriptive identifications based on appearance, and are 
not intended to denote a specific species. 


Notwithstanding the above, if within five years of the sale 
of any lot, the buyer gives written notice to Sotheby's that 
the lot sold is a forgery and if within three months after 
giving such notice, the buyer returns the lot in the same 
Condition as it was at the time of sale to the premises 

of Sotheby'sand demonstrates to the satisfaction of 
Sotheby's that the lot sold is a forgery,Sotheby's is 
authorized to and will rescind the sale and refund the 
purchase price received by it. For this purpose a ‘forgery’ is 
defined as a work created with intent to deceive. 
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CHRONOLOGY 中 
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A 
YE 


人 民 共 和 


NE 


NEOLITHIC 
SHANG DYNASTY 
ZHOU DYNASTY 
Western Zhou 
Eastern Zhou 
Spring and Autumn 
Warring States 
QIN DYNASTY 
HAN DYNASTY 
Western Han 
Eastern Han 
THREE KINGDOMS 
JIN DYNASTY 
Western Jin 
Eastern Jin 
SOUTHERN AND NORTHERN DYNASTIES 
Song 

Qi 

Liang 

Chen 

Northern Wei 
Eastern Wei 
Western Wei 
Northern Qi 
Northern Zhou 
SUI DYNASTY 
TANG DYNASTY 
FIVE DYNASTIES 
LIAO DYNASTY 
SONG DYNASTY 
Northern Song 
Southern Song 
XIA DYNASTY 
JIN DYNASTY 
YUAN DYNASTY 
MING DYNASTY 
Hongwu 

Yongle 

Xuande 
Zhengtong 
Jingtai 

Tianshun 
Chenghua 
Hongzhi 
Zhengde 

Jiajing 

Longqing 

Wanli 

Tiangi 
Chongzhen 
QING DYNASTY 
Shunzhi 

Kangxi 
Yongzheng 
Qianlong 

Jiaging 
Daoguang 
Xianfeng 
Tongzhi 
Guangxu 
Xuantong 
REPUBLIC OF CHINA 
Hongxian 
PEOPLE'S REPUBLIC OF CHINA 


10th-early 1st millennium BC 
16th century - c.1050 BC 
c.1050 - 221 BC 
c.1050 - 771 BC 
770 - 256 BC 
770 - 476 BC 
475 - 221 BC 
221-206 BC 
206 BC - AD 220 
206 BC - AD9 
AD 25 - 220 
220 - 265 
265-420 
265 - 316 
317 - 420 
420 - 589 
420 - 479 
479-502 
502 - 557 
557 - 589 
386 - 534 
534 - 550 
535-557 
550 - 577 
557 - 581 
581 - 618 
618 - 907 
907 - 960 
907 - 1125 
960 - 1279 
960 - 1127 
1127 -1279 
1038 - 1227 
1115 - 1234 
1279 - 1368 
1368 - 1644 
1368 - 1398 
1403 -1424 
1426 - 1435 
1436 - 1449 
1450 - 1456 
1457 - 1464 
1465 - 1487 
1488 - 1505 
1506 - 1521 
1522 - 1566 
1567 - 1572 
1573 - 1620 
1621 - 1627 
1628 - 1644 
1644 - 1911 
1644 - 1661 
1662 - 1722 
1723 - 1735 
1736 - 1795 
1796 - 1820 
1821 - 1850 
1851 - 1861 
1862 - 1874 
1875 - 1908 
1909 - 1911 
1912 - 
1915 - 1916 
1949 - 


NOTES NOTES 
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